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Registered at thy Bac JANUARY 1, 1909. Price 4d. :; Postage, os. 


“ype seg ocala Asap oer Innual Subscription, Post-free, 
ROYAL CHORAL SOCIETY. | MENDELSSOHN CENTENARY 
ROYAL ALBERT HALL. At QUEEN’S HALL 
NS | (Sole Lessees - Messrs. CHaprecst & Co., Ltd.) 


¥ | On WEDNESDAY, 3rd FEBRUARY, 1909, ar 8. 
—_|_— ss | MENDELSSOHN—BORN, 3rd FEBRUARY, 1500. 
DVORAK’S LONDON CHORAL SOCIETY. 
“STABAT MATER” Conpucros - ARTHUR FAGGE. 
RECEDED BY E - I J AH 





‘ROCK OF AGES” | MISS AGNES NICHOLLS “MISS GWLADYS ROBERTS 
(J. F. BRIDGE) MR. CYNLAIS GIBBS SIR CHARLES SANTLEY 
THURSDAY, JANUARY 28, art 8. | Miss Minnie WauGu, Miss Amy Sissons, 
Aarurs ° | Mr. B. FRANKLIN Taytor, Mr. Joun Prout, Mr. Wittiam Waitt 
MISS ALYS BATEMAN THE LONDON SYMPHONY ORCHESTRA. 
M \DAME Cl ARA BUTT Leader—Mr. ARTHUR Payne. Organist—Mr. C. H. Kempvina. 
MR. LLOYD CHANDOS, | Tickets, 7s. 5S., 3S. and 1s., to be ol tained at Chappell’s Box Offi« 
MR. KENNERLEY RUMFORD. | Queen's itali: “Usual Agents; Messrs. Ibbs & Tillett, 19, Hanover 


O : il Oe ale i | Squa are, W.; and of the Hon. Sec., 12, Buckland Crescent, 
rganist: Mr. H. L. B yur, Mus. B. 

QUEEN’S HALL. 
Prices: Stalls, 7s. 6d.; Arena, 6s. ; Balcony (Reserved), 5s. ; 2U s 


Unreserved. 4s. ; Gallery (Promenade), 1s. THE QUEEN'S HALL ORCHESTRA, Lr. 


ROYAL ACADEMY OF Music, |_| SYMPHONY CONCE RTS 


: oe SATURDAY, JANUARY 16, 1900, at 
TENDERDEN STREET, W 1. CARNEVAL IN Paris (Episode for Orchestra) .. Svendser 


Instituted Incorporated by Royal Charter, 1830. SIR EDWARD ELGAR’S 
Patron: His Most Gracious Majesty THE Kain 


President: H.R.H. Tie Duke or Conxavcnt, K.G . NEW SYMP HONY 


Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. } 


the Composer.) 

3. CONCERTO IN E minor for i ‘olin and Orchestra Mendelssohn 
4. SONG OF THE Ruine-DauGHTERS (Gitterdimmerung) Wagner 
Solo Violin—Miss KATHLEEN PaRLow 
Conpuctors—Sir EDWARD ELGAR & Mr. HENRY J. WOOD. 


LENT TERM begins Monday, January 11, 1909. Entrance Examina- 
tion, Thursday, January 7, 1909, at 2. 

ORGAN RECITAL, February 1, 1900, at 3. 

An Examination of persons engaged in the TR AINING OF 


CHILDREN’S VOICES will be held in September and during the SATURDAY, JANUARY 30, 1900, at 
Christmas vacation, and a Certificate will be granted to successful 1. FANTASTIC Poem The Pierrot of the Minute Granville Bantock 
candidates. | (Conducted by the Contposer. r+) 
Prospectus, Entrance Forms, and all further information of (First performance in London.) 
F. W. RENAUT, Secretary. | 2. VARIATIONS upon a Theme of Hay: fs i Brahms 
| 3. Sympuony No. 41, in C (“ rapite,”) ') Mozart 
THE ROYAL COLLEGE OF MUSIC, | 4. CONCERTO No. “he E flat, for Pianoforte and Orchestra (“ Emperor ") 
Seethover 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. . Capriccio EspaGNoLe : Rimsky- Korsak fi 
Incorporated by Royal Charter, 1883. Solo Pianofi rte—MmMe. TERESA CarrENo. 
Telegrams—“ Initiative, London Telephone —*‘ 1160, Western.’ ON DUCTORS 


Mr. GRANVILLE BANTOCK & Mr. HENRY J. WOOD. 
| Tickets—ros. 6d., 7s. 6d., 5s. and 2s. 6d. (all rs. sold), of Tue 
Queen's Ha.t Orcuestra, Ltd., 320, Regent Street, W. 
RK IBERT NEWM: AN, Manager. 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director : 
Sir C. Hun: H. Paxry, Bart., C.V.O., D.C.L., M.A., Mus. Dox 
Hon. Sec. : Cuartes Morey, Esq. 












QUEEN'S HALL. 





: FRITZ 
NEXT TERM commences on Monday, January 11, 1909. Entrance r ~ . Py TT 
Examination, Thursday, January 7. kK R E I S LE R = 
: EXAMINATION for ASSOCIATESHIP (A.R.C.M.), April, rg00. | REAPPEARANCE IN LONDON 
ast day for entering, M: arch 3. | ie 2 : : 7 
| AND HIS 


Syllabus and official Entry Forms may be obtained from . as . 
y = m oo _— . me 

FRANK POWNALL, Registrar. | Only Orchestral Concert this Season 

—— . — WEDNESDAY EVENING, JANUARY 20, 1909, at 8 

FHE ROYAL COLLEGE OF ORGANISTS 7 


" Viotrn Concerto in G major for Strings and Organ Antonio Vivaldi 


. » ie . (1685-1 ) 
The next F.R.C.O. Examination begins on January 4, 1909. | Viotin Concerto in D .. - : K ~ 
The A.R.C.O. Examination begins on January 11. Vioitin Concerto in D .. st ‘ oe ‘Tchaikovsky 
List of College Publications, Lectures, &c., may be had on application. SoLo Viotin—FRITZ KREISLER. 
H. A. HARDING, Hon. Sec. Organist—Mr. Frepk. B. Kipp.e. 


Kensington Gore, S.W : THE QUEEN’S HALL ORCHESTRA. 
CITY OF LONDON COLLEGE, diiign ere ok ae ae “6 porte tty 2 

. Prlenaetd eat oe a ickets, 1os. 6d., 75. 2s. _" S., EEN’S 
WHITE STREET, MOORFIELDS, E.C. Pann an tay Aygo ol af aaahanae eel pmarriine 


R YBE EWN M: g 
LENT TERM commences January 4. ‘ RT fAN, Manager. 


HARMONY, COUNTERPOINT, and THEORY oF Musica, "| HANDEL-MENDELSSOHN FESTIVAL 


Instruction also in Violin, Organ, and Pianoforte. Choir meets on JUNE 109, 22, 24, 26, 1909. 
Fridays. a 
Prospectus gratis. Applicants for Chorus write, sTATING Voice, to 





DAVID SAVAGE, Secretary. GENERAL MAnaGenr, Crystal Palace, S.E. 


oe. SERS EZ 


=> 


Ww 
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THE GUILDHALL SCHOOL OF MUSIC.) BATTERSEA POLYTECHNIC. R 


R k Street, a 
s . E A S. G. RAWSON, D.Sc. 





. tree) manent teachers af moderate fees. | ~ UNIVERSITY OF LONDON EXTENSION | . 
N | — COURSE 
S ; t ’ S ving v 
: Stage Training Dr. J. E. BORLAND 
me TUESDAY EVENINGS 


iad tachereieriet ih eal eadad Banta tepmaaasee | LECLORES oo INGTRUMENTAL MUSIC. 0 NUARY 1 
BIRMINGHAM AND MI \ND INSTITUTE er 1 


VICTORIA COLLEGE OF MUSIC 
SESS N ONDON 
: . (Under the direction of The Victoria College Corporation, Ltd.) 


INCORPORATED : 





y rrTc . = © ” . Art “ " 
it RS DCO ( OF MUSIC. a Examina 4 4 
Z Pra E $ are y g he the va s Centres. 
- Geld. § eM r pe 
- i anol Meenstilen dmalealt 4 ans soannad \ 
- Alle - - e Secretary, Centra 





Eams. [NCORPORATED GUILD OF CHURCH 
MUSICIANS. 





> COMPETITIONS R 1% Sh 
AS c Me ea 3 e be 3 4 with 
. S Silver Bf : —— PN 
. >in 
, S er M o he 2 











4 
gra F Is, W 
< IN 4 - I “ 
SOUTH LONDON MUSICAL FESTIVAL. 
( F ‘ \NDSWOR 
- ( N R ESTS a RIN 5 
( > LAKS 
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ST. JAMES’S HALL, Great Portianp Street, W. FREE TRADE HALL, MANCHESTER. 
RINSMEAD POPULAR CONCERTS —_——— 

Under the direction of Mr, WESTLAKE-MORGAN, r ‘bia 

{URSDAY, JANUARY ; MR. BRAND LANE’S 


THURSDAY I, 1909, at 








Artistes: Mrss Apa Forres - Miss Gr RTRUDE "Lo INSDALE ~ a 
Miss Ma Wania, Mr. AxpeRson Nicot, Mr. w arate Bn2e. CONCERTS SEASON 1908-0. 
anoforte: Miss JoHANNE STOCKMARR. a 
THE BRAHMS LIEBESLIEDER (W ALZER). Op. 52. SATURDAY, JANUARY H, 1q 
By THE WATKIN MILLS QU ARTET. ‘ase 
At the Plano: {M® Eova 1 RECITAL 
ee la ’ Mr. FRAN . RE f 
HUMMEL'S SEPTET, Op. 114. for Pianoforte, Flute, Violin, Clarinet, OF CLASSICAI ¥ THE CH 
Violonce Trumpet, and Con l be played by 
Miss M. S. BuxGess, Messrs. A La, Pi Lewis, LAN IES TE | Al 
Cua I I Jac s Renarp, Frank G. Jami ‘| \ C | 4s R P HIL | X\ ON C 


nd J. " 
and J. Hay SOCIETY 29TH SEASON. 


SRINSME AD ( ONCER1 + PIANOFORTE. 
6 Box Of St. James's Hall; or Agen UNDE HE Con TO 


MORE oe AMBE MR. BRAND LANE. 
MUSICAL FESTIVAL Tue CHOIR 


(a) Ma al(z7th Century) ‘* See, the Shepher Queen 





May 5, 6, 7, AND 8, 1909. Potten tn P 
en (*) Par Oo vely M Brahm 
ABRIDGED SYLLABUS, Free. pS oe geet Dit 
COMPLETE SYLLABUS, 3p. Post Free. 2. *(a) Part-song. An evening ’ .. Elgar 
arenes *(6) Madrig ‘The Queen of M Sta 
H. POWELL, ) Part-song (5 f “‘ How sweet the moonlight sleey 
Festival O Mor Secretary. Faning 
z Chorus (8 part 7 WI C. H. Lieyd 
WHARFEDALE MUSICAL FESTIVAL, [+ ‘(2 Partsong Btn er dwar 
ape : ; *(4) Madrigal (16th Cer ) “ Ingoing to my lonely bed” Edwards 
\PRIL 2 MAY 1 *(c) Part-song. ““ Footsteps of angels Holbrooke 
. cy .RITC RE (a) Madrigal (17th Century) ‘* Fusca, thy sta y Tomkins 
IAL SYLLABUS FREI et Pastaone 10) menrafiel taba German 
jA r. A YD. ( Part-song * Lif Knight 
retaries 1 W. R. Bates 
tw. say C I ¢ Madrigal (16th Century) “* My ny lass mileth ” M 
4 ‘ . z E | Una panie 
Soto Vocatist—MISS MARIE BREMA. 


MALKIN’S PATENT PEDAL sinseautiene nana. tic Peumenaneieee Wk Wii 
ATTACHMENT. 4 


All O s r part ars of tk ttachment, w is} Reser Seats, 3s. 6 und 7s. Qd. Unreserved Gallery, 2 


arket so simf ir st e 
PERFECTLY NOISELESS 


oe - ceacmatenecet"|A SPECIAL FEATURE 





Fu part =f 
; THE MALKIN PATENT PEDAL CO., OF THE BUSINESS OF 





PIANO PEDALS. W. E. HILL & SONS 


_EV ERY ORGANIST 
e ImporTANCE and SpeciaL ADVANTAGES of IS THE 
“NORMAN & BEARD’S Patent | 
,EUMATIC PEDAL ATTACHMENT For THE th ~ 17 TO #7 ~ 
PIANO REPAIRING OF VIOLINS, VIOLAS, 
¥ MANY WELL-KNOWN SoLo ORGANISTS. » 


‘ VIOLONCELLOS, AND BOWS 





~”n 


y 











re n antee 
the parts of the Pianoforte 
Piano T Their Staff of highly-skilled workmen, their Work- 
N. r "1 g and Concave Pedal shops and appliances, are without equal elsewhere in 
oar tot ( ge of Organists, 
1 N nsiderable reduction in Europe. 
ice F ars of 1€ n appil ation to— 
3 NOR M AN & BEARD, Lro. The most celebrated instruments, especially those in 
Orcan Wor FERDINAND Street, Li \NDON, N.W. Ss z 
Telegrams— ating, London.” Telepbone—8os North. the possession of great players, have been frequently 





Bet STUDIOS.—We have opened a| entrusted to them for repairs. 


TEACHING STUDIOS at 12, Wigmore Street, 


ven Squar y whi we 





I Any ie Teachers EsTIMATES FREE. 
ey are ge, airy, and well iit, and in a most 


ple Accommodation and Comfortable | HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE 






N x } wating and 
~ ... : MAKING. 
ston FEANOS: Gund snd Upigts Fnsieen W. E. HILL & SONS, 
ee a a ere ee SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, 


JOHN BRINSMEAD & SONS, Lrp., 


20, 22, WicMore STREET, W. | 140 NEW BOND STREET, LONDON W. 








_DOCT 


; ae + RC O« tectify) MISS KATE CHERRY, Member LS.M. (Soprano) and 
Mu R.A s, ALR M.s, F.R.C.O.s, & ? MADAMI HANNAH IONES, AR A.M. ( meen, Mar 
e Mac lonald Carlet V W Telephone N .P O. Hampstead. 
ms < - —" MISS MARJORIE EATON (Soprano). 
. : ase i FerC rts, Oratorios, & Katherine Street, Ashton-under-Lyne. 
“ S 2 CHANGE OF ADDRESS. 
os MISS EMILY HART Con 
. te a miss DOROTHY PARKS Segeene). ma 
M S ¢ er venue denn, ae, Ponen 4 — Brondesbury, N.W. 
z MISS ANNIE McBRIDE (Contralto 
oe Pewsbeshe Avenue, Herne Bi, 1 S.E. 
, We JAMES CAL VERT Te nor 
Ww ne ovstem Str Oy eee L R. H. Wins : lus. Ba 
Lig Pianofort Oratorios, ¢ Larg 
P sa terms all Road, Black 
MR. JESSE BAC KE a Tenor). 
Halesowen Engag gham Town Hall. 
MR. ¢ a+ STUB BS Baritone 
- ar C ts, O "Soule? Herne Hill, Le 
MR. ERNEST A. LAMBE Bas 
torios c ; 
IAN E 4ING n ther Articles Aric a8 VO . ~. pi ~ - 
2 MISS ESTELLA LINDEN 
T Cc Play y) : SOPRANO 2 
> : _ M : . — C vard) 
ae C 
M. MACDON one Wic.| s s. H cad, N.W 
THE MISS ETHEL RADBURN 
> RAN 
ESSENCE QO] a. Fork and Oratorion! 8 
. _ SW 
S | ( ( 
IGHT- PLAYING MISS LILIAN. TURNBULL 
g — 
MISS HOWARD FINCH 
MR. HENRY BEAU MONT 
: MR. SAMUEL MASTERS 
VIR. ALBERT MON. AGHAN 


THE 


YRS OF 


MUSICAL ° 


MUSIC, 


TIMES.—Janvary 1, 1909. 
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USICAL COMPOSITION. LESSONS given 
MM R. Ww 7 L L I. \ M BU RT \ in Practical Compositi: y Post. EDMONDSTOUNE 
— hala -. DUNCAN, Alexander Road, Sale, Cheshire 
Devonia,” St. Albz Tel. 141 St. Albans. 
" . JOICES TRAINED (Altos included) and SIGHT 
T 
i . i fiw. SINGING and the PIANOFORTE TAUGHT, by Mr. W. A. 
MR. CHAS. HUTCHINSON |\ 
ARITONE(Pupil of Mr. ANpREw B ). For Oratorio, Concerts, &c. I ROST gy ar-Choral of St. Paul's Cathedral), at 16. Amwell Street, 
Addeess, one. Abbow the — w-in-Furness. Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitio Latest 
\ . — [ - R \\ \] E \ \ uccess at the Chapel Royal, Hampton Court Palace 
MR. ARI HI ~ Raima R. L.A. HAMAND (Mus. Doc. Oxon., F.R.C.O.) 
BARITONE) COACHES for all Examinations personally or orrespond- 
Ashw Mans s, Elgin Avenue, London, W ence. Organ Lessons in London when desired. I successes : 





Mus. Bac. Oxon (Final); F.R.C.O., Playing an er Work; 
A.R.C.O., &c. The hstein Studios, Wigmore Street, W.; or, 


MR. SAMUEL MANN __ |. nhond, nettoune 












BASS-BARITONE). Of the Principal Ne MR R. : MMINGS, Mus. Bac. Oxon., F.R.C.O., 
F Oratorios, Concerts, & cae ed Cl ; LESSONS in HARMONY. COUNTER. 
Sefton H sby Green, West Derby, Livery Te Anfie anes . i PREPARES CANDIDATES for ARTS. and 
1USICAI EXAMINATION Post. Latest Succe Mus. Bac., 
ROBIN OV ERLE IGH Durham, LRAM. RCM, ERGO. RCO. 
(BASS-BARITONE ). Ta ( ay passed F.R.C.O. and won the ** Cart Prize 
° ns a Sheppard Street, Stoke-on-Trent 
Telegraphi rleigh," Caterham Valley. 
Telephone: 64 C ; )* AR r HUR S. HOLLOWAY, Mus.D. Oxon., i 
. " — gh A e, Highbury, N., tinues PREPARE } 
MR. WILL [AM PEACOCK CANDIDATES the various ‘Theoretical Examinations. Music of i 
(B ASSO, Dur ates. I rranged. LESSONS ‘COMPOSITION, } 
> t, La » T f The Sheffic Id Mus i U nm, 1% . - it 
paleun bones Pasa take Ds. SAGLEFIELD HULL, Mus. Doc. Oxon, b 
—$<————— R.C.O., § COACHES for all Practical and t 
MR. GEOR( x \ INNICOME F RCO aE RCO. pi — <= 2s" Raseten* Coamme i 
I ASS) Dr. H Doct ‘Exercise” was “ specially y the i 
Jueer x] onl Professor, Sir Hubert Parry 


FOUR’ MORE F.R.C.O. SUCCESSES ; ; MUS. DOC., 24 MUS. 


\IISS E 1 T E N ¢ AIL Ds (Pissing 20 Af O. (Playing) 22 F.R.C.O. (P per W k), 15 A.R.C.O. 


(CHROMATIC HARPIS ylang tay pellet oe: Sally ar 
t , a szoage, u 


t 
tf 
é 

} 
i 








Su s 1907 Associa R.A.M. and R.C.M. § 
— — iy. EB N wy — <<. | =. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. 
Lyon & Co., 79 and 60, Baker Street, Portman Square, W gives LESSONS by Post, in HARMONY, COUNTER. 

oxen - POINT FUGUI FORM AND ANALYSIS ACOl STICS, 

O SN aT Oe s, | ORCHESTRATION prepares for Musical Examinations. 

M . — : = “ _ = whee r( ‘pp “Fe —_ 4 sat all Mu ‘xamin 4.R.C.O. and F.R.C.O., 
Cor 4c H S * ep < se a Legpinn July, 19 1907, & > Mi s. Bac., ( idge, 1907: A. R.¢ uL (Theory, 
ti on i ir ike: iE Pine oo Stel Ro i Ne ey ey Composition, z Pia Teaching), 1907, 1906, & L.R.A.M. (Piano, 


Condu zy, ¢ position, a Bar Mastership), 907, XC. ; 

-OLO BOYS > TA\IES BATES ctor | MUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LONDON, 

— LO BOYS. , MR. JAMES BATES (Director a DU BLIN ; MUS. LOC., DURHAM, OXFORD, and DUBLIN ; 
Oxre 





g Choristers, Author of N I Mus, L.OM.; LT. \.T.C.L.; ASSO 
Primers—“ \ Culture for ¢ an re i SOLO BOYS | GATED BOARD, Harn ( 1907, 1906, &c. 
LEADIN BOYS t y trained. { Oratorios, Festival en © Oxford), by 
ee Address, Blomfield Crescent, Hyde Park, W. | ¢.'W! Fain, BeA., Oxon 
Lelegy M m I Telephone, 490, Mayfair. Also PERSONAL Lessons: MSS. corrected for | ation. 
Analyses of Cla Works for Examinations. ‘Terms moderate. 


COMPOSERS’ MSS. 6, Haverstock Hill, L .N.W. Telephone, 524 P.O., Hampstead. 
REVISED PREPARED FOR PRINTING; ADVICE GIVEN 
table loon at f posit L)*. KITSON (M.A., D.Mus. Oxon. COAC oe S 
at! ELLIOT BUTTON, “Har Ardwick Roa t TRSORE OF Ml ae y Corresp 


N.W ‘ Messrs. N & Co.) and D Mu ) 
VRCO. to. RCO. 6, ARGM, L.R.A.M. (4 =. § 


D* ALLISON instructed by Post Candidates | * R I 
OBTAINED DEGREES OF MUS.D. and MUS.B 
“p & - D 








9 I Pasha Uneives ) L E WIS, Mus. Doc., F.E.1.S., Warden, Incor- 
Dip . F.L.C.M L.M L.C.M A.R.C.M., F.R.C.O., and Guild of Churcl te I L ESSONS, Personally 
L.R.AM. ¢ M Si Medals, Scholarship Pr t, in HARMONY and COUNTERPOINT. 42, Berners St., 
H I Cert ( eg fM ) to Oxford St. W. 
t thundred. Dr. A quite w - g to te t DR. LEWIS’ TEXT-BOOKS : 


**Harmony.” (2 vols.) 5s. each, net. 
**COUNTERPOINT.” 5s. net. 

** DousLe CouNTERPOINT AND CANON.” 55. net. 
**FuGue.” 1s. 6d. net. 


Persc " I ry, S sing, Org 

Ca ester, 

REN vISI ON OF MUSICAL ( OMPOSITIONS. | ,, ELEMENTS OF Music.” 2s. 6d. net. see 
\ M 


ge H N Street, M 


DEVELOPMENT OF ANGLICAN CHURCH Music. 2s, net 


D., 68, Ne . t, M ester **PRONOUNCING VOCABULARY OF MusiIcAL TERMS.” 6d. net. 
; : **Dicrionary oF Musicat Terms.” 6d. net. 
L.R.A.M. (PIANOFORTI ). “MATERIAL OF MELopy. 3d. net. 


N R. E. H. BIBBY (Mus.B.. L.R.A.M.. F.R.C.O. The above, complete, will be forwarded (carriage paid) for 15s 





3; CO! SPON ICE COURSE i: . or . . 
sotion fer * Pores and Tosching” and“ Redimom” seeenieihs D®:, MARCHANT, Mus. D. Oxon, F.R.C.O. 
k . Address Forsyth Bros., Deansgate, inst ste (Author of “‘s00o Fugue Subjects and Answers,” Novello's 


Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
X. GEORGE R. ( JE ILEY gives LESSONS | Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


_ 
"a 


tradit ; = ( G as taught by none = 
CHAS. LUNN and Sinnor Careowee INGIN B [)®..H.H. L. MIDDLETON, Mus. D. (Dubl.) 
he late ¢ Lu v **T take i rest Mr. Georg x » L.R.A.M., A.R.C.M., m 2 SPECIAL ITY of 
( to his cle percept musical knowledge and | COACHING for DEGREES 1. R.A.M , SEVENTY 
ul h he applic what I have ght him and the te| NINE SUCCESSES A.k.C.M 1597-1 rwoO HUNDRED 
Dr 3 ~nte In that icate and diff t department of Voice AND EIGHT SUCCESSES ky y gout R.C.O., 
I Mr Ceile ndee ne of our chief authoritic ‘ th 4 F i 
West-F » it addre Caythorpe, Fortis Green Road, N. ! I igh, 6, I Park R ! y. N. 
| V2 -AL. ISTS.—CLIFTON COOKE (20 years’ experi MB, R. HERBERT C MORRIS, B.A. Cantab., 
Manuewt Gat ethod) will TRAIN a GOOD VOICE .R.C.O A.R.C.M., L.R.A.M., Org t of St. David's 
| y te fee tly from engagements. per cent. of | Cathed L usa VACANCY for RESIDENT vt PII ] Close, 
' i f 1 102-4, New Oxford Street, W.( St. David's, South W 
| 
| 
ft 
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D® W. JOHN REYNOLDS, Mus.D. Lond., CeGanist Young) desires POST in N.W. ORS 
TEACHES the THEORY OF MUSIC by CG srrespondence. f Experienced ; excellent references. J. H. Wood, plete 

30, S well R Handsworth, Birmingham. 9, Ingham Road, West Hampstead, N.W, 36 vols. Th 
fear 1905, 2 
to 1907, 30 
1, Grove Te 





*! H \M LTON ROBINSON (Mus.D. Dunelm.. (; ENTLEM.: AN married), 32 years of age, Professor 
| ( IANOFORTE HARMON\ f Violin in » of large British Schools of Music, able and 
COUNTERPOIN1 MPOSITION, ORCHESTRATION noe yo Fie ic oir Trainer ble 
ACOUS : for 1 K.A.M., R.C.M aan, Trainer and x of Orchestra, 

; = eting Ww “SCHOO! APPOINTMENT Salary 
a . W irs ear Dew t prete red where ung pr 


. 
ic] 





Highest refer “s? Somanten conlia lity. Wo 


("ORRESPONDENCE SCHOOL OF MUSIC, | ™ ~ntaer Swen, S 


—- LON N. RAI ED POSTAL LESSONS IN bs am ADI. nm Young Woman, Vocal Teacher in a 
Ay \R} ‘ NTI N EORY ‘ MUSIK FORM Cc | a, wishing to spend the sun 
AND ANALYSIS STRATION, I aay would ike POSITION a TRAN ELLING COMPANION 7 
I M 4.M., A.R.C.M., A.R.C.O GOVERNESS. A after Mays. K , Novello & Co., Ltd. 
M ‘ S fk = : : eae 
S M*® E. H. THORNE s a VACANCY in his 
Ww. Ss s ‘ g ( E.¢ 4 se for PUPIL. 10, Clarer n Gardens, Maida Vale _ 
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OR SALE.—MUSICAL LITERATURE. Com- | 


plete Works. Musical Standard, 82 vols. The eg 

36 vols. The Choir and Musical Record, 26 vols. Musical Opinion 
Year 1905, 26 vols. Musical Record to 1907, 37 vols. 
to 1907, 30 vols.—nearly all Bound. Application to Dr. 
, Grove err: ace, Thorpe Road, Norwich. 


THE OLD FIRM. 


P. CONACHER & CO. 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent /ree. 
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(New Edition). 

No. 1. FANTAISIE et 2 0 

MARCHE TRIOMPHALE ee » 2 6 


OMER GUIRAUD. 
PART-SONGS FOR MIXED VOICE. 


No. 1 SUMMER DELIGHTS IN THE WOOD , 
(S.A.T.B.) «s . met o 4 
SPRING COME AGAIN (S.A.T.B.) : Oo 4 
MORNING SONG OF PRAISE (S.S.A.T. BB.) o 6 
COMPOSED BY 
MAX BRUCH. 
peat wine | 
Laupy & Co., 86, Newman Street, London, W. 
THE | 
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| 
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PROGRAMME MUSIC 
THE LAST FOUR CENTURIES| 


\ CONTRIBUTION TO THE HISTORY OF | 


MUSICAL EXPRESSION 
BY 
FREDERICK NIECKS, 
Reid Professor of Peete tiversity of Edinburgh. 
(Author of “ Frederick Chopin as a Man and Musician” ; &c.) 





Price SixTEEN SHILLINGS. 





London: Novetto anp Company, Limited. | 


XUM 


Trades Review | 
Bunnett, | 


'MORRIS DANCE TUNES 


COLLECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 
WITH PIANOFORTE ACCOMPANIMENT 


CECIL J. SHARP 


HERBERT C. MACILWAINE 


TWO SETS. 
PRICE TWO SHILLINGS EACH NET. 
SET I. 
- Bean Setting (Stick Dance). 
Laudnum Bunches (Corner Dance). 
. Country Gardens (Handkerchief Dance). 
- Constant Billy (Stick Dance). 
. Trunkles (Corner Dance). 
. Morris off. 


Auf whd- 


SET II. 
. Rigs o’ Marlow (Stick Dance). 
Bluff King Hal (Handkerchief Dance). 
. How d’ ye do? (Corner Dance). 
. Shepherds’ Hey (Stick or Hand-clapping Dance). 
. Blue-eyed Stranger (Handkerchief Dance). 
6. Morris off. 


THE MORRIS BOOK 
A HISTORY OF MORRIS DANCING 
WITH A DESCRIPTION OF 
ELEVEN DANCES 
AS PERFORMED BY 
THE MORRIS-MEN OF ENGLAND 
BY 
CECIL J. SHARP 
AND 


HERBERT C. MACILWAINE. 


Wt wh rn 





Price, Paper Covers, Two Shillings and Sixpence. 
Cloth, Three Shillings and Sixpence. 





London: Nove.tto anp Company, Limited. 


THIRD EDITION, REVISED. 


BEETHOVEN 


NINE SYMPHONIES 


GEORGE GROVE, C.B. 





PRICE, CLOTH, GILT, SIX Sul 
**] recognise it, without the smallest hesitat ! 

important and valuable among recent ite 
ture... Phe best informed of profe i si ; learn 
great de al about the master-works of Beethoven fr Sir George 
(rove, who se wit le reat ling and acute Pp rc epliven . have enat le 
him to marshal an astonis hing army of facts, and whose intima 
acquaintance with th e spirit of the master has qualified him to thro. 
light upon pages which, to many, are still obscure 1 must 
atishec . with the remarks already postr Nog earnestly ding a 
whe recognise Beethoven's greatn AS in t m 
symph« ynies to obtain Sir George Grove's jume, and walk in t 
luminous paths throug he whi h he is ready to conduct all w trust 
guidance Daily Tei aph 

London: Novetto anp Company, Limi 





8 THE MUSICAL TIMES.—Janvary 1, 1909. 
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GRANVILLE BANTOCK. 

The broad outlook of music and musicians is a 
subject of deep importance to the progress of the 
art in this country. England was long chided for 
her limited range of vision and herinsular prejudices 
in relation to music. Not only were the works of 
native composers scorned, but the British musician, 
whatever his attainments, was despised as being a 
Philistine or looked upon as a very dull dog. Were 
any such charge to be brought against us now, it 
could be refuted with a certainty that carries 
conviction. Those like the present writer who 
are afforded opportunities of coming into personal 
contact with musicians in their own spheres of 
work up and down the country, cannot fail to be 
impressed with the wide range of their interests, 
the eclecticism of their tastes, and the breadth of 
their sympathies. Nature, literature, pictures, even 
sport—do not cathedral organists take out gun 
licences and distinguished composers own yachts 
and play golf ?>—are some of the interests that act 
and react upon the temperaments of musicians, 
that help to raise their status, that help them to 
quit themselves like men and be strong, and that 
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at the same time intensify their artistic aspirations. 
A musician thus equipped, mentally, socially and 
artistically, who by force of character no less than 
by his creative achievements is able worthily 
to uphold the cause of British music, forms the 
subject of this biographical sketch. 

Granville Ransome Bantock, son of the eminent 
surgeon, Dr. George Granville Bantock, was born 
at 44, Cornwall Road, Westbourne Park, London, 
on August 7, 1868. After having been educated 
at private schools he studied for the Indian Civil 
Service, but a breakdown in health necessitated 
that he should abandon the prospects of an official 
career. He then took up chemical engineering, 
and became a student at the London City and 
Guilds Institute. At the South Kensington 
Museum Library the attractions of manuscript 
scores by Italian composers—Scarlatti, Paisiello and 
Porpora—caused him to forsake science and devote 
himself entirely: to music. He took a few lessons 
in counterpoint from Dr. Gordon Saunders, at 
Trinity College, London, and then—on September 
28, 1888, aged twenty—became a student at the 
Royal Academy of Music. His principal study 
was composition, under Mr. Frederick Corder, his 
second studies being successively clarinet (under 
Lazarus), violin, viola, and organ (under Dr. 
Steggall) ; he also played the drums in the students’ 
orchestra. He immediately shot to the front, 
when, at the end of the first term, in January, 1889, 
he won the first Macfarren Scholarship. It is a 
curious irony of fate that he should blossom out as 
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a composer of tone-poems which, to say the least, 
would have astonished the distinguished musician 
in whose memory the Scholarship was founded. 
One of these excursions into the region—in this 
instance, the lower region—of programme-music 


not an amusement for the frivolous,’ and so on. 
To return to matters other than ‘ music-drama.’ 
The pages of Zhe Overture contain several 
interesting references to the Macfarren Schoiar ; 
a prelude, entitled ‘Siegmar,’ was tried over by 
the orchestra on February 11, 1890, and in the 
same year he obtained a silver medal for harmony. 
The Academy concert of December 12, 1890, 
opened with his dramatic overture ‘The Fire 
Worshippers,’ the composer playing the drums on 








BABY. 


Ransome). 


GRANVILLE 


rom a painting by h 


BANTOCK AS A 


grandfather, Georgi 


was an orchestral poem entitled ‘Satan in 
Hell’! (Did not Macfarren compose ‘ The Devil’s 
Opera’?) On the occasion of its being tried at a 
students’ orchestral rehearsal, the players naturally 
warmed up to their work, and produced so 
terrible an orgy of sound as to cause the Principal, 
conducting the orchestra, to ask the 
‘'That’s Hell, 


who was 
composer, ‘ What does /Azs mean ?’ 
sir,’ replied the Macfarren Scholar. 

Bantock’s literary proclivities bore fruit during 
his studentship, for he was the principal founder of 
The Overture, that interesting and brightly-written 
periodical issued from Tenterden Street, to which 
he so largely and acceptably contributed. The 
first number—March, 1890—was edited by him, 
but as it contained criticisms on performances 
at one of the Academy concerts, the ‘powers-that-be’ 
considered that young gentlemen came to the 
Institution to receive instruction, not to criticise 
(in print) the performances of their fellow-students ; 
whereupon the duties of editor were transferred to 


Mr. Corder, a professor, as being more in 
accordance with the fitness of things. To the 
issue of Zhe Overture for May, 1900, Bantock 


contributed an ably-written article on ‘The music- 
drama of the future.’ In this article he contended 
that ‘music-drama’— on Wagnerian lines, as 
distinct from conventional opera—was the ‘ highest 


that occasion. In a notice of the concert, THE 
Musica. TiMEs of January, 1891, thus testified to 
the gifts of, and encouraged, the young composer : 

Creative art was exemplified by an Overture entitled ‘ The 
Fire Worshippers,’ by Mr. Granville Bantock (Macfarren 
Scholar and pupil of Mr. Corder), in which the composer 
shows that he has studied modern music to advantage. The 
ideas are bold, and the orchestration picturesque, so that 
Mr. Bantock may be encouraged to persevere. 


A year later—December 5, 1891—-his ‘ Thorvenda’s 
Dream,’ a poem (the words by himself) with music, 
was recited at the Fortnightly-meeting of professors 
and students. In the following year he wrote and 
published ‘Rameses II., a drama of ancient 
Egypt. In five acts.’ At the end of the preface— 
dated ‘12, Granville Place, London, W., March 21, 
1892 ’—is the following note : 

The author trusts that this work may not be regarded in 
the light of a poetical composition, but as an acting drama, 
accompanied by incidental music. 


A ‘Suite de Ballet (Nos. 1 and 4)’ from 
‘Rameses II.,’ was performed at the Academy 
orchestral concert of December 17, 1891. In 
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GRANVILLE BANTOCK, AT THE AGE OF FOUR. 


this connection THE Musica. TimEs may again 
be quoted : 


The Concert ended with two movements, cleverly written, 
with picturesque orchestration, from a Ballet Suite bearing 





art,’ that ‘the music-drama is intended to be a 
source of intellectual nourishment and _ pleasure, | 


the curious title of ‘ Rameses II.,’ by Mr. Granville Bantock 
(Macfarren Scholar). 
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Practical recognition, beyond the walls of the! 
Academy, of ‘ Rameses II.’ was accorded by the | 
Strolling Players’ Amateur Orchestral Society, who 
performed selections from it at their concerts of 
February 20 and April 30, 1892. In February of 
that year, Bantock was appointed a sub-professor 
(harmony) of the Academy, and he left in July, after 
having received a certificate for harmony. He was 
elected an Associate in March, 1899, and a Fellow 
in November, 1901. Among his fellow students— 
1888 to 1892—were William Wallace, Arthur 





Hinton, Allen Gill, Stanley Hawley and Reginald 


Steggall. His professor, Mr. Frederick Corder, | 
has, at our request, kindly furnished the following | 
| 


note on his former pupil : 
‘Granville Bantock was almost the first of a long 
line of clever students who have passed through 


the Royal Academy from the charge of sleepiness. 
He was not quite the founder of the Excelsior 
Club (now the R. A. M. Musical Union), but by 
far its most energetic member, and all the original 
undertakings of that body — Wagner lectures, 
novelty concerts, &c.—were promoted by him. 
He started, and for a time edited, that brilliant 
little journal, Zhe Overture, besides many 
other enterprises too numerous to detail. But I 
should not omit to mention that his industry and 
perseverance were abnormal. I do not think 
I have ever had a pupil who worked so hard. 
He was none of your born geniuses that the 
halfpenny papers love to tell us about, who 
write symphonies at seven and are exploded 
gas-bags at fourteen. He dug and tilled his field 
like an honest labourer, and it was many years 



































































































































































































































FACSIMILE OF THE OPENING BARS OF THE PART-SON 
COMPOSER, SPECIALLY WRITTEN |! 


my hands during the last twenty years. He gained 
the Macfarren Scholarship entirely on the promise 
of his talent, for at that time he knew nothing at 
all. It was characteristic of him that he should 
exhibit as specimens of his powers some wild 
attempts to set to music large portions of 
“ Paradise Lost ”—indeed, I fear he meditated 
setting the entire work. My heart went out to 
the daring enthusiast, and remained with him ever 
after. 

‘He quickly became the leader of a small band 
of enterprising students, who effectually redeemed 





G ‘AWAKE, AWAKE!’ IN THE AUTOGRAPH OF THE 
OR THIS BIOGRAPHICAL SKETCH, 


before the crop was good. But now he can look 
with pride upon the just results of good student- 
ship. Let him tell, if he cares to, of his severe 
and manful struggles against disappointment and 
hard luck when he first entered the big world: it 
is only for me to say that no man ever was more 
deserving of success than Granville Bantock. He 
never turned his back on a friend, therefore he 
will never lack helpers and well-wishers. He never 
deserted his high ideals, therefore his muse will be 
ever kinder and kinder to him. His music may 
be externally influenced by his Eastern tastes and 
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all its essentials to his 
pluck and determination. It fulfils 
mv idea of what British music ought to be.’ 


Che t from THe Musica Times 


proclivities, but it owes 
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1892, speaks for itself 

















The Invitation Concert given by Mr. Granville Bantock 
A e Royal Academy of Music, on the 12th ult., served to 
confirm e opinion held by many eminent musicians that 
Mr. Bantock is one of the most promising among ‘ coming’ 
ne n musical world. The programme 
consisted entirely of his own compositions, among which 
" act era ‘Codmar,’ three German Zreder, and a 
h musical accompaniment may be specially 
e opera reveals s which, properly used, 
lly place Mr ck in a very high position. 
ing by Miss Lilian Redfern, Mr. Edwin 
Mr. Jot Walters Miss Hilda Wilson, 
Jecks, a Messrs. Learmont Drysdale and 

Reginald $ eggall lent valuable aid. 
I k's re Opera in one act ‘ Ceedmar,’ 
vas d e New Olympic Theatre, Strand, 
g Sig Lago’s autumn = season—on 
Oct r 25, 1802, the composer conducting. 


event: 


us records the 





was Mr. Granville Bantock’s ‘ Coedmar,’ 














The libretto, by the composer, tells how a lady 
ves a knight, a w the latier slays her husband. The 
sic ery step reminds f Wagner, but it is cleverly 
written, and e day, when Mr. Bantock has escaped fron 
nce e Bayre master, he will probahly 
stinguis mself 
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by the venture. His deficit might have been 


greater had he not been able to invoke the aid of 


writers of repute to contribute articles to a 
publication which may be read with interest and 
profit. 

A less serious though ‘bread and butter’ side 
of Bantock’s career now claims attention. In 
1893 he became conductor of a travelling company 
who performed burlesques in the provinces. His 
salary was #3 a week, while his orchestra consisted 


of one violin, one double-bass, one cornet, and 


‘the left hand of the conductor on an anemic 
pianoforte’! One of the burlesques was ‘ Bonnk 
Boy Blue,’ the overture to which consisted of 


variations on ‘ Ta-ra-ra-boom-de-ay.” Once, in the 
absence of the band (!), Bantock ventured to 
substitute, on the pianoforte, one of Chopin's 
Nocturnes, when the stage-manager poked his 
head through the curtain and said, ‘If you don’t 
stop that noise, I'll punch your head after the 
(The expletives are omitted.) 

In the British Museum library is an amusing, 
gay-covered book entitled ‘ Round the world with 
a Gaiety Girl’ (1896), of which the joint authors are 
Granville Bantock and F. G. Aflalo. This attractive 
little volume records a tour, occupying 431 days, 
of one of Mr. George Edwardes’s travelling operatic 
companies in America and Australia during the 
vears 1894 and 1895. The party—which included 
Leedham Bantock, the composer’s brother—left 


she Ww ‘ 


'Southampton on September 1, 1894, and the first 


‘ert given on board the Ber/in began with this 


Y 
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Overture . ‘A Gaiety Girl’ . Granville Bantock. 
The tour embraced the principal cities, including 
San Francisco, of the United States and of 
Australia, and the repertoire consisted of ‘ In Town,’ 
‘The Shop Girl,’ ‘Gentleman Joe,’ &c. On his 

return—he reached Tilbury on December 5, 1895 
Bantock composed for the musical comedy ‘ Monte 
entitled ‘Who'll give a penny to the 
he words by his brother Leedham. 
made more money by that song than 
by my serious compositions. Kate Cutler sang it 
with a live monkey on the stage.’ In the autumn 
went on a tour with another opera 
; ‘Shamus 


Carlo’ a song 
monkey ?’ 


He says: ‘I 


of 1896 he 
company as conductor of Stanford’s 
O’Brien,’ the itinerary including Ireland. 

h he was actively engaged on the lighter 


sides of music in order to earn a living, Bantock 
was ever yearning after the high ideals which have 
ilways characterized him throughout his career. 
On Tuesday, December 15, 1896, at Queen’s Hall, 
London gave an orchestral concert. The 

face to the programme-book, written by Mr. 
Villiiam Walla who also supplied the analyses, 
Said 


c, be it ever so small, to encourage a 
is kind, the welcome will not be met in 
f, on the other hand, the result of this 


corded as footnotes of musical history 
too often written, those who are 
t will have the satisfaction of failing 
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Ihe programme of this daring yet interesting 
rt was as follows : 


co 
PART I, 
Overture—* Eugene Aram’ - - Granville Bantock. 
Vocal scena—‘ The Rhapsody of Mary Magdalene’ 
William Wallace. 
Fantasia—‘ The triumph of Cvesar’ - - Arthur Hinton. 
Recitation music—‘ The legend beautiful’ S/an/ey Hawley. 
PART Il. 
‘Songs of Arabia’ Granville Bantock. 
Symphonia—‘ The Curse of Kehama’ Granville Bantock. 


(Part I.—The Funeral. ) 


Reginald Steggall. 


Erskine Allon. 


Vocal scena—‘ Elaine’ - - 


Overture—‘ The Maid of Colonsay ’- 


boundless energy and ripe musicianship, though 
| not at first. He began with a semi-military band 
which played in the open air, sometimes in the 
rain, while the tower was being erected, and with 
the constant fear of the structure falling upon the 
conductor and his players. ‘The noise of the 
rivetting of the tower while we were playing,’ he 
says, ‘reminded me of the anvil music in “ Das 
Rheingold.”’ One noticeable feature was the 
earnest attention displayed by the begrimed or 
plaster-smudged workmen, who at the luncheon 
hour congregated round the band-stand listening 
| to characteristic examples of modern music. The 
|‘ Charfreitagszauber’ from Parsifal, and _ the 
Lohengrin Prelude were the prime favourites. The 
invitation to ‘ play it again, guv’nor’ was frequent 
and evidently sincere. 











THE YARD OF 


(Photograph by Mr. 
This concert, artistically if not financially a success, 
was followed by a ‘British composers’ chamber 
concert’ at Steinway Hall, on May 11, 1897, when 
the subject of this sketch was represented by a set 


of lyrics entitled ‘Songs of Japan,’ settings of 


refined poems written by his gifted wife. In the 
same year he conducted the music at the French 
plays given by Madame Jane May at the Royalty 
Theatre, ‘ L’enfant Prodigue,’ ‘ Pauvre Pierrot,’ 
this being last connection with the 


ANC his 


An important and far-reaching change in his life 
came in the autumn of 1897, with the appointment 
musical director of the New Brighton Tower 
Here he found full for his 


Oo} 


orchestra, scope 


* BROAD MEADOW’: 
Roland W 


POULTRY. 


MR. BANTOCK AND HIS 


ite, Birmingham.) 

He soon, however, succeeded in obtaining 
a complete orchestra whereby he was enabled to 
give a series of special classical concerts on 
Fridays and Sundays so excellent in the eclectic 
selection of works efficiently performed that they 
deserved more attention than they received. On 
successive Fridays in July and August (1898) he 
performed the first eight of Beethoven's symphonies ; 
on another Friday Rubinstein’s ‘Ocean’ symphony 
was played in its entirety. Wagner and Mackenzie 
concerts also entered into the which 
was further extended in the following year (1899) 


scheme, 


by a series of eighteen Sunday concerts of 
which the programmes were severally devoted 
to various composers or countries in the 
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following order, beginning May 28 and finishing 


*Wallace, William. 
Dvorak (conductor, Mr 


*German, Edward. 


M. Emile Mathieu). 


Tchaikovsky-Wagner. 





cated, were conducted by 





me for the adequate 
works, Bantock resorted to 

them through during the 
band, although the 
posed, and indeed engaged, to play dance 


ie ball room at that time. 

















work which bears an _ equally characteristic 


dedication : 


Dearest Wife ! 
Accept these little Variations with all my heart’s lov: 


They are intended as an expression of my thoughts and 
reflections on some of your moods during a wearisome 


absence from each other. 


‘Helena’ and other compositions were performed, 


if not produced, at a concert of British music 


which he conducted at Antwerp on February 21, 
1900, of which the following was the programme : 
PART I. 

Overture—‘ Britannia’ . - - Mackenzie. 
Variations, for orchestra—‘ Helena’ . Bantock 

Symphonic poem.—‘ The passing of Beatrice’ 
William Wallace. 


Suite—Scenes Russes_ - - - - Banto. 
PART II. 

Overture—‘ Eugene Aram’ - . . - Bantock. 

Serenade for strings - - - - Elgar. 

Suite—‘ In fairyland’ . . Cowen. 


Orchestral scene from the ‘Curse of Kehama’ 

(Scene xiv., Jaga-Naut) : : Bantock. 
Asimilar music-making at Antwerp, 
called ‘Concert Extraordinaire,’ 
was given under the same auspices 
on February 27, 1901. 

It may be convenient at this 
point to give Mr. Bantock’s 
conducting appointments other 
than those already mentioned: 
Wolverhampton Festival Choral 
Society (1902-1905), Birmingham 
Amateur Orchestral Society (1903 
1905), Worcester Philharmonic 
Society (1904-1905), Liverpool 
Orchestral Society (1904). 

After having spent three active 
and useful years at New Brighton, 
Mr. Bantock found his anchorage 
and a fine outlet for his energies 
and administrative skill upon being 
appointed, in September, 1900, 
Principal of the School of Music 
connected with the Birmingham 
and Midland Institute. Started in 
e music branch of this well-organized 
educational centre in Birmingham is now in a 
flourishing condition, the musical _ students 
numbering over seven hundred. The Principal 
exercises a personal influence over those who 
‘ome to Paradise Street—that felicitously named 
horoughfare in which the school-buildings are 
situated—in order to devote themselves to the 
serious study of music. 


o hear from Mr. Bantock’s own 






if ut the institution over which he 
sO ‘The School of Music possesses 
an well-equipped teaching staff 
apable of affording instruction in every branch of 

e art. With such professors as Mr. Max Mossel 


lin), Mr. Willy Lehmann (violoncello), Madame 
Marie Fromm, Dr. Rowland Winn, Mr. Arthur 
oke, and Mr. G. H. Manton (pianoforte), Mr. 
’erkins and Mr. Newey (organ), Mr. Breeden, 
Mountford and Madame 
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(singing), and Mr. Rutland Boughton in 
harge of large classes for rudiments and sight- 
singing, we have every reason to feel confidence in 
the future. Mr. Julius Harrison, whose prize 
ta “ Cleopatra” was performed at the recent 
Norwich Festival, was a very promising and highly 
med student, among others who bid fair to 
edit for themselves. Successful performances 
have been given by the operatic class of Gluck’s 
‘Orpheus,” and “ Iphigenia in Aulis,” and we 
;ow have in preparation “Iphigenia in Tauris.” 
The School possesses an excellent orchestra 
posed of students and members of the teaching 
staff, and in conjunction with the Students’ 
Choir very creditable performances have been 
given from time to time of such works as the 
following: Brahms’s Song of Destiny and Alto 
hapsody; Bach’s Magni- 
ficat, Sleepers, wake, Bide 
with us, Praise Jehovah, 
and Phceebus and Pan; 
Beethoven’s Choral fantasia ; 
Mozart’s King Thamos ; 
César Franck’s 150th Psalm, 
&c. The following purely 
orchestral items have also 
figured in the programmes 
of the students’ concerts: 
Pianoforte concertos by 
Bach, Beethoven, Mocart, 
Schumann and Liszt; Violin 
concertos by Bach, Mendels- 
sohn, Max Bruch and 
Wieniawski Symphonies 
by Haydn, Mozart, Schu- 
bert, and  Glazounow ; 
Debussy’s L’aprés-midi d’un 
faune, Two dances for piano- 
forte and orchestra, and 
Petite Suite ; Overtures by 
Beethoven, Gluck, Cheru- 
bini, Glinka, Schubert, 
Mozart, Berlioz, and others. 
In this way we have sought 
to maintain an interest in 
both classical and modern 
music.’ 

Before referring to the 
latest distinction that has 
been conferred upon the subject of this sketch, a 
complete list of his compositions may be given, 
with dates of first performances, Xc. 





CONCERT HALI 


CHORAL AND SoLo VocaL WorKs WITH ORCHESTRA. 

The Fire-Worshippers. Dramatic cantata in six scenes. 
1891. 

Cximar. Operain one act. 1892. 

Wulstan. Scena for baritone. 1592. 

Thorvenda’s Dream. Recitation with orchestra. 1892 


The Pearl of Iran. Operain one act. 1893 
Rhapsody for chorus and orchestra. 
1904. 


Gloucester Festival, 1907. 


he Time-Spirit. 
Gloucester Festival. 
Christ in the Wilderness. 


Sea Wanderers. Leeds Festival, 1907 





AND 


Omar Khayyam. Translated by Edward Fitzgerald. For 
orchestra, chorus, and 3 solo voices. In 3 parts. Part I. 
Birmingham Festival, 1905. Part II. Cardiff Festival, 1907. 

God save the King. For chorus and orchestra. 1907 

Rule, Britannia. For chorus and orchestra. 1908. 

Song of the Genie. For contralto or baritone. 
orchestral (or pianoforte) accompaniment. 


With 


ORCHESTRAL WoRKS. 

‘ Thalaba the destroyer.’ London 
Musical Festival, 1900; 2. ‘Duante.” New Brighton, 
1902 ; 3. ‘ Fifine at the fair.’ 1902; 4. ‘The witch of 
Atlas.’ Worcester Festival, 1902; 5. ‘Lalla Rookh.’ 
Queen’s Hall, London, 1907. 

Rameses II. Five-act drama with incidental music. 
and music by Bantock. 1891. 

Two Oriental scenes, all that was allowed 
the cycle from ‘ The curse of Kehama.’ 
Processional ; 2. Jaga-Naut. 


Tone-poems :—No. I. 


Drama 


to remain of 
1894: I. 


oe 


“1 4C tua 3 


<t LP e er eT Ses =% 
7 enh 


LECTURE THEATRE OF THE MIDLAND INSTITUTE, 


BIRMINGHAM. 

Overture to an unfinished opera. ‘Eugene Aram.’ 1595. 

Symphonic overture. ‘Saul.’ Chester Festival, 1897 

Variations. ‘ Helena.’ Antwerp, 1900. 

Suite No. 1. Russian scenes. Antwerp, 1900. 

Suite No. 2. English scenes. 1906. 

Prelude to ‘ Sappho.’ 1906 

‘ Hippolytus.’ Prelude and incidental music to the tragedy 
of Euripides. Manchester, 1908. 

‘ The Pierrot of the minute.’ A Comedy overture. Worcester 
Festival, 1905 

WorKs. 

Twelve pianoforte pieces. 15893 1. Rhapsodie in G; 
2. Meditation in FE flat; 3. Phantasy in D minor ; 
4. Scherzoin B minor ; 5. Nocturne in A flat; 6. Legend 

Preghiera in E flat; 8. Mazurka in E minor ; 

flat; 10. Serenade in D flat ; 

Romance in B flat. 


INSTRU MENTAI 


in A; 7. 
9. Intermezzo in A 
11. Caprice in B; 12 
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(Quartet in C minor for strings. 1599. eclectic in his tastes in music, he has a strong ot 
Elegiac poem for violoncello and orchestra. 1900. leaning towards the works of Jean Sibelius. He art 
Serenade in F, for four horns. 1903. introduced the ‘ Finlandia’ suite to England when ot! 
Sapphic poem for violoncello and orchestra. 1906. he conducted its performance at the concert of 
Two Pianoforte Pieces. Reverie, Barcarolle. the Liverpool Orchestral Society on March 18, mK 
Melody in E flat, for pianoforte. - . pitas. ie ga . 
1905. Under the same auspices Sibelius made for 
Vocat Works (Accompanied). his first appearance in England on December 2 an 
Jester Songs. For baritone. 1900. of the same year, and on March 24, 1906, his Wi 
Ferishtah’s Fancies. Lyrics by Robert Browning. For tenor ‘En Saga’ received its first performance in this | he 
or soprano voice. Orchestral (or pianoforte) Country. At the concert given by the students . hi 
uccompaniment. 1904. of the Birmingham and Midland Institute and part 
Five Ghazals of Hafiz. Translations by Sir Edward Arnold. School of Music on April 13, 1907, the entire not 
For bass voice. Orchestral (or pianoforte) accompani- programme was devoted to the compositions of i wel 
_ EM. B90. ; ; _ | the Finnish composer. ‘hh 
wie i ae pour + a ye age — In October last, Mr. Bantock was appointed hot-l 
selected and arranged by Helen F. Bantock. Orchestral Profess ‘Statin inten Chalntmiin at Mite het 
t pianoforte) accompaniment. 1905. Professor of Music in the Univ ersity of sirmingham, er 
Six Song Albums: ‘Songs of the East.’ 1. Arabia; IM succession to Sir Edward Elgar, the first in 
2. Japan; 3. Egypt; 4. Persia; 5. India; 6. China. Occupant of the Chair munificently founded by gues’ 
Orchestral (or pianoforte) accompaniment. Mr. Richard Peyton in 1904. It is interesting to he lo 
Three ‘ Blake’ songs: 1. In a myrtle shade; 2. The wild hear from the new Professor—he modestly abjures in U 
wer's song; 3. Love's secret. the title, preferring to be called Mr. Bantock—his and 
Eastern Love-song. scheme for making the Professorship distinctly mast 
Winter. A song. practical. ‘I propose,’ he says, ‘to take the that 
students through a regular system of training ; toe 
Cc 1. Works (Unaccompanied). during the three years of their undergraduate not 
Anthem, Psalm S2 (Milton). 1897 course. I desire to embrace all subjects—for com! 
> selued vedves. instance, one term to madrigals, another to English and 
church music (Byrd, Blow, Purcell, Wesley hear 
and others), one to folk-music, one to orchestra- Bant 
. 7 tion, and so on.’ ‘A teaching University,’ we ..# 
throne [ Hayes. remark. ‘Yes,’ he replies, ‘and in doing this it Ing é 
i } is intended to utilise the existing classes in hous 
technical instruction at the School of Music, so that } lawn 
Ar the University and the School, though two distinct Phre 
Ske abate — institutions, will act and react upon each other as _ < 
Ca’ the Yowes far as music is concerned. My chief aim is aven 
we ng thoroughly to equip students for their work, and : th 
Sentes whe hes not merely to prepare them for writing artificial able 
“exercises ” and to pass examinations for degrees.’ two 
‘ In connection with this broad view of musical Orie 
‘song, with violin, violoncello, harp (or pianoforte) training it is interesting to hear so eminent a plac 
mpaniment. master of orchestration eulogise choral music. repr 
rs ee . * After all, he says, ‘the orchestra is more or less p deve 
patie peathcyap haar gt rage ——~ oo banke an artificial and conventional thing, and as old | a ch 
ae hee re a. se ; ae “hag “re William Byrde wrote in the preface to his “* Psalmes at si 
Sonets & songs of sadnes and pietie” in 1588: , 6am 
r male voices, “There is not any Musicke of Instruments whatso- | side 
Mass in B fiat. ever comparable to that which is made of the j —geol 
ee Browning). voyces of men; where the voyces are good, and | Tols 
a nar cag ee ake os the same well sorted and ordered.” But Mer 
niente. esse Cguaaaal look at this,’ and he points to an old English | bute 
Pibroc Donuil Dhu madrigal. ‘We have here a development in dark 
The Laird o’ Cockpen. inaccompanied choral music, the far-reaching iter: 
effects and ultimate aims of which we are Gre 
l ter n so wide and important a subject only just beginning to realise. The future of sent 
Mr. Bantock’s compositions would English choral music will owe a great debt Yea 
life-story of a very to Elgar’s magnificent work in this direction. exan 
Suft t to say that he is MacDowell, Delius, Holbrooke, and Boughton view 
Z lesls in whatsoever his have also done useful pioneer work in exploiting whil 
I reative artist or the capabilities of the voice in harmonic and door 
As a master of orches- choral combinations. The results produced by unc 
g rs, the various choral competition festivals all over Orie 
rature, his love of the country cannot be too highly estimated, and it elen 


rit, are one and is most desirable that every encouragement should 
Although he is very be given to this means of educating the great mass mc@e 
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of e population, to whom the more complex 
rt-lorms are often unattainable for financial and 
other reasons.’ 
visit Mr. Bantock in his delightful home is a 
m enjoyable experience. ‘Broad Meadow,’ 
formerly a large farmhouse, stands on high ground 
and commands extensive views. As the visitor 
walks up the drive and approaches the hall door 
he may be met by a quintet of geese which greet 
him with outstretched necks and their own 
particular tones, whether of welcome or distrust is 
not quite evident. Parts of the grounds are so 
well wooded as to recall Purcell’s setting of 
‘In these delightful, pleasant groves.’ There are 
hot-houses in plenty and gardens in abundance. 
Phere is nothing contrapuntal or consecutive-fifthal 
in Mr. Bantock as he shows his 
guest round the ‘place.’ No wonder 
he loves it. In the ‘ yard’ (as shown 
i illustration on p. 13) geese 
and chickens run to greet their 
master, because they know full well 
hat he will bring them something 
to eat; and even the rabbit is 
not forgotten. Inside the house 
comfort and homeliness join hands, 
and formality is dispelled by a warm- 
hearted hospitality in which Mrs. 
Bantock genially bears her part. 
rhe study is a large room occupy- 
ing a separate and older wing of the 
house, and has an outlook over green 
and woodland shrubberies. 
r'hree fine larches and a tall pine 
stand sentinel opposite, while an 
avenue of fine old elms and beeches 
is the unmolested haunt of innumer- 
able birds. The room is lined on 
two sides with bookcases, and though 
Oriental literature holds an important 
place, other fields of thought are well 
represented. An entire section is 
devoted to Napoleon, guarded by 
a chair which came from Longwood 
at St. Helena and decorated on each 
arm with the typical N. No incon- 
siderable space is given to travel, 
geology and Japanese art. Balzac, 


] 
lawns 


Tolstoi, Turgeniev, Fielding and ENTRANCE 
Meredith are the principal contri- 
butors to fiction, while in an _ appropriately 


dark corner lurks a small collection of criminal 


literature! Another shelf is devoted to the 
Greek theatre, and the modern drama is_repre- 
sented by Ibsen, Bernard Shaw, Maeterlinck, 
Yeats, &c. The walls are hung with many 


examples from the celebrated series of thirty-six 
views of Fuji by the Japanese artist, Hokusai, 
his ghosts grin a grisly welcome by the 
Several Buddhas keep guard over this 
unconventional apartment, while camel-bells, 
Oriental shepherd pipes and lutes furnish a musical 
The room is certainly a refutation of 
‘East and West can never 
here in most amicable 


wore 


door. 


element. 
the well-known adage, 


meet,’ as they mingle 





profusion. We should not forget to mention the 
many editions of ‘Omar Khayyam,’ including one 
in the original Persian. 

Asked for his views on the outlook of music in 
England, Mr. Bantock kindly responds to the 
request in the following words : 

‘The present outlook in England is distinctly 
encouraging, and a wider appreciation of instru 
mental and vocal music is more evident than 
was the case twenty years The younger 
generation are afforded the means of acquiring an 
elementary knowledge of the art that was denied 
to many of their predecessors, and with a more 
general knowledge of the principles of music we 
may expect a keener and livelier interest in its 
future developments. Music is advancing rapidly, 


ago. 


THE MIDLAND INSTITUTE, BIRMINGHAM. 


HALL OI 


and must assuredly continue to advance. ‘The 
progressive work of Strauss, Elgar, Delius, Debussy 
and other composers now prominently in the eyes 
of the world is not likely to meet with more than 
a temporary opposition on the part of pedants 
and musical formalists, engaged for the most part 
in arguing on what is “to be or not to be.” The 
public has already shown its attitude by approving 
the “ survival of the fittest,” and refusing to be dosed 
with the prescribed tonics, while an enlightened 
body of critics is with us to guide opinion on 
intellectual lines. ‘The modern orchestra has 
developed into an organ of incredible power and 
resource, though, chiefly for economic reasons, 
signs of a possible reaction in this direction are 
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not wanting. There must be a limit somewhere, 
and in England it appears to be almost impossible 
to expect orchestral concerts even to pay expenses. 
For this reason instrumental music of the colossal 
proportions expected at the present day, although 
satisfactory enough to the artistic sense, cannot 
be justified on prudential grounds. Where, then, | 
are we to turn for an expression of the national 
sense of music which shall afford strong hope and | 
security for a permanent existence? Nearly every 
village in England and Wales may be said to 
possess its choral society, corresponding in some 
degree with the numerous local orchestras to be 
found on the continent. If we would but devote 
the energies which are yearly dissipated in 
attempting—and in failing—to establish orchestral 
societies, to the recognition and the fostering of 
existing choral organizations, I venture to think 
that the harvest would be rich and _ profitable. 
We have not yet, by a long way, exhausted all the 
obtained from a judicious 
combination of voices, and if the extraordinary 
technique that has already been acquired in the 
orchestra can only be applied to the treatment of 
the chorus, we are surely justified in making the 
attempt and in looking forward to the realization 
of great achievement in the future.’ 




















































possible effects to be 


THE MILTON 
TERCENTENARY CELEBRATIONS. 


O mighty-mouth'd inventor of harmonies, 
O skilld to sing of Time or Eternity, 
God gifted organ-voice of England, 
Milton, a name to resound for ages. 
TENNYSON. 


Music found an honoured and rightful place in 
the recent Tercentenary celebrations of Milton’s 
birth. As we showed in our issues of July and 
lyecember last, both the illustrious poet and his 
gifted father took a keen and practical interest in 
music, therefore the claims of the divine art could 
not be overlooked in an event of such importance 
and deep interest. The chief musical celebrations 


were the Meeting of the British Academy, at 
which the ‘Comus’ music was performed; the 
Special service at St. Mary-le-Bow Church, 


Cheapside ; the Banquet at the Mansion House ; 


and the Exhibition at the British Museum. 


THE British ACADEMY. 


On ‘Tuesday evening, December 8, the eve of 
the ‘Tercentenary day, a distinguished company | 
foregathered at the Theatre, Burlington Gardens, 
in response to the invitation of the British 





Academy. In the regrettable absence of the 
President Sir Edward Maunde Thompson, 





Director of the British Museum—the chair was | 
taken by the Master of Peterhouse (Dr. A. W. 
Ward), who delivered a long and appreciative 
oration on the poet, scintillating with scholarship | 








and rich in apt quotation. In his peroration 


Dr. Ward said : 

Many years before Milton began to write ‘ Paradise Lost 
he had in a single sentence unlocked the secret of the power, 
supremely attested by that work and its sequel—‘ Sion’s 
songs, to all true taste excelling.” ‘He who would not 
be frustrate of his hope to write well hereafter in laudable 
things ought himself to be a true poem.’ That elevation of 
soul, which when in his prose he is least himself, no 
pedantry of method, no adherence to the scholastic rule of 
responding by move upon move to every twist and turn of 
the adversary, no fierceness of partisanship and no fretfulness 
of temper can enduringly hide—that elevation of soul which 
awes us in ‘Comus’ and seems to waft to us ‘of pure now 
purer air’ from ‘ Paradise Lost’ and ‘ Paradise Regained ’— 
what else but this is the motive force of Milton’s genius and 
the chief formative element in the growth and consummation 
of his style ? 

Professor Dr. I. Gollancz, Secretary of the British 
Academy, then read an ‘appreciation’ written in 
honour of the occasion by Mr. George Meredith, 
which concluded thus : 

We need him now, 
This latest Age in repetition cries : 
For Belial, the adroit, is in our midst ; 
Mammon, more swoln to squeeze the lavish sweat 
From hopeless toil : and overshadowingly 
(Aggrandized, monstrous in his grinning mask 
Of hypocritical Peace), inveterate Moloch 
Remains the great example. 

Homage to him 
His debtor band, innumerable as waves 
Running all golden from an eastern sun, 
Joyfully render, in deep reverence 
Subscribe, and as they speak their Milton’s name, 
Rays of his glory on their foreheads bear. 
THE ‘Comus’ Music. 

Sir Frederick Bridge was then called upon to 
deliver his address on ‘ Milton and Music.’ At 
the outset of his remarks he said: ‘In accepting 
the kind invitation of the British Academy to 
speak on some aspect of Milton in connection 
with music, I have thought it would be well 
within my own powers and I hope not un- 
interesting to this distinguished audience, if 
I ventured to confine most of my remarks to 
a consideration of the opportunities for Music 
which Milton has afforded in his beautiful masque 
of “Comus.” I have for a long time been 
desirous of putting the music of “ Comus” before 
the world in a correct form, and this has never 
before been done, so I gladly welcome this 
opportunity.’ 

Sir Frederick then proceeded to speak of the 
ripe and skilled musicianship of the poet’s father, 
stating that ‘he was one of the contributors 
to “The Triumphs of Oriana,” that splendid 
collection of madrigals written in honour of 
Queen Elizabeth and printed in 1601. There 
we find him in company with such honoured 
names as Orlando Gibbons, John Wilbye, and 
other “famous artists,” as the editor of the 
collection styles them; and John Milton’s 
madrigal is, I think, equal to most of those 


contained in that great collection.’ 
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rhis madrigal, ‘Fair Orian in the morn,’ by 
John Milton, Senr., ‘a skilful contrapuntist,’ 
was then sung by members of the choir of 
Westminster Abbey, and received with evident 
appre ciation by the audience. 

‘As the father was so gifted,’ continued the 
lecturer, ‘the love of Music was very natural 
in the son. That Milton loved Music, and 
thought it should have a high place in education, 
is shown in his tract “On Education,” published 
in 1644. In this the poet says, evidently 
referring to boys, “ The interim (of their more 


se\ lessons) may both with profit and delight, 
be taken up in recreating and composing their 
travailed spirits with the solemn and divine 
harmonies of music which, if wise men 


and prophets be not extremely out, have great 
power Over dispositions and manners, to smooth 
and make them gentle.” ’ 

In referring to the well-known connection 
between Henry Lawes and ‘ Comus,’ Sir Frederick 
thought that in all probability Milton was a pupil 
of Lawes. After having quoted from Mr. Barclay 
Squire’s interesting preface to the new edition of 
the ‘Comus’ music (edited by Sir Frederick 
Bridge), he went on to say: ‘ You shall now hear 
the incidental music to “‘Comus” which Henry 
Lawes wrote for its first performance, together 
with other selections by William Lawes and 
contemporary composers, which I have suggested 
for the points in the Masque where music is 
desired.’ 

Before the music was performed, Sir Frederick 
acknowledged his indebtedness to Messrs. Novello 
for having expedited the publication of the music, 
whereby it could be performed on that occasion. 

rhe selection was as follows: 

MUSIC TO THE MASOUE OF COMUS. 
Overture {(@) Symphony 
Song (7he Atfendant Spirit)—From the Heavens 
now I fly Henry Lawes (1595-1662). 
The King’s hunting jigg - Dr. John Bull (1563-1628). 
Sellinger’s round Arranged by William Byrd (1538-1623). 
Song (Zhe Lady)—Sweet Echo Henry Lawes. 
The Royal Consort (two movements— Andante and 
Allegro) - - William Lawes. 
Song (Zhe Attendant Spirit)- Henry Lawes. 
Song (Saé77na)—By the rushy-fringed bank 
oo from Henry Lawes. 
Saraband William Lawes. 
Jigg , . : . : - - William Lawes. 
The Mitter Rant - - - John Jenkins (1592-1678). 
Song (Zhe Attendant Spirit)—Back, shepherds, back ! 
Henry Lawes. 
Giles Farnaby (6. 1560). 
~Watte Lord and Lady 
Henry Lawes. 
William Lawes. 


task is 
Henry Lawes. 


William Lawes (a. 1645). 


Sabrina fair 


March—Lord Zouche’s Maske 
Song (7he Attendant Spirit)— 
bright - - - - - 
Saraband - - - . - 
Song (Zhe Attendant Spirit)—Now my 
smoothly done - - 


As Henry Lawes does not appear to have set} 
the lyric beginning ‘By the rushy-fringed bank,’ 


Sir F rederick Bridge has most ingeniously adapted | 


the words to the music of another song, 


‘ Phillis, why should we delay?’ a charming strain 
by the ‘tuneful Harry,’ Milton’s friend, contained 
in Playford’s ‘Select Musical Ayres’ (1652). 

The vocal music was ably sung by members of 
the Choir of Westminster Abbey, the. soloists being 
Master Whippy (7Z%e Zady), Master Belton 
(Sabrina), and Mr. Vivian Bennetts (Zhe Attendant 
Spirit). The songs were efficiently accompanied 
by the Grimson Quartet, with the valuable addition 
of a double-bass (Mr. E. A. Carrodus). These 
excellent players upon stringed instruments also 
interpreted the charming instrumental numbers with 
their well known artistry, and the rendering of the 
music afforded great delight to the large and highly 
appreciative audience. Sir Frederick Bridge, who 
conducted throughout, repeated his lecture on the 


‘Comus’ music at St. Paul’s School, Milton’s own 
school, on the following Thursday with no less 


success than that which attended the performance 
of the musie before the British Academy and their 
distinguished guests. 


Sr. Mary-Le-Bow, CHEAPSIDE. 


This old city church, famous for its bells, stands 
within a stone’s throw of the site of the house in 
which John Milton was born on December g, 1608. 
Therefore what more fitting the Tercentenary of 
that event than the holding of a commemorative 
service in the church of St. Mary-le-Bow, Cheap 
side? This took place on the afternoon of 
Wednesday, December 9, and was attended by a 
crowded and specially invited congregation which 
included the Lord Mayor and Sheriffs of London, 
—the London of Milton’s birth. 

Music occupied a very prominent place in 
this service. In the skilful hands of Dr. Walford 
Davies, who conducted throughout, and with the 
valued co-operation of Mr. Gerald Bullivant 
(organist of St.  Mary-le-Bow, Cheapside), 
excellence of execution was assured. ‘The choir, 
numbering upwards of fifty voices, drawn 


SERVICE AT 


was 


from the choirs of St. Mary-le-Bow Church, the 
Temple Church, and Emmanuel Church, West 
Hampstead, the soloists being Mr. William 
Forrington (of the Temple Church) and 
Mr. Stewart Gardner. An efficient orchestra of 
strings (eighteen players) and drums, together 
with the organ, furnished a most effective 


accompaniment. 
The service was preluded and postluded by an 


instrumental movement specially composed by 
Dr. Walford Davies. After a special prayer, 
‘invoking God’s blessing on _ this _ religious 


Commemoration of the Tercentenary of Milton’s 
birth, the choir and congregation sang four 
stanzas of the Poet’s metrical version of Psalm 84, 
to the tune ‘ York,’ as harmonized by John Milton, 
senr. Milton’s ‘Ode on ‘Time,’ specially set 
to appropriate music by Dr. Walford Davies, 
followed, to which succeeded an eloquent sermon 
| preached by the Bishop of Ripon (Dr. Boyd 





| Carpenter). Music again held sway in a setting 
| by Mr. Gerald Bullivant of Wordsworth’s sonnet 
on Milton, beginning, ‘ Milton! thou should’st 


be living at this hour,’ an effective composition 
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that deserves recognition as being something 
more than a /pi a@ occasion, The rector 
( Rev. A. W. Hutton) then read Mr. Laurence 
Binvon’s ‘Commemoration Ode,’ and the Rev. Dr. 
R. Fk. Horton followed by reading, from the pulpit, 


‘On his being arrived at 
‘On his blindness’) 


ind the opening lines of ‘Samson Agonistes 


two of Milton’s sonnets 


twenty-three, and 


lr} reply of patience’ (from Milton’s sonnet 
‘On his blindness’), in a setting by Dr. Walford 
Davies for orchestra and choir, followed the 
reading of these poems, and then came the 
mus consummation of the whole service 
Parry's ‘ Blest pair of Sirens,’ without which no 
commemoration of the genius-author of those 
magnificent words, set to stately strains, could 
be considered complete The final hymn was 
tl poet’s versification of Psalm 85, sung to 
the tune known as ‘Winchester Old.’ Thus, 
\ i w prayers, was concluded a memorable 
ser 1 spot wl Milton, both in boyhood 
00d, must often have passed as he mad: 
his way along t uusy haunt of * Cheape.’ 
THE Mansion Hovuse BANngvuert. 
nt i was scene and eminent, in 
\ s walks the company which assembled 
iS guests of t Lord Mayor, under the hospitable 
Mansion Hous 1 Wednesday evening, 
1) Mus was ll represented by 
Ss | l k Brdge, Dr. W. H Cummings, 
aD \ ‘an I NI Ken _ wee George Mart n, 
Sir H t Parry Bart., and others. During the 
t Roval Regiment of 
\ Mr. E. C. Stretton) played 
sic ¢ l British composers 
g g s g n March’ from th 
Sir H ( wfot he ¢ Solicitor 
g Ss Henry Pure After 
e (; dha School of 
Music sang ey of Sirens’ (whereby 
was ) r work 
s da nd a madrigal 
Song g’ (“Now right morning 
~ ) Si¢ 
\ | { gs, a ( ie 
{ S Mus W ! d both 
: I 1 must made of 
g I ( \ strated 
g k sent » each guest as a 
g sion Chis gan 
: eX nt s ont 
g Sig E. ( thinly 
g Sir Ernest Clark 
vo Ro sts 
l lo Milton 
vered Canon 
g . s Poetr r Sec 
] \ > S K I Fre nci 
Mr \us e Po 
Mi 9 . ae 
H MI \ \ r i! | 
Mr iw Reid 


So important and, indeed, so eloquent was tl 
speech of Sir Hubert Parry on this great occasion, 
and so inadequately were his remarks reported, 
that, at our urgent request, he has kindly recalled 


and written out his speech specially for our 
readers. 
Sik Hupert Parry oN ENGLISH MUSIC. 


‘In an assembly which, as the Lord Mayor has 
said, includes distinguished representatives of 
politics and literature and all the arts and sciences, 
I feel compelled at the outset to deprecate th 
appearance of the prominence accorded to an 
art which in general public estimation has had, in 
recent times, perhaps the most ambiguous position 
of any to which men may devote themselves. But I 
confess I have the feeling that in the presence of 
so great a shade the degrees of lesser eminence 
in the lower plane of ordinary life are equalised ; 
and that it may be admitted that when the memory 
of John Milton is honoured, Music may be fitly 
remembered, both on account of his connection 
with it through his father—one of the distinguished 
composers in the distinguished old choral style of 
the late Elizabethan times—and also on account of 
his own personal love of it. .\And in this associa- 
tion it is difficult to refrain from reflecting what 
John Milton would have thought of our present 
day developments. That he would have been 
astonished at the wonderful elaboration to which 


the Art has been developed by the constant 
and devoted efforts of successive generations 


of composers since his time, can hardly be 


doubted: but he would possibly ask of much 
of our music, “ Where is its dignity? Where its 
distinction ? To what purpose is there so much 


tinsel about it, and so many trimmings? Where is 
the noble roll of great periods like those of his 
own verse? Where is its real depth of feeling and 
fineness of quality? Why such wild waste of 
words? Why the abandonment of those artistic 
ideals which were dear to men of old time?” 

‘But truly he lived in an age of revolution 
himself in Art as in other things. He would 
not be without sympathy with the ardour and 
enthusiasm which he would recognize: and his 
spacious liberality of mind, one that had little care 
for the cloistered virtue which was sheltered from 
all contact things that would test its 
strength, would see through the bewilderment of 

reneral aspect of tl the realities. He 
would segregate the eternal from the ephemeral. 


with 


the lings to 





He would welcome the wonderful diffusion of 
the Art far and wide through the country ; 
he would welcome the fact that the shifting 


of the centre of social gravity in the demo- 
cratic direction had freed Music and Musicians 
from a dependence on the wealthy and the 

gh-born, which was little better than a 


ondition of servitude; and he would see that, 
with the release from such trammels, England was 

coming a nest of singing birds as it was in 
Many of them awry, 
things :; the 


sang 


and uttered strange but 


was the thing, and with it they were 
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ping their powers and their mastery of} that we are an unmusical people will be disproved, 


\ 
_ resources ; and out of apparent confusion | and we shall show that England can be great as 
the result would be something stable and coherent. | other nations—even let us boldly hope greater—in 
In truth, the spread of our Art in the last quarter | the art of music as in literature.’ 
of a century is amazing to witness. Where twenty- ee ore ; 
five years ago there were but two or three who He British Museum Exuipirion, 
could write decently for an orchestra, there are The’ British Museum commemorated the 
now hundreds. While twenty-five years ago|Tercentenary by an_ interesting exhibition of 
there were but few orchestras which could cope} Miltoniana, manuscripts and printed books, mostly 
with any but the simplest symphonies, now} preserved in the nation’s treasure-house.. Of 
th are bands in towns all over the country| musical importance was a volume lent by the 
which can deal effectually with the most difficult | Rev. Dr. Cooper Smith, containing over 200 songs 
instrumental works; and even in many parts of| composed by Henry Lawes and entirely in his 
the country, associations of amateur instrumen-| handwriting. This valuable and _ important 
talists are quite able to cope with elaborate | collection includes five of the songs in Milton’s 
orchestral works with admirable success. The! ‘Comus,’ which are headed : 
effect of such frequent opportunities : has been The 5 Songs following were sett for A Maske presented at 
to enhance quickness of apprehension rather Ludlo Castle before ye Earle of Bridgwater, Lord president 
than taste and appreciation of the noblest artistic of ye Marches, October, 1634. . 


no doubt people who are 
easily discouraged shudder in despair at the 
baseness and vulgarity and blatancy of some 
of the lower kinds of music of our time. But 
Milton would have known that progress means 
expansion, and that expansion is almost inevitably 
in the lower as well as the higher direction. His 
firm optimistic belief in the ultimate survival 
of what is true and sound, while that which is 


expression. And 


mean and false passes away, would make him 
discount the more degrading aspects of things. 
‘And indeed it cannot be said that the 


appreciation of the higher things has not gained 


adherents. At the beginning of the present 
week we have had a significant proof of it— 
when the Queen’s Hall was crammed to its 


utmost capacity with an audience eager to hear 
the first performance of a work in the highest 
form of art and of the finest quality ; full of all the 
subtleties of colour, rhythm, harmony and melodic 
phrase and the very rapture of sincere self- 
expression ; and they received the revelation of its 
deeply-felt strains with an enthusiasm which was 
unmistakably genuine. Such things give confidence 
in the certainty of regeneration. 
‘But Milton would not only 
of Music as a mere pleasure and 
he would have thought of the 
could render to Mankind, to 
the Nation. In this sense it would have 
wider significance. For, indeed, music in 
higher phases is the greatest civilizer in the world. 


have thought 
distraction, 
it 
to 
a 
its 


service 
Society, 





| 


| 
| 
| 
| 
| 


It supplies an alternative to baser pleasures, it | 
brings men together in happy co-operation and | 


fellowship, and turns their minds to things which 
are elevating. If its influence were only spread 
wide enough, there would be no need of 

Licensing Bill, and the jarring discords of the 
denominations would be resolved into mutual 
amity. And when we have in our minds the 
nobility and dignity of Milton’s work, we may recall 
that we do not naturally excel in the lighter vein, 
but show our powers best in things which have a 
deeper significance. Once let the country get 
away from the silly idea that music is a frivolous 
thing, for recreation only, and the stale old story 


ire 


al 


| 


The first edition of ‘Comus’ (1637) was exhibited, 
which contains a dedicatory letter addressed to 
the young Lord Brackley who had acted in the 
Maske, in which Henry Lawes, the composer of 
the music, writes of the poem thus : 

Although not openly acknowledg’d by the Author, yet it is 
a legitimate off-spring, so lovely, and so much Desir’d that 
the often copying of it hath tir’d my per to give my severall 


friends satisfaction, and brought to me a _ necessitie of 
prodacing it to the publick view. 

The visitor to the exhibition was enabled to see 
the volume entitled ‘Choice Psalmes put into 


Musick for three voices. Compos’d by Henry and 
William Lawes, 1648.’ The book was open at 
the famous Sonnet written by Milton in praise of 
his intimate friend Henry Lawes, and prefixed, 
with other congratulatory verses, to that volume. 
We give the Sonnet “teratim et verbatim : 
To my Friend Mr, Henry Lawes. 
Harry, whote tunefull and well meatur'd fong 
Firft taught our Englith Mufic how to {pan 
Words with juft note and accent, not to {can 
With ¢Vidas eares, committing fhort and long, 
Thy worth and skill exempts thee from the throng, 
With praife enough for Envie to look wan 


To after age thou fhalt be writ the man 


That with {mooth Aire couldft humour beft our 
tongue. 
Thou honour’ft Verie, and Verie mutt lend her wing 
frees “To honour thee, the Priett of Padus Quire, 
Thou tun’{t their happieit Lines in hymne or *itory. 
‘Danté thall give Fame leave to fet thee higher 
Phen his (a/e//la, whom he woo'd to fing, 
Met in the milder thades of Purgatory. 
I. Mi fon 


Another interesting printed book was the opera 
‘Milton,’ composed by Spontini, of which the 
following is the title : 

MILTON, Opera in un atto e in prose dei Signori Tony e 
Dieulafoy tradotta in versi Italiani da Luigi Balochi, posta 
in musica da GASPARE SPONTINI. Rappresentata per la 
prima volta 27 Novembre 1So4. 


The Rev. A. W. Hutton, Rector of St. Mary-le 





Bow, Cheapside, lent the baptismal register of 
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_ 
\ll Hallows’ Church, Bread Street—a_ building 
burnt in the Great Fire—which contains the record 
of the poet’s baptism in these words : 
The xxth daye of December 1608 was baptized John the 
sonne of John Mylton, scrivenor 
rhe exhibition included Milton’s Bible and 
W several manuscripts (including the agree- 
ment for tl li of * Paradise Lost’), the 
rliest edith wWems and literary works, 
in addition to a large number of portraits of the 
| from the Department of Prints. Among the 
scripts exhibited was the poem on Milton, in 
ndwriting of Tennyson, the opening lines of 
W prefixed to this account of the Milton 
( xarv Celeb ns 
k. G. E. 
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of music for his life-work: moreover, the syllabus is 
most satisfactory in its broad outlook and in its 
scheme, not only in furthering the cause of music in 
Birmingham, but for exerting an influence on the art 
throughout the country. 


As a sequel to the article on Eton College in our 
last issue, it may not be without interest to record 
conversation arising therefrom with a distinguished 
Etonian, the Hon. Spencer Lyttelton. ‘In my day,’ 
he says, ‘there was no music-master at all; but 
Mr. John Foster, still alive and well, was fetched by 
us boys from London, in I think, 1863, and he became 
conductor of the newly-organized Musical Society. 
John Mitchell, one of the lay-clerks of St. George’s 
Chapel, Windsor, though an excellent bass, was the 
very inefficient organist of the College Chapel. At 
that time the organ, a very shallow instrument, stood 
on the south side of the Chapel, and on the occasions 
when Elvey came from Windsor to play, he was 
unable to draw some of the stops because they had 
become fixed through their non-use by Mitchell! 
The Windsor Choir also sang at the College Chapel, 
and their music both there and at St. George’s Chapel 
was greatly appreciated by the few of us who had a 
taste for Church music. On the other hand, some of 
the boys had a decided objection to any anthem 
which, from their point of view, unduly protracted 
‘long church.” It was customary for them to ask the 
choir, before the service, “ How long will the anthem 
take?” Some of the anthem books in use were 
marked “ 10 minutes” against an anthem that would 
occupy that time in performance !’ 


In the same ‘house’ (Mr. Evans’s) with Mr. Lyttelton 
were Sir Hubert Parry and the recently deceased 
Sir Edward Hamilton. * Hubert Parry was the centre of 
everything musical in Eton during my time,’ continues 
Mr. Lyttelton. ‘I can hear him now, thundering away 
at choruses of Handel and teaching some of us, with 
difficulty, to appreciate Bach’s “48 Preludes and 
Fugues.” He played solos on the Walker organ and 
sang at the concerts; on one such occasion he 
appeared as my colleague in “The Lord is a man of 
war.” One of his favourite songs was S.S. Wesley’s 
“When from the great Creators hand,” from the 
little-known cantata written for the opening of an 
Exhibition at the Agricultural Hall in 1864. While at 
Eton he took the degree of Bachelor of Music at 
Oxford, and I think he also composed at Eton his 
well-known Ze Deum in D. The change which 
has come over the School in regard to music is 
mmense, and | am glad that my brother, the present 
Head Master, is giving it encouragement.’ 


While on this subject, opportunity may be taken of 
correcting two errors in the article on Eton College. 
Sir Joseph Barnby resigned the office of Precentor in 
1892 in order to become Principal of the Guildhall 
School of Music ; he did not die until the year 1896. 
Previous to 1868 the entire choir, boys as well as men, 
of St. George’s Chapel, Windsor, served Eton College 
Chapel. In this connection, Mr. W. A. Frost writes 
from St. Paul’s Cathedral 


Both choristers and lay-clerks belonged to the two 
for undations, and as I was achorister from 1859 to 1866, I 
have the best means of knowing. Our duties were to attend 

hree o'clock Evensong on Saturdays, Sundays, Holy Days 
and their eves, though not at all on Ash Wednesday or on 
I days of Holy Week. Whether the Eton boys 
were at school or on vacation made no difference ; and so 
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when Christmas Day came on a Tuesday we had to sing at 
Eton on thirteen consecutive days, commencing on St. 
Thomas’s eve, Thursday, December 20, and ending with 
the Circumcision on Tuesday, January 1. 

In return, the Eton authorities supplied the choristers with 


breed, meat, and beer, the bread and beer being sent direct 
from the College bakery and brewery to the choristers’ house 
in the Horse-shoe Cloisters, Windsor Castle. On leaving 
the choirs, each chorister received the sum of £15 from Eton, 


rds an apprentice fee of £25, the other £10 being paid 
by the Windsor authorities. For the far heavier duties at 
St. George’s Chapel—morning and afternoon service every 
day throughout the year, with no holidays except a week or 
fortnight granted to one boy at a time—we had lodging, 
il board (Eton doing the rest), and education. 





yr. John E. Borland has been appointed Musical 
Adviser to the Education Committee of the London 
County Council. He is to give four afternoons or 
mornings and two evenings each week during the 

school year to the service of the Council, and the 
salary is to be £300a year. The fact that, after much 
discussion, the greatest and richest city in the world 
can see its way to engage only a moiety of the time 
of a professional musician to deal with the musical 
needs of a million children and thousands of teachers, 
would seem to minimise the importance of the post. 
But it may be hoped that Dr. Borland, as he gets to 
know the factors of the problem, will be able to con- 
centrate the efforts of teachers on the vital points of 
musical training and lift the work into the importance 
it deserves. It is so easy to waste time on futile and 
unfructifying labour. The promising aspects of the 
situation are that the army of teachers in London is a 
highly competent one, and that the natural capacity of 
the children is unquestionable. Dr. Borland will have 
the sympathetic interest of all school music educa- 
tionists in his task. 





Dr. E. W. Naylor read an interesting paper before the 
Musical Association on December 1, when he took for 
his subject Jacobus Handl (Gallus), a study of some 
motets from his Opus Musicum, published at Prague 
in 1568. The main points of Dr. Naylor’s discourse 
were that Handl was a Romantic, in the same sense 
as is Richard Strauss, by experimenting upon the 
material of the 16th century as did Schiitz with the 18th, 
and Beethoven and others did with the 19th. All these 
creative artists had this in common, trying to 
inoculate the ‘beautiful’ with the ‘strange’ (Jace 
Walter Pater in ‘Appreciations’ The lecturer 
supposed that their contemporaries must have thought 
them more or less demented, just as those of Strauss 
do now, or at least some of them ; but whereas some 
of our moderns seem to waste their abilities over the 
trivial, or even the wicked, Hand! threw his whole 
romantic power into the effort—a vain effort, of course 

to express the inexpressible in the highest flights of 
religious dogma. 

The Musical Festival proposed to be held at Sydney 
in the course of next year is taking a practical form. 
Already a guarantee fund of £420 has been secured, 
and a large, influential and representative committee 
have been elected to carry out the details of an event 
which will be watched with sympathetic interest by 
music-lovers ‘ at home.’ 


A correspondent writes : 

Geiger’s short poem Vikingen ({n Viking) is said to have 
been translated into English and set to music in or soon 
after the year 1814. I can find nothing about it at the 
British Museum. Perhaps some of your readers could 
furnish some information in regard to this song. 


The performance of Dvorik’s ‘Stabat Mater’ at the 
Norwich Festival in October last, has awakened fresh 
interest in this most beautiful composition. Dvorak 
was a young man aged twenty-five, when, in 1876, he 
composed his ‘ Stabat Mater.’ Its publication, however, 
was delayed until five years later, as it had in the 
meantime been rejected by a Vienna publisher! 
Once having attained the dignity of print, the work 
was not long in making its way to England. On 
March 10, 1883—not in 1884, as stated in the Norwich 
word-book— it received its first performance in England, 
the occasion being a concert of the London Musical 
Society, conducted by Barnby, at the old St. James’s 
Hall. A year later—March 13, 1884, to be exact 
the ‘Stabat Mater’ was heard at the Royal Albert Hall, 
under the baton of the composer, when, on this his first 
visit to England, he was greeted with a very cordial 
reception. There is no need to enlarge upon the 
merits of a work which ranks as a masterpiece of a 
nature-endowed creative artist. If proofs were 
wanting in support thereof, one has only to point to 
the poignant chorus ‘ Eia, Mater,’ and the exquisite 
alto solo ‘Inflammatus,’ as being gems in the genius- 
crown of Antonin Dvorak. The forthcoming 
performance of the ‘Stabat Mater’ on the 28th of this 
month by the Royal Choral Society, will be anticipated 
with interest. 


To the list of settings of Milton’s poems, &c., given 
in our last issue (p. 776) should be added the poet’s 
versification of Psalm 84 (‘How lovely are Thy 
dwellings fair’), composed by Spohr as ‘a festival 
anthem.’ This work—of which the opening chorus 
(with solo), in THE MuvSICAL TIMES series, is 
frequently sung—was evidently written by Spohr to 
the English text. It was produced at the concert of 
the Sacred Harmonic Society at Exeter Hall, on 
July 23, 1847, the composer conducting. Professor 
Edward Taylor may have suggested to his friend 
Spohr the setting of this Psalm in its Milton metrical 
version. 


Sir Alexander Mackenzie is announced to give a 
course of three lectures with musical illustrations at 
the Royal Institution, the subjects and dates of his 
discourses being as follows : Mendelssohn (February 6), 
and Chamber Music (February 13 and 20), the latter 
with the co-operation of the Hans Wessely Quartet. 
The lectures will begin at 3 o’clock. 


English translations of foreign librettos have often 
caused merriment. Even in these enlightened times 
there crops up now and then reason for the same 
hilarity. In the word-book of ‘ Faust’ (Berlioz), as 
performed at the Queen’s Hall Symphony Concert of 
November 14, we find the following lines sung by 
Faust : 

Life and love rise before me, 
Their spell doth overwhelm me, 
My tears unbidden stet ; 


Pity ! Merciful Heaven!.. . 
Upon this immediately followed : 
SCENE V. 
Mephistopheles 
(appeating suddenly). 
My sweet innocent child ! 


No wonder that Faust cried ‘ Pity!’ at the ‘stetting’ 
of those ‘unbidden tears’; and that Mephistopheles 


suddenly and exclaimed * My sweet 
innocent child!’ In order not to hurt the feelings 
of our excellent English compositors and proof 
readers, it is just as well to mention that the word- 


‘ appeated ’ 





book in question was printed in Germany. 
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The recent correspondence in 7%e 7ymes anent the 
*Gastein’ symphony of Schubert is upon a subject 
which greatly interested Sir George Grove, who, with 
Micawber-like optimism, was always expecting the 
manuscript to turn up. So eager was he to make 
known the news of its possible discovery that on 
January 4, 1897, he fe/egraf/ied to the present writer 
as follows 

Missing Schubert Gastein symphony not 
found. Grove, Preston Park, Brighton. 


improbably 


This message—handed in at 10.37 a.m., almost 
mmediately after he had heard the news—-was 
promptly followed by a post-card, giving some details 
of the ‘discovery.’ Here it is 

I hear lay from M. Friedlander that a Symphony 
1 C of Schubert's has been found at Coblenz, from which 





Schubert arranged String quintet (Op. 103) and which 
the lost Gastein symphony ( Dict. iii., 342b, 3444). 
ler was going to Coblenz on Jan. 1, and no doubt 

| hear. 





1 curious coincidence it being found just in time 
The centenary of Schubert’s death. 
ful to find it after all the quiet 

& Co. never sparing me a 
soon hear the t and then 
uintet is not a full reproduction 
yportant respects, and the score 


ting one. You will be glad to 





e anniversary 
And to me it is quit 


contempt my iri 














G. Gro 


\ few days later Grove wrote, also on a post-card, as 


I am afraid the Symphony is a false alarm. Friedlander 
$ e sure, because the score is with Brahms ; but it 
as valve trumpets throughout and 3 drums, which cou/dn’s 
e $25, even Schubert was not pretty sure to be 
satished with what he had got, without having recourse to 
novelties } So it is probably only a scoring of the String 





now all as soon as I know it. In 


haste G&G. 


Te ! not to be the ‘ Gastein’ 
mphony, the recovery of which ‘G’ so earnestly 
set his heart upon almost to the time of his death. 











|__ The arrangements for the forthcoming Newcasile 
| Musical Festival are making satisfactory progress, 
In addition to the London Symphony Orchestra, the 
Committee have secured the services of M. Wassili 
Safonoff as one of the conductors of the festival in 
conjunction with Dr. Henry Coward. Sir Edward 
Elgar will conduct one of his oratorios and an 
orchestral work of his own composition, and Mr, 
Granville Bantock’s ‘Omar Khayyam’ will be 
performed under the personal direction of the 
composer. 


Organ blower, to organist who has been practising 
for an important recital: ‘1 think you have improved 
in your playing, sir; you don’t take anything like the 
wind you used to.’ A fact ! 


ELGAR’S SYMPHONY. 


ITS FIRST PERFORMANCES: MANCHESTER AND 


LONDON, 


We take up the score of a new musical work to find 
out what it contains, but we have to wait for its first 
performance to know what the work really is. The 
score may raise expectation to the highest point, or it 
may leave us disheartened and disappointed, but 
performance alone can confirm or weaken these 
impressions, or in some cases even reverse them. 
For there is a certain quantity which has to be 
reckoned with, but which cannot be calculated or 
accurately defined: that which lays hold of an 
audience, and is the breath of life to the work. The 
composer must feel its heart-beat, and a great 
interpreter such as Dr. Hans Richter may, by long 
experience, join him in certainty of its presence, but 
that life is not written in the score, and is communicated 
to the hearer through the ear alone. Last month we 
were able to describe the outline of Sir Edward Elgar’s 
new Symphony in A flat (Op. 55), produced at 
Manchester by the Hallé Orchestra on December 3, 
and first heard in London, played by the London 
Symphony Orchestra, on December 7. We gave 
examples of its leading themes, and pointed out some 
of the most striking characteristics in their combination 
and development. The harder task must now be 
undertaken of recording something of the impression 
which the work created at the first and second 
hearings. 

The effect of the Nodés/mente theme of the 
Introduction could be counted upon with certainty, 
and, its majestic progress completed, we were swept 
into the conflict of the first movement. In its course 
a thousand beauties were apparent that only hearing 
could discover. Most important to those who hoped 
for a great Symphony was the unity of purpose 
revealed. Take for example the passage extending 
from the /fortissimo climax in which the first subject 
is thundered out ‘by the full orchestra, through the 
gradual diminuendo to the peaceful second subject, 
and onward again through the Gzusto theme to the 
next mountain-peak of tone from which the strings 
descend in whirling quaver-passages to take up the 
first subject again. Here (pages 12 to 19 of the 
miniature score, the composer has used an extra- 
ordinary wealth of material ; nearly all the features of 
the movement are introduced to the audience—in 
fact it is the business of this part of the symphonic 
form to make them familiar ; but so closely are they 
linked, and so clearly relevant is each one to the 
whole scheme of emotional utterance, that the hearer 
s led on by imperceptible degrees through subtly- 


changing rhythms, and each detail is realised as 
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part of a great design, like the carving on a Norman 
arch which adds richness but never interferes with 
the beauty of the span. The power with which Elgar 
has bridged the distance from the first emotional 
climax to the next, is sustained through the elaborate 
movement in a way which could not be foreseen from 
the score alone. There was one place, however, 
where a distinct break was felt, and that was at the 
point where the asfegyvo figure 





s first heard. 
Symphony becomes more familiar, the use of this zo//7 


contributes to the whole outline or whether it stands | 


apart. To the writer it was the one _ point 
in the movement where it seemed necessary to 
know the exact idea attached to it by the composer in 
order to understand his purpose, in fact the 
feature which sank the work to the level of programme 
music. 

Both the A//eg and the Adagto sounded 
complete, and balanced one another perfectly ; and the 
moment at which the transfigured melody emerged, 


ro molto 


played in a wonderfully sonorous /iaz7ss7mo, was a vivid | 


experience to which it is impossible to find a parallel. 
Another feature had a new significance in performance ; 
the Zev/e introduction to the F77a/e served to focus 
attention upon the material which is so fully expanded 
later. Without it the /77a/e would be incoherent. One 
lovely fragment : 


— 
Py , 
ba=—= 4 
G3 tw |" -4e jaw ae | 
= oe _ 
ex e 
= y — |: 


first heard in the introduction is repeated again and 
again, and always with an exultant beauty which 
becomes the central emotion of the /7va/e and at 
last culminates in the triumphant assertion of the 
Nobilmente theme. 
the ending which it is hard to account for, but which 
is probably deliberately chosen. Perhaps it is caused 
by the exuberant introduction of the theme: 


F513 G 
cme 


with a s¢ringendo just before the end. The movement 
seems to take a new lease of life with the new rhythm, 


tle 


Go t 
=a # 
dl i 
e o 
- ~ 


— “ 


but it is broken again at the fourteenth bar and ended | 


with a terse and emphatic cadence. 


The effect of the music upon the two audiences was 


an interesting study. Both the Free Trade Hall at 
Manchester and the Queen’s Hall in London appeared 
to be quite full with expectant and attentive audiences, 


but a difference of attitude could not be ignored. To 
the Londoners the fact that Elgar had written a 
Symphony which Richter had declared to be a 


masterpiece, as well as the news of the effect of its 
production in the North, was sufficient to make 
excitement run high and to ensure an immediate 
triumph, which was emphasised by the magnificent 
playing of the London Symphony Orchestra. At the 
end of each movement the composer was called to 
the platform and enthusiastically applauded. But at 
Manchester there was more reserve. Through a 
period of fifty years the Hallé concerts have been 
pioneers of musical taste in the North of England, and 
many important works, including Berlioz’s ‘ Faust,’ 
have there received their first English hearing. 
It was an open question, therefore, whether the concert 
of December 3 would prove specially memorable. 


It remains to be seen whether, as the | 


only | 


There is an abruptness about | 


somewhat 


It was most interesting to watch the 
the first 


formal appreciation which followed 
movement ripen into enthusiasm as the work 
progressed. There could be no _ doubt that 
it was the slow movement which struck home and 
called forth the most sympathetic response, but lovely 
as this is with its pure melody and its delicate colouring, 
there are more robust features in the two large 
movements which will make a stronger appeal as the 
work becomes better known. Even the London 
performance, which was for us a second hearing, 
|attracted interest and admiration more to the vivid 
and moving drama of the first movement than to the 
placid mood of the adagio or even the Nodbilmente 
theme. At the end of the first performance the whole- 
hearted applause and the double call of the composer 
to the platform showed that Manchester realised that 
another important musical event had been added to 
the long list which the Hallé concerts can boast. 

How much of the conspicuous success of the 
Symphony was due to Dr. Richter’s clear insight into 
| both the meaning of the work and the practical needs 
of the score it is impossible to say, but it owes much 
}to him. Herealised both its beauty and its importance 
in the development of modern instrumental music, 
|studied it devotedly, and brought it to a hearing 
which showed that, whatever may be said of its details, 
5 is a work of beautiful design, high purpose and, 








above all, strong vitality. It was this last essential 
quality which each performance under Dr. Richter 
made abundantly evident. Elgar’s music depends so 
much upon subtle balance of tone and adjustment of 
dynamics that a poor performance would have more 
| than usual power to endanger the life of the work, 
| Dr. Richter guarded against this, and although in 
|the first hearing there were details which the fine 
| Manchester orchestra will improve when they play 
| the Symphony again, its vitality was never imperilled, 
| Sir Edward Elgar paid a worthy tribute to the great 
|conductor in offering to him the score of this 
|Symphony, and at the close of each of the two 
| memorable performances the hearers could echo the 
| words of the dedication to Hans Richter—‘ True artist 

| and true friend.’ 
The Symphony was repeated at Queen’s Hall on 
December 19 at a special concert given for that 
|purpose by the London Symphony Orchestra. 
Dr. Richter again conducted the work which, as at 
|the two previous performances, was enthusiastically 
|received by a crowded audience. The Symphony is 
under the composer's direction, at 


|to be performed, 
Queen’s Hall, on the tst, 7th, and 16th of this month 


Organ Music. 


AN INTERESTING BOOK CHURCH MUSIC, 

‘Few probably there have been, upon whom, at 
some period, and under some circumstances, the pure 
and holy harmony of the choral service has not 
produced an impression for which they have felt 
grateful. These words of Dr. Pusey’s are printed 
upon the title-page (of vol. i.), and thus form the key- 
| note of a valuable contribution to the subject of which 
lit treats. Mr. John S. Bumpus, the author of this 
pair of volumes, has long been held in high repute as 
a well-informed and painstaking investigator of 
English Church Music. The result of his researches 
and wide reading on a subject so congenial to him is 
incorporated in these (nearly) 600 pages, which are as 
interesting as they are rich in information. _ Here we 


Church and 


ON 
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find history, biography and anecdote, and the reader 


is furnished with a fund of information pleasantly 
stated, rather than burdened with opinions 
after all, are of small value compared with facts. 

The twelve chapters into which the book is divided 
cover almost the entire period of English Cathedral 
from the Reformation down to Ouseley, the 
author having acted wisely in ending his story with 
Ouseley and, therefore, not treading on the delicate 
ground of living or recently deceased composers To 
mention even a tithe of the good things in the book, 
or to make adequate quotation therefrom, would 
occupy more space than we can afford at this season 
of the year. A few sar _ es may, however, serve to 
induce our readers to obtain the volumes, which are 


a reasonable he ce, and enjoy their contents. 


music 


issue d at 





In his opening chapter Mr. Bumpus supplies some | 





little-known information concerning the First Prayer 
Book of Edward \VI., as part of a sketch of church 
music in England, prior to its adopt on in 1549. On 
page 10 is given the inforn n t the Litany was 
first sung in Eng St. Paul’s Cathedral, on 


September 18, 15 





ny Organists are aware 
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That ‘very apprehensive child’ was Master Samuel 
Sebastian Wesley, aged ten, and the addressee of the 
letter was the Master of the Children of the Chapel 
Royal. The little boy did not, however, become one 
of the Children of that famous school of English church 
music until a little later, in 1819. Concerning the 
beautiful Evening service in D minor by Thomas 
Attwood Walmisley, Mr. Bumpus says that Ww almisley 
‘was one of the first to show us how effectively broad, 
unisonous passages may be handled with a free organ 
accompaniment.’ While on this subject we venture to 
quote the following extract relating to Ouseley’s great 
Service in C major: 

This is for a double choir, of eight real parts throughout, 
and comprises not only a setting of the Office of the Holy 
Communion—A/yrie, Credo, Sanctus, and Gloria in Excelsis 

but of every canticle at Matins and Evensong Venite, 





Te Deum, Bene enedictus, 2 Magnificat, 
Nunc dimitti » Cantate Don: 2H, Deus lasercaty? a feat of 
composition u ndert are by no other English composer 


either before or since. The /% 
is in seven real parts only, a Gregorian Tone in octaves 
forming a -anto fermo in every verse. The service has 
never been printed, and not more than four scores of the 
complete work are known 





te, it should be observed, 


to exist. 

The many foot-notes in these pages are often of an 
illuminating, if not of a humorous nature. Here is an 
example of the latter. In the first half of the last 
century, when the service at Christ Church, Oxford, 
was the very worst in England, Dr. Gaisford, the 
unmusical dean at that time, was no divine, but had an 
eye to the ‘ loaves and fishes’ 

He preached annually on Christmas Day, and this sentence 
from one of his sermons reverberated into term time: Nor 
better, in conclusion, than —— upon you the 
jy of Gsreek literature, which not only elevates above the 

t ently, to positions of 








gar herd, but leads, not unfrequ 
considerable emolument. 

In regard to anecdotes. Kent seems to have been 
somewhat of a Handelian in his composition methods, 
with this difference, that he occasionally ‘owned up’ 








He not only adopted the style of Croft, but even pillaged 
his ideas, and av wed it, as if it were a matter of course. 
From Bassani and other Italian composers he borrowed 
without any a pyres whatever, as may be seen by 





ttered ‘Mr = nt’s Notes,’ in the Library 


llege, Tenbu 

When, a few years before hi s death, Kent presented 
some of his compositions to Trinity College, 
Cambridge, he not only received the thanks of that 
body, but the Master informed him that the College 
d voted him a piece of plate, value ten pounds. 
‘pon Kent being asked in what form it should be 

presented, he replied, ‘A tankard’! 
The scope of the information given in these 
haustive pages is very wide, as for instance when 
here certain anthems and services first appeared, 
e whereabouts of the autographs of many 
inpublished compositions. In addition to an appendix, 
ying the matter t is given in the body of the 
vere is a useful bibliography of the English 
| Service, confined to books published during 
ntury ; and, to crown all, there is a copious 
seven page ith three columns to a 
filling twenty-one columns of references 
mall type. There are also many illustrations 
views, and facsimiles, all, with two 
reproduced from originals in the author's 
The only fault we have to find with Mr. 
at he does not give the sizes of the 
originals of the facsimiles ; and why does he use the 
‘anthemic’? But these are as spots on the sun, 
and do not detract from the value of a compilation that 
ble piece of work and that merits a large 
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CHURCH MUSIC IN SCOTLAND. 

It is not sO very many years ago that any suggestion 
of a church choir festival north of the Tweed—except 
in the Episcopalian churches—would have been looked 
upon as a sheer impossibility. The change that has 
taken place in this respect is little short of marvellous, 
yet at the same time it is most gratifying and 
deserving of all encouragement. 

Now comes the news from Aberdeen that—as an 
offshoot of the Musical Competition Festival to be 
held there this year—a church choir festival service 
has been arranged to take place at the granite city, in 
the Music Hall, on a Sunday afternoon in June. Th 
idea originated with Professor Charles Sanford | 
Terry, Professor of History and Archeology in the | 
University of Aberdeen, and an ex-chorister, under | 
Stainer, of St. Paul’s Cathedral. At a recent meeting 
of the Festival committee the Professor, in making his | 
proposals, said there were three qualifications to| 
which all would assent: (1) the service must be a| 

| 
| 


religious service and not in the nature of an entertain- 

ment ; (2) it must be absolutely inter-denominational ; 

and (3) the music must, at first, be of such a standard as 

would make it possible for the greatest number of | 
church choirs to participate. In regard to the second | 
condition, the Professor stated that the proposed | 
service had the approval of Bishop Ellis and Principal | 
Marshall Lang: the latter, by the way, although an | 
eminent Presbyterian divine, is father of the | 
Archbishop-designate of York. 

The proposal of Professor Terry was unanimously | 
agreed to, and he was appointed honorary conductor | 
for the year. In addition to psalms and hymns to be | 
sung by the congregation—a most important essential | 

it was agreed that the festival music should be| 
Smart’s Ze Deum in F, Barnby’s anthem ‘ King all 
glorious, and Handel’s Hallelujah chorus, and, 

noreover, that all these should be rendered with full | 
orchestral accompaniment! 

As to the inter-denominational nature of the proposed | 
service, the Aéerdeen Free Press of December 9 states | 
that already over twenty churches have intimated | 
their desire to participate, and are thus distributed | 
among the Protestant bodies: Established Church, 8 ; 
Episcopal Church, 2; United Free Church, 12;| 
Congregational Church, 1 ; and Wesleyan Methodist, 1. | 

| 








Who, after this inter-communion of churches brought 
about through the divine art of music, will question 
the right of Aberdeen to the name Lon Accord 
CATHEDRAI 

THE PEOPLE. 


GLOUCESTER 
AND 


FOR 


MUSIC 


The Dean and Chapter of Gloucester and Dr. A. 
Herbert Brewer, organist of the cathedral, are to 
be very warmly congratulated upon the 200th Free 


Recital of Sacred Music which took place on 
December 2, in the presence of a congregation 
estimated at between 3,000 and 4,000 people. 


Details of this interesting and gratifying celebration 
are given by our Gloucester correspondent on p. 42. 

It should be recalled, however, that these well 
arranged and _ highly-appreciated music-makings 
originated with Dean Butler (now Master of Trinity), 
and that the first was held, under the direction of the 


then cathedral organist, Mr. C. Lee Williams, on 
October 14, 1886. In the intervening twenty-two 


years these Free Recitals of Sacred Music, as they 
are called, have been continued twice a month during | 
the winter months, to the great del‘ght of the good 
people of Gloucester. ‘ Our object,’ said Dean Butler 
In initiating the scheme, ‘is not so much to advance 
the cultivation of this great and noble art [of music] 

for which important end other means are elsewhere | 


provided—as to bring under the notice of those who 
are least instructed in music the simplest, most 
pathetic, and most majestic passages from oratorios, 
anthems, chorales, and hymns.’ ‘The congregation 
always have their share in these recitals by joining 
in a hymn, the singing of which is not the least 
impressive feature of these informal gatherings in 
the grand old cathedral of Gloucester. Such an 


| example, as an elevating influence in the cities where 


they are placed, should surely be foliowed by other 
English cathedrals. 


rHE ORGANIST OF SOUTHWARK CATHEDRAL. 


Mr. Edgar Tom Cook has been appointed organist 
and choirmaster of Southwark Cathedral, in succession 
to Dr. Madeley Richardson, who has resigned that 
office. Mr. Cook was an articled pupil of Mr. Ivor 
Atkins, organist of Worcester Cathedral from 1898 to 
1902, arid since the latter date he has been assistant- 
organist of Worcester Cathedral. Since 1897 he has 


NEW 


been organist of St. Leonard’s Church, Newland, 
Malvern. In addition to the thorough cathedral 


training he received at the hands of Mr. Atkins, and 
his subsequent experience in cathedral work, Mr. Cook 
is a Bachelor of Music at Oxford University, a Fellow 
of the Royal College of Organists, and a Licentiate 
of the Royal Academy of Music. He is therefore 
well equipped for the duties which await him in 
London. In congratulating Mr. Cook on his appoint- 
ment, we wish him all success in his new sphere of work. 


\ HULL WORTHY. 


Through the instrumentality of Dr. G. H. Smith, of 
Hull, a brass has been placed in Holy Trinity Church, 
in that town, bearing the following inscription : 


is 


In memory of 
GEORGE JAMES SKELTON 
Born May oth 1So1, 

At rest Feby- 11th 1868. 
For thirty years organist 
of this church, 

A musician of much skill 
A man of the highest 
honour & integrity. 
This tablet is erected by 
a few friends, in the church 
he loved so well & served 

so faithfully. 


The late Dr. J. B. Dykes said it would be a lasting 
disgrace if Skelton’s work in the town was not 
perpetuated by a memorial. This was nearly forty 
years ago, but various obstacles have prevented the 
realization of the memorial until now. Mr. E. O. 
Dykes, the only surviving brother of Dr. Dykes, 
has acted as treasurer, and there has been no difficulty 
in raising funds for perpetuating the memory of 
a worthy and distinguished musician. 


We regret to record the death, on December 20, 
of Mr. Robert De Lacy, in his seventy-ninth year. 
For the long period of forty-one years he has been a 
valued member of the choir of St. Paul’s Cathedral 
first as a supernumerary, he having been appointed in 
1867, and since 1880 as a vicar-choral. Mr. De Lacy, 
who was formerly an excellent trumpet player, 
discharged his duties at St. Paul’s until within a few 
days of his death. 
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wonte d impre SSIVeness 





De protunai composed by Sur George Martin, who conducted 
throug! Mr. Charles Macpherson was at the organ, 
and the presence of a | > congregation again testified to 





x the solemnity of the season 


* (Parts t and 2) was performed at the 
Brixton Church on Sunday afternoon, 
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Dece er ¢ he accompaniments were played by a full 
professional orchestra by Mr. F. Weist-Hill, and the 
choral portion of the g al work was sung by the Brixton 
Orator Choir, num ering upwards of 120 voices. 
Mr. Welton Hickin was at the organ, and Mr. louglas 
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The Rev. Bernard Everett, minor canon of St. George’s 
Chapel, Windsor, delivered an entertaining lecture at the 
Royal Albert Institute, Windsor, on December 1, when he 
took for his subject * Some musicians of the Chapel Royal, 
St. James’s.’ Canon Edgar Sheppard, sub-dean of the 
Chapels Royal, presided, and among the interesting illus 
trations composed by musicians formerly connected with the 
venerable sanctuary, were two pieces from the Fitzwilliam 
Virginal Book—a ‘Gigg,’ by Byrde, and a ‘ Spanish 
Pavane,’ by Dr. John Bull-—which were played on a virginal 
and spinet respectively, by Dr. Walter Alcock, the present 
organist and composer of the Chapels Koyal. 


‘A Kalendar of Hymns Ancient and Modern for the year 
of grace 1909,’ compiled by the Rev. R. S. Genge and 
published by Mr. Henry Frowde, will be found useful in 
several respects, as it contains a Table of Lessons, Proper 
Psalms, and other serviceable information. 


The organ in Denstone College, Statiordshire, having been 
rebuilt my Messrs. Brindley & Foster, was re-opened on 
St. Cecilia’s Day (November 22) by Mr. Rawlinson Wood, 
director of music at the College. 





Mr. E. H. Lemare is giving a series of organ recitals in 
America which will last three months, after which he will 
return to England. 


AN RECITALS 


Mr. W. Wilson Foster, St. Philip and St. James’, Clifton, 
York—Installation March, Stanford. 

Mr. Fr. E. Wilson, St. Michael and All Angels, Little 
I!ford—Fantasie Overture, Garre/t. 
Mr. Westlake-Morgan, St. Bride’s, Fleet Street-—Communion 
(Op. 45, No. 3), AlacMaste 
Mr. Arthur R. Saunders. St. 
Theme (varied) in E, 
Mr. H. Scott-Baker, St. 
F minor, No. 7, AAetnberger. 

Mr. W. E. Cousins, West United Free Church, Johnstone 
Grand Cheeur in D, Gu7z/mant. 

Mr. Purcell James Mansfield, Wesleyan Church, Paignton— 
Organ Symphony in B minor, dndrce. 

Mr. C. P. Lands, St. Paul’s American Church, Rome 
Concerto in G minor, Ha 4 

Mr. Harry Packman, First Congregational Church, La 
Crosse, Wisconsin—Prelude in D flat, Goodhart. 

Mr. Ernest H. Smith, St. Bede’s, Liverpool—Andante 
Religioso in F, rson. 


Stephen’s, Wandsworth— 
AMUiKRE 


Mark’s, Notting Hill—Sonata in 











Mr. James Tomlinson, Public Hall, Preston—Impromptu 
in G, IW. G. Alco 


Mr. George H. Rees, Caledonian Road Wesleyan Church— 
"oi hique, Maunder. 
y, Parish Church, Dysart—Fu 


















gue in C, 





H. Fletcher, St. Mark’s, Great Wyrley— 


+ ai + 
iptiale, Vac 








Silkstone Dobson, Leysian Hall, City Road— 
the style of Handel, /Volstenholme. 
Congregational Church, 


Memorial Church, Dundee 


John’s, Ryde—Larghetto 


Fantasia in F, Besz¢. 
ich—Andante in D, 


NI 


Mr. Thomas E, Fletcher, All Saints’ Church, Blaby, 


Bartholomew's Church, 





Lavender, John Knox Presbyterian Church, 


Mr. J. Frank Proudman, musical director and 
yn of Durt an, Natal 
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Reviews. 


Fair Oriana, seeming to wink at folly. By Robert Jones. 
Fair Citharea presents her doves. By John Lisley. 
Hard by a crystal fountain. By Thomas Morley. 
Come, blessed bird. By Edward Johnson. 
Madrigals, all for six voices, edited by Lionel Benson. 


[Novello & Co.; Ltd.] 


Mr. Lionel Benson is rapidly approaching the completion 
of his task of editing that splendid collection of Elizabethan 
madrigals known as the ‘ Triumphs of Oriana.’ As soon as 
the remaining numbers—only four, we think—are published 
in this practical and inexpensive form, the entire set will 
doubtless be issued as a gift-book in one volume, probably 
with an historical preface. 

The instalment under notice includes ‘ Hard by a crystal 
fountain,’ by old Thomas Morley, a glorious madrigal which, 
in its contrapuntal ingenuity and melodic beauty, is rich in 
choral potentialities. And how fresh, in spite of its three 
hundred years, is the music! Robert Jones, the composer of 
‘ Oriana, seeming to wink at folly,’ is the author of ‘ The Muses 
Gardin for Delights, or the fift Booke of Ayres, onely for the 
Lute, the Base-vyoll and the Voyce (1610), the words of which 
Mr. Barclay Squire reprinted seven years ago. In the 
preface to that dainty little volume Mr. Squire says, 
‘Of Jones’s merits as a composer it is not possible to speak 
decisively owing to the unfortunate loss of some of the 
part-books of his madrigals. He was evidently one of 
the little group of English composers who were educated as 
polyphonists, and were the first to introduce the new 
homophonic style which sprang up in Italy at the beginning 
of the 17th century.” Robert Jones, a celebrated lutenist 
and noted for his taste in the selection of the words he set 
to music, took the degree of Bachelor of Music at Oxford 
University in 1597, after ‘he had studied music for sixteen 
years.” His setting of ‘ Fair Oriana’ furnishes an excellent 
and genial example of his powers as a composer. 

Of John Lisley, the composer of ‘ Fair Citharea presents 


her doves,’ very little is known, but Edward Johnson, to | 


whose credit can be placed ‘Come, blessed bird,’ was 
a 16th-century musician ‘ expert in the Arte.’ 
have provided some of the music for the festivities on the 
occasion of ©ueen Elizabeth’s visit to Lord Hertford, at 
Elvetham, in September, 1591, on which occasion ‘this 
spectacle and musicke so delighted her Majesty, that shee 
desired to see and hear it twise over.’ When, in 1594, he 
took the degree of Bachelor of Music at Cambridge University, 
Johnson asked to be examined by Dr. Bull and Dr. Dallis ! 
But these interesting excursions into the byways of the 
‘Triumphs of Oriana’ must be restrained by reason of space. 
It need only be said that Mr. Lionel Benson has discharged 
his editorial duties with scrupulous care and fidelity. In so 
doing he has made these rich and rare gems of choral music 
eminently practical ; their study will afford endless delight 
to all who can appreciate the pure vocal strains of that 
glorior ‘od in English music, the madrigalian era. 


Studies and memories. Illustrated. By C. V. Stanford. 


[ Archibald Constable & Co., Ltd. ] 

With the exception of the first essay, ‘The case for 
national opera,’ the whole of the sixteen chapters forming 
this volume have previously appeared in various periodical 
publications or have been otherwise published. Beginning 
with ‘The development of orchestras in England,’ a paper 
written in 1883, the contents cover a period of a quarter 
of a century, but as these ‘studies and memories’ have 


He is said to; 








| 


| 


been reprinted without having been revised, doubtless the | 


author has in some respects changed his views on certain 
points. 

‘The case for national opera’ is an elaboration of the 
argument which Sir Charles Stanford stated in a letter to 
The Times, written on Christmas-eve five years ago, a letter 


which drew forth a leading article on the subject in the | 


same journal on December 28, 1903. In summing up his 
argument, the author now asks for ‘a site, a building costing 


£100,000, and £10,000 a year for music,’ the last-named 
amount to be provided by the State. As 7he Times leader- 
writer said: ‘The cost is considerable,’ and the question 
naturally arises, ‘Where is the money to come from ?’ 

To the general reader the most interesting portions of the 
book will be the ‘memories’ of Tennyson, Ernst Frank, 
Brahms, Joseph Robinson and Joachim ; these are brightly- 
written and are of permanent value. 


Song triumph. Yor the organ. By John E. West. 
The Office of Holy Communion. Set to music in the key 
of A. By John FE. West. 


[Novello & Co., Ltd. 


Recital organists, technically well equipped, of which the 
numbers are increasing day by day, may be glad to have 
their attention directed to a well-composed organ piece by 
one who well knows the potentialities of the instrument. 
Mr. West has chosen the binary sonata form for the exercise 
of his muse, and in carrying out this design he reveals that 
ripe musicianship which is fruitful unto good works. The 
* Song of triumph’ opens, Andante maestoso, with a striking 
subject in the.key of F, one that at once rivets the attention. 


A transition passage, contrapuntal and agitated in 
character, leads to the tranquil second subject, intro- 
duced without pedals. The development section shows 
the hand of a master in the effective handling of his 


materials and the resourcefulness of inventive ingenuity 
fugue, counterpoint, augmentation and imitation, all com 
bining to show the constructive skill of the composer. 
The recapitulation follows in due course, and the 
work is brought to a triumphant conclusion, perfectly in 
keeping with the title of the piece, by a brilliant cadenza 
passage forming an imposing coda with a somewhat unusual 
cadence. The ‘Song of triumph,’ which is dedicated to 
Sir Hubert Parry, needs a good pair of hands and feet and 
an adequate organ to do it justice, but the work is one that 
will well repay earnest study by reason of its technical and 
artistic excellence 

To his well-known settings, in the key of A, of the 
Morning and Evening canticles, Mr. West has added a 
complete Communion Service. In so doing he has set the 
crown upon an achievement which not only enhances his 
well-established reputation, but adds to the rich store of 
modern church music a worthy example of creative and 
skilful musicianship. To name the excellencies of the 
setting would necessitate the pointing out of nearly every 
bar. Suffice it to say that vocal contrast is in abundant 
evidence and that the accompaniment, evidently conceived 
orchestrally, is rich in opportunities for the display of a good 
organ in the hands of a thoroughly competent organist. A 
well-trained and fully-equipped choir, of which there are 
now so many in our churches, is needed to do justice to a 
Service which, by reason of its inherent merits, is appropriately 
dedicated to Sir George Martin and the choir of St. l’aul’s 
Cathedral. 





\OKS RECEIVE! 

Memorials of two sisters: Susanna and Catherine Wu , 
Edited by their niece Margaret J. Shaen. lp. xvi 341; 
10s. 6d. net. (Longmans, Green & Co.) 

Vicenso Bellini. A memoir by William A. C. Lloyd 
Pp. 232; 75. 6d. net. (Sisley’s Ltd.) 

Musical Instruments. By Carl Engel. With seventy-eight 
illustrations. Board of Education, South Kensington, 
Victoria and Albert Museum. Pp. > 140; Is. Od. 
(Wyman & Sons, Ltd.) 

Violin playing and violin adju en By James Winram. 
Pp. x 126; 5s. net. (William Blackwood & Sons.) 
The | otce and its contro’. By Churchill Sibley. Pp. xvin. 

960; 25. Od. net. (Allman & Son.) 

The Merchant of Veni With a musical appendix arranged 
by Cotsford Dick. Edited by George F. Chambers. 
Pp. viii. ; 64 and music pp. 8. (Hugh Kees, Ltd 
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1862 showed how much was covered by the questions; 
indeed at that time no higher standard could possibly have 
been set, without entirely ruining the examination. 

No worthier successor to Ouseley could have been found 
than Sir John Stainer, who was not only his (Ouseley’s) 
friend, but to some extent also bis pupil, whose vivifying 
personality had done much for music in general and for 
church music in particular Ouseley discontinued the 
performance of the exercise for the Bachelor degree, and 
Stainer made optional the performance of that for the 
Doctor's degree. 

What should he (Sir Walter) say about his friend and 
immediate predecessor, Sir Hubert Parry? He was indeed 
very various. There was the country gentleman managing 
his estates with minute care, the country magistrate with an 
attractive tinge of Socialism, who fined the offender five 
shillings and afterwards rushed round and paid the fine 
himself, the—at times too ambitious—motorist, the fearless 
vachtsman, the musical historian, and the Director of the 
Royal College of Music. The questions he set were the 
very poetry of ation papers Parry, in his opinion, 
had only one fault, he made the position of his successor 
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e opinions of some ancient philosophers on the 
subject of art, but he warned his audience that in 
abi > several philosophers had never heard a 
note of wi ild now call real music. Still, it was 
nly fair t they had heard some of the very latest 
examples of tt ut their opinions would have been 
nsiderably strengthened. 
In his (the lecturer’s) opinion, music must in some ways 
have deteriorated since Elizabethan days, for at that time 
vocal ic was a combination of mek equal in import. 
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Ons ; by S. Hartley Braithwaite. These little pieces testify to| THE GUILDHALL SCHOOL OF MUSIC. 
_ the composer's ability to invent pleasing melody and tO! The winter term orchestral concert given by the students 
vend write tastefully for the orchestra. Settings of * Four took place in the hall of the City of London School on 
1 nes 2¢ , ates 7 cy . > « y . . ° 
ne Shakespeare songs, by Eric Coates, proved sympathetic and | December 9g, when Dr. W. H. Cummings secured a praise- 
*Y ‘) rehin me the music to Orpheus with his lute — worthy performance of Mendelssohn’s ‘ Scotch’ Symphony in 
r- particularly pleasing. Toe — were neatly sung .PY | A minor. Quite a memorable feature of the occasion was 
~ Miss Gertrude Newsom. Miss Dorothy Craske, being the excellent violoncello-playing by Mr. Norman Attwell in 
‘4 unable ~ appess as ane need, her place as soloist 10 | Saint-Saéns’s Concerto (Op. 33) Tone, phrasing and 
= Liszt's Pianoforte ae te in A, No. 2, was taken at a few expression were so greatly above the average of student 
. hours 7 Miss Jessie Bristol, end ino manner achievement that we should hear much in the future of 
; highly creditable to the Academy and to herself. Other! My, Attwell. The vocalists were Miss Muriel Clark and 
ee promising pianists were Miss Elsie Jones, who opened the | Miss Hilda Cornfoot, the latter gifted with a pure and 
=e nert ; = at Ss %e acis ‘ frac « icc : . “ é 
i concert with Saint-Saens’s fantasia Africa, and Miss flexible soprano voice which has been excellently trained. 
mins Alma Goatly, who — heard ye the —. and Finale | Among the list of artists engaged by Mr. Neil Forsyth 
oe from Tchaikovsky's Concerto in G (Op. 44). = Ir. Henry OV. | for the forthcoming Royal Opera season at Covent Garden, 
ion Parsons was the soloist "hi Glazounow’s Violin concerto in |no fewer than four are ex-students of the Guildhall School 
- F A minor (Op. 35's and Miss Louie James sang the aria | of music, namely, Miss Marie Alexander, Miss Edith Clegg, 
3S ‘Tehbt shaikov Ve ; ~ i ~ bt 
9 Lebt wohl,’ from Tchaikovsky's * Joan of Arc.’ | Miss Maria Yelland and Mr. D. Byndon-Ayres. 
the The following awards have been made :—Battison Haynes 
the prize (composition) to Ethel F. Woodland (London). Hine 
on, prize (composition) to Francis Hutchens (New Zealand). 
sor Sainton-Dolby prize (contraltos) to Mary N. Davies PHILHARMONIC SOCIETY. 
lly). Rutson M I ) Eugéni 
Janelly). Rutson Memorial prize (sopranos) to Eugenie | , . . Ss la 
~d we mit on ggg ences F ogee: BS At the concert given on November 26, Svendsen’s ‘Carnival 
tec Ritte (London). Bonamy Dobree prize (violoncello) to}. ein oneal a in om aiteiien ehesn dit come 
~ y . r ~ * 5 jas ( . 5 4 5 fe D y § -4 
the Audrey S. Whitaker (Palermo). Westmorland Scholarship brilliant oe as ah theme ene tanme oth ncn al dalieiie 
. ¢ ° ° . ° . r: ) S 4 are é , passe Ss > ate 
In male vocalists) to James M. Blair (Uddingston, Scotland). | 27@0t moments, . YE § ; 
i ) > : 16 ant beauty. Zimbalist gave a refined performance of Beethoven’s 
a Potter Exhibition (female pianists) to Helen M. Dodd} ,~*\\? hth a ; sap 
— . : : Violin concerto, and further exhibited his executive skill in 
vas (Newcastle-on-Tyne). - “earasll —— 4 
est . }an Introduction and Tarantelle by Sarasate. Sir Charles 
en Santley contributed a Recitative and aria from Handel’s 
ROYAL COLLEGE OF MUSIC. ‘Ottone,’ and had a generous reception. Mozart’s ‘ Haffner’ 
= ~ ’ ' . Sy y was another item, and the concert concluded 
ays Hermann Goetz’s opera ‘ Francesca’ was performed for Symphony was ‘7? pert: . hi 
Pa : - : : : ;.| with the Scherzo ‘ L’apprenti sorcier’ by Dukas, which 
me the first time in Englsnd on December 3, at His Maiesty’s | ° sclaed tor enane wales than muta, 2s. Blensy 1. Weed 
rt. Theatre by the Royal College of Music. The selection of such pene me 1 - ‘ es ee 7” 
in a work implied much belief in the capacity of students, and | CONGUCTEC. ; 
f pon vy, said gy ee ™ Mr. Delius’s new orchestral work ‘In a summer garden 
oO the result may be said to have on the whole justified this . . : aa 
f , iF ay ; : was introduced for the first time at a concert given on 
or confidence. Francesca’ was one of the latest, if not the we . n 
“d last w if . : December 11, the composer conducting. The work cannot 
“d. last work of the gifted composer whose early death is one , ‘d to have made a distinct impression. A certain vague 
. e.2 ° ° . ™ A . . av 2 Pg *SS » &£ é a 
it of the tragedies of musical history. Goetz did not live to| 2° 54" d - he o mae He Qe pe tongs fe — 
y: ae . = che ris » ‘ 
gs juite complete the opera. On his deathbed he requested | ™US!"S chee RE ; : 
; that t dia . there are sections that have undoubted beauty. The moods 
ve that the score and other manuscripts should be placed in the al ot « Gest besslan of the wesk to be too 
hands of Ernst Frank, and that he should complete the oie dear sn hol Sn nw seneenl efieet euliaed 
on scoring and prepare the work for the stage. The story of any ee we 8 ’ — Se 
, tk nee te . . a > by a somewhat hesitant and flabby performance. The 
Ww the opera is the well-known one of the loves of Francesca : ae) Bae hi : 
> “1s : : | concert opened with Dvorak’s gorgeous and exhilarating 
re and Paolo. There are many striking situations, and the | °°’. ‘ . 
h et : . . ‘Carneval’ overture, splendidly played under Mr. Landon 
e pathos of the fatal attachment is touchingly made evident - . : 
Ted t ke fe afl : Ronald, who conducted the concert, except the piece 
rf he music is often beautiful but sometimes laboured, and . ste : 
foot oe fatle tn dress : a by Mr. Delius. Liszt’s Pianoforte concerto in A, and a 
to further, it fails in distinctive characterization. | Prelud , i 4 Gemee Gein theseh te Gen cease be 
le The chief characters were cast as follows : es eer. oe _ Ay : - " 
1? Busoni. Brahms’s second Symphony was also performed, 
” Lanciotto Malatesta r). | ° > * ist 1 . i bey _ 
to Frances : and here again Mr. Ronald distinguished himself by his 
id ~ a Pole fine reading of the music. 
aS Dia a 
th Pietr : 
PATRON’S FUND CONCERT. 
Miss Viola Tree displayed considerable histrionic gifts %~ -F 
ee ly . ‘ rq i > ve -atron’s Fund Conce whic 
and musical capacity in the arduous title-role. Mr. Ireland ——— _ ce ——— piggies 2 w ag nr 
was not quite so happy, and his voice was hardly under | ay P pont « ay R »yal College of hatha, dnt ake 
control, but there were welcome glimpses of a smooth, lyric | PY VE Suucen's I< a ps 8 y * 
ty] a Cn we : .~ | had studied privately, and one from the Manchester College 
- style. Miss Fyans was conspicuously clever both in| f Musi Sion fostered. Tie, dune’ teantn, eneteiienal 
; ; r ~ » last-nat Mr. KE ¢ saacs, 
acting and singing, and Mr. Birrell, Mr. Webster and |) : aoe a pts aaah . Tiie, in 1 fies foe eieeiene 
» . 4 5 ( é cy @ “4 é é ( 
j Mr. Baker showed competence. The chorus, which was ee ap | winks llo ore Bo was eftectively fe ae by the 
;' ov a ° . i a vas effectively re » the 
) farnished by the College students, prepared by Mr. S. P. | VO IN EDU One oF his fellow students, Mr. N. Blinder 
- - Peay a q P io «¢ s s s, I . de 
; Waddington, exhibited excellent training, and the dances sed DMs. I. I Smith i palltorag: agen F hae ree Trio 
i were very effectively contrived. The band, composed | #%¢ ™t J- ~ eer fity ~ the aaa mage Sp 
H : ® 5 eS pres é é é iY 4 ) 
" mainly of students of the fair sex, played with great fluency. ne oo he the Ys ee aoa Pres — Be Po ee 
, } . > = ent ; 2 s are melc S, 3 aste e 
i The opera was sung in English, to an excellent version aa aa "d , Ad gece ic is epeniinil by a manly - 7 
prepared by the Rev. Marmaduke E. Browne. Sir Charles peatehee treatec ; = _the music ‘ - @ — =! : -_ — 
P . . ene = me , . ; very accept: > > or CC . . 
4 Stanford conducted with his customary ability. It is a work _ yo cree A age a Ge abate deme % br 
’ matter for regret that so much skill and pains should have | Me. acer "D gg Fs th aust Calteun of Masi : Tl »y 
P - > re , > ¢ “Te I -, » 
been expended upon only one performance. Mr. Richard well ar oa ~ “ : ee, ae nel ¥ ! bly 
Temple was stage director. well-constructed anc ersely-writte v probably 
have made a more favourable impression than it did, had it 
4 been placed anywhere than at the end of the programme. 
| Four pianoforte pieces by Mr. Frank Tapp were well 
, ‘The Professional Pocket-Book, or daily and hourly | rendered by the composer, but did not reveal that he had 
eagagement diary for 1909,’ has been published by Messrs. | anything new to say, the most imaginative being a Caprice 
Ku jall, Carte & Co. As for many years past, it fully|in G entitled ‘Anel.? Great fluency as a pianist was 
merits its claim to be ‘specially adapted for professional | shown by Mr. Percival Garratt in his Scherzo-toccata in 
engagements,’ and among the ‘information’ section is a| B flat minor (Op. 14), but constructive cleverness was more 
calendar for 1910, which will be found useful for those who | apparent than inspiration. The songs were chiefly remark 
maxe their plans far in advance. ‘able for elaborateness of accompaniment and the unvocat 
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4 certain George Baker. 








Miss Rose Ducane struggled br with * New life, new 
love,” d red by Felix H. Wh 1 song that might be 
descril 1 brilliant pianoforte piece with a vocal obbligato. 
Presumably was the inability of Miss Florence 
Macnaughton to tind anything congenial amongst the songs 
s , tha aused r to bring forward three lyrics 
respectively by Debussv, Weckerlin and Dalayrac, but it 
, nature ac French 
< posers ns ar is Be it 

wever, Miss M ton did the songs full 
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CRYSTAL PALACE. 

The excellent work of the Crystal Palace Orchestral 
Society and the Crystal Palace Choir was fully demonstrated 
at a concert given in the great glass house at Sydenham on 
November 28. Moreover, the programme was as interesting 
as it was varied. Orchestrally it consisted of MacCunn’s 
picturesque overture ‘ Land of the mountain and the flood,’ 
German’s ‘Welsh Rhapsody.’ Saint-Saéns’s ‘Suite 
Algerienne,’ and Halvorsen’s ‘ The triumphal entry of the 
Boyards.’ The choral pieces, with and without orchestral 
accompaniment, were Mendelssohn’s ‘ Hymn to Bacchus’ 
(male voices), Wilbye’s beautiful madrigal ‘ Sweet honey 
sucking bees,’ and MacCunn’s ballad (for orchestra and 
chorus), ‘Lord Ullin’s daughter.’ Violoncello solos were 
contributed with much acceptance by Miss Edith Harrison, 
and Miss Gladys Honey gave pleasure in the rendering of 
her songs. The manner in which the orchestra and choir 
interpreted the various selections assigned to them reflected 
the greatest credit upon all concerned. It was perfectly 
evident that everybody had worked hard at rehearsals, and 
that all the members were intensely enthusiastic in their 
artistic endeavours. Mr. Walter W. Hedgcock is to be 
warmly congratulated on the results of his efforts as 
conductor of the joint Societies. At the next concert, on 
February 13, ‘ King Olaf’ is to be performed. 


London Concerts. 


AL CHORAL SOCIETY. 

The performance of Sullivan’s ‘Golden Legend’ on 
December 3, under the direction of Sir Frederick Bridge, 
scarcely calls for criticism. Suffice it to say that the 
rendering was characterized by the many excellencies expected 
from the choir in this work, the dramatic opening, the 
beautiful ‘Evening hymn,’ and the choral epilogue being 
ll their customary effect. The soloists were 
Allan, Madame Van Duyn, and Messrs. 
Ben Davies, Albert Garcia and Julien Henry. 


EEN’S HALL ORCHESTRA. 
concerts given by the (ueen’s Hall 
jer the direction of Mr. Henry J. Wood, at 
ce on November 28 and December 12, only 
l comment, as the programme for the 
former consisted of familiar works. On December 12 two 
first performances in England were given, that of an 
Introduc and Polonaise from Moussorgsky’s historical 
music-drama ‘ Boris Godounow,’ and a Concertstiick in 
E minor for pianoforte and orchestra by Mr. Raoul Pugno. 
‘Boris Godounow’ is generally considered the Russian 
composer's masterpiece, his music setting forth in an 
ympromising manner his endeavour to express the 
perament of his compatriots. In this respect the 
fuct and /olomatse is scarcely representative of 
is taken, the Polonaise in particular 
I but it combines dignity with 
ion, which in the music-drama 
moonlit garden, is poetical and charmingly 
Mr. Pugno is chiefly esteemed in England 
nterpreter of Mozart’s pianoforte music; but 
: tional creative gifts was made clear by his 
pianoforte and orchestra, which is a 
and brilliant work. The solo 
y rendered by the composer, and 
ly accompanied by the orchestra. The 
this concert was Dvordk’s ‘From the new 
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refined reading of Brahms’s Pianoforte concerto in B flat, and 
the concert concluded with Berlioz’s symphony ‘ Harold in 
Italy,’ in which the viola obbligato was admirably played by 
Mr. Alfred Hobday. 

The overwhelmingly interesting feature of the concert 
riven on December 7, was the first performance in London 
of Sir Edward Elgar’s new Symphony. This event is 
specially noticed on p. 24. The concert opened with 
Mendelssohn’s overture ‘ Hebrides,’ and the other items, 
besides the Elgar Symphony, were Max Bruch’s ‘ Scottish’ 
Fantasia for violin and orchestra, which was charmingly 
played by Efrem Zimbalist, and Berlioz’s overture ‘ Carnaval 
Romain.’ Dr. Richter conducted both concerts, which were 
given at (Queen’s Hall. 


AMATEUR ORCHESTRAI WOCTETII 


Special interest was attached to the concert given by the 


Stock Exchange Orchestral and Choral Society at ()ueen’s 
Hall on December 4, it being the first performance directed 
by Mr. Allen Gill as the orchestral conductor of the Society, 
in succession to Mr. Arthur W. Payne. The evening opened 
with the overture to Humperdinck’s ‘ Hansel und Gretel’ 
and was continued by lvorak’s ‘From the New World’ 
symphony. The interpretation of these works fully justified 
the decision of the music committee in appointing Mr. Gill, 
and testified in a marked manner to his great ability. Madame 
Donalda, the solo vocalist, as usual charmed her listeners, 
and the part-singing of the male-voice choir, under the 
direction of Mr. Munro Davison, was greatly enjoyed. 

he Strolling Players, under the direction of Mr. J. W. 
Ivimey, gave a successful concert at ()ueen’s Hall on 
December 10. The programme was commendably varied, 
including Glazounow’s * Scénes de Ballet,’ three movements 
from Raff's ‘Leonore’ symphony, and the overture to 
Stanford’s ‘Shamus O’Brien.” Miss Warwara_ Irmanofi 
skilfully played the solo part of Tchaikovsky’s ‘ Variations 
sur un theme rococo’ for violoncello, and the vocalists 
were Miss Christine D’Almayne and Mr. Lorne Wallet. 


CLASSICAL CONCERT SOCIETY. 


The Classical Concert Society, at their music-making on 
December at Queen’s Hall, provided an attractive 
programme. Its chief feature was the revival of Schubert’s 
Symphony in C, orchestrated by Joachim from the Grand 
pianoforte Duo (Op. 140), and performed at the Crystal 
Palace Saturday Concert on March 4, 1876, and again at the 
Hallé Concerts, Manchester, on February 8, 1877. Brahms 
was represented by his ‘ Schicksalslied’ (Song of destiny) 
and the Double concerto for violin and violoncello in A minor 
Op. 102), played by Madame Marie Soldat and Prof. Kobert 
Hausmann ; Beethoven by his ‘ Weihe des Hauses’ overture ; 
and Handel by two choruses from ‘ Belshazzar’ (‘ Ye tutelar 
gods’ and ‘By slow degrees’). The London Symphony 
Orchestra and the Bach Choir were combined in the choral 
pieces, and Dr. H. P. Allen ably conducted an interesting 
concert. 


9, 


LONDON CHORAL. SOCIETY, 
This Society performed Saint-Saéns’s ‘Samson and 
Delilah’ at Queen’s Hall on December 2. Miss Edith 


Miller (Delilah) showed considerable capacity, Mr. Walter 
Hyde (Samson) infused some dramatic fervour into his part, 
Mr. Thorpe Bates (High Priest) maintained his record as a 
highly temperamental singer, and Mr. Peter Dawson (the 
aged Hebrew and Abimelech) did very well. The com 
paratively few choral sections were more smoothly than 
expressively sung: a higher colour would have been 
acceptable in such music. The London Symphony Orchestra, 


led by Mr. Payne, played the accompaniments and orchestral 


numbers with some brilliancy, and Mr. Arthur Fagge 
conducted with his usual zeal. 
HAMBOURG SUBSCRIPTION CONCEKTS, 
At the fourth performance of the excellent series of 


Kolian Hall by the Hambourg 


chamber concerts given at 
the first time in London, on 


‘Juartet, was played for 








December 19, a String quartet in G (Op. 15) by Alexandre 
Kopylow, one of Russia’s promising young composers and a 
member of the Imperial Chapel, St. Petersburg. The work 
comprises four movements, a A/oderato leading into an 
Allegro: Scherzo in D; Andante in E minor; and /ina/e. 
The themes are melodious and expressive, and are clearly 
and tersely treated. The Trio of the Scherzo is a Russian 
folk-song, and a people’s dance tune would seem to have 
inspired the chief subject of the /%ma/e, while the slow 
movement possesses poetical charm. In its entirety the 
(Quartet is bright and genial ; it was interpreted with notable 
finish and was greatly applauded. 


Suburban Concerts. 


The South London Choral Association opened its season 
on November 30 at the Surrey Masonic Hall with an 
excellent performance of Sullivan’s ‘Golden Legend’ and 
Sir Frederick Bridge’s ‘ Forging of the Anchor.’ The choir, 
numbering over 150, sang with confidence and spirit, and the 
capable orchestra was led by Mr. T. E. Gatehouse. The 
solo parts were sung by Miss Ethel Lister, Miss May 
Williams, Mr. Gwilym Richards, Mr. Alfred de Manby and 
Mr. Henry Bailey. The performance was a tribute to the 
ability of Mr. Leonard C. Venables, who conducted. 


The East Finchley and Muswell Hill Musical Society gave 
a concert performance of Gounod’s ‘ Faust’ on December 3, 
in the New Lecture Hall, East Finchley. The choir 
showed evidence of careful training and sang in a very 
praiseworthy manner, and the orchestra (led by Mr. Frank 
Greenfield) contributed to a satisfactory performance. 
Mr. Charles F. Carter rendered valuable service both at 
the organ and pianoforte. The solo vocalists were 
Miss Euneta Truscott, Miss Violet Oppenshaw, Mr. Cynlais 
Gibbs, Mr. David Evans and Mr. Francis Harford. 
Mr. George R. Ceiley, to whom much credit is due, was the 
conductor. 


The Dulwich Philharmonic Society gave a concert 
performance of Bizet’s ‘Carmen,’ at the Crystal Palace, on 
December 5. The principal solo vocalists were Misses Edith 
Miller, Norah Newport, Sylvia Yarra, and Isabel Champion ; 
Messrs. I. J. Webster, Hector Lightfoot, Thorold Waters, 
Reginald Gooud and John Prout. The choir sang 
admirably under the careful direction of Mr. Arthur Fagge. 


The Streatham Hill Choral Society gave a successful 
performance of Elgar’s ‘ Caractacus’ on December 8. The 
choir sang extremely well, and thoroughly entered into the 
spirit of the work. Miss Perceval Allen, Mr. Henry 
Turnpenney, Mr. Charles Knowles and Mr. Herbert Tracey 
were the solo vocalists, and the accompaniments were well 
played by a professional orchestra led by Mr. R. Gray. 
Mr. Edwin J. (Quance conducted. 


The Teddington Philharmonic Society gave a performance 
of Coleridge-Taylor’s trilogy, ‘ Hiawatha,’ in the Parish 
Room, on December 8. The choir sang with good 
expression, receiving able support from the St. Alban’s 
Orchestra, a body of amateurs led by Miss Thring. The 
solo vocalists were Madame Anna Shergold, Mr. Alfred 
Heather and Mr. Stewart Gardner. Much credit is due 
to the conductor, Mr. William Radcliffe, for the successful 
results obtained. 


Mr. Coleridge-Taylor’s melodious 


On December 9, 
*Bon-bon Suite,’ for baritone solo, chorus and orchestra, 
was performed for the first time at a concert given by the 
Orpheus Choral Society at the Hampstead Conservatoire. 
The choir consisted of about sixty voices, and the performance 
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The Chiswick and Gunnersbury Philharmonic Society 
gave the first concert of its second season on December 14 
at the Chiswick Town Hall. The works produced were 


Gounod’s ‘Faust’ (Novello’s concert selection) and 
Coleridge-Tavlor’s ‘ Hiawatha’s Wedding-feast.”. The choir 
sang with intelligence and artistic perception, and the orchestra 
showed its c: ilities in the March and Saltarello from 





Mendelssohn's ‘ Italian’ symphony. The solo vocalists were 
Miss Alice Hare, Mr. Ben Calvert and Mr. Jackson-Potter 
li. David M. Davis conducted. 
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success in their respective parts. The choir respended well 
th juctor’s baton, and gave impressive renderings 

f the Baal and her dramatic choruses. An excellent 











rchestra, drawn from the London Symphony and (Queen's 
Hall Orchestras, was responsible for the accompaniments. 
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PLocturn. 
FOUR-PART SONG, 


Words by D. Donanpson. Composed by R. Il. WaLtrHew. 


Lonpon: NOVELLO AND COMPANY, Limrrep ; New York: THE H. W. GRAY CO., SoLk AGENTS FOR THE U.S.A 
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MUSIC IN BELFAST. 


(FROM OUR OWN CORRESIONDENT.) 



































































The second of the (Jueen’s College Chamber Concerts on 
December 5 brought the Brodsky (Quartet from Manchester, 


as vocalist. The visit of this celebrated Quartet is always 
hailed with pleasure by lovers of good music finely performed. 
in their programme was a Quartet in D by 
Bonavia, resident in Manchester but 
The work is very modern and clever, but although 
seems to lack continuity and to be more a} 
Beethoven’s | 


\ novelty 
lerruccio 
Trieste. 
full of ideas 
collection of themes than an organized whole. 
(Juartet in G major (Op. 18, No. 2) was splendidly rendered, 
and Madame Drinkwater was successful in songs by Goetz, 
Cherubini and Korbay 

Madame Blauvelt and Mr. Frederic Lamond appeared 
at Phillips’s Subscription Concerts on December 11, and it 
audience with a varied 


| 
; seedle t » delighted the 
is neediess to say delighted their 
ae d : 
setecuion. 
| 


BIRMINGHAM, 


KRES?ONDENT.) 


MUSIC IN 
(FROM N 


The Birmingham Concerts Society’s performance in the 
Town Hall on December 1, under Mr. Allen Gill’s 
conductorship, included Glazounow’s sixth Symphony, 
Saint-Saéns’s symphonic poem ‘ Phacton,’ and Sibelius’s | 
* King Christian II.’ and ‘ Finlandia.’ The renderings of 
‘ 1 orchestral conductor of more than 
ordinary ability vocalist was Miss Edith Evans. 

f h concert took in the Town Hall on 
jer Mr. Halford’s directic 
violinist, Hegediis. Special interest was 
t first concert given in the Town Hall on 
by the New Choral Society organized, trained 
utland Boughton. The principal 
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and cx 
ai f the study of unaccompanied 

ral m madrigals, and concerted vocal 
music of the modern schools. At present the 
Ss numbers from 130 to 140 voices, sopranos and 
c s being in a considerable majority and of an 





nally resonant timbre, and it only needs a better 
urray : of the choir) to secure a 
more satisfactory ensemble. For a first attempt every praise 
s due to the executive and the conductor for the admirable 

a lengthy programme was 
achievements were Elgar's 
































and English 
i yllis Lett and 
uting three songs 
lreadful engines ; 
pirate’ and ‘ The 


Phyllis Lett gave two songs 
, accompanied by th 


aL e 
was Miss Beatrice Hewitt, a 
f Music. 


te ocd 





( 





and with them was associated Madame Gertrude Drinkwater | 


born in | Gervase 


bert’s | ¢ 


Cleeve, in 


a concert. 





characters were 


and Mr. Frank 





interpretation under the baton of Mr. 
soloists were Miss Edith Evans, Miss Gertrude Winchester, 
Mr. H. Lewis Wensley and Mr. Arthur Wills. 


Men’s Christian 


re d 


was held at the Victoria Kooms on December 10, on which 
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| Viennese violinist Madame Marie Soldat, who made her 
| début here on that occasion. 

| The Festival Choral Society gave for the first time in 
| Birmingham, Dr. Philipp Wolfrum’s ‘ A Christmas mystery,’ 
| in the Town Hall, on November 26, but the work failed to 
interest the audience and was coldly received. The choir 
| distinguished itself by an excellent rendering of Leonardo 
| Leo’s ‘Dixit Dominus.’ The principals included Miss Agnes 
| Nicholls, Madame Emily Squire, Miss Jessie King, Mr. 
Elwes, Mr. James Coleman and Mr. Herbert 
Brown, the organist being Mr. C. W. Perkins. Dr. Sinclair 
conducted with his customary watchfulness and care. 

The Sutton-Coldfield Choral Society, which is making 
great advance in choral singing, gave a splendid rendering o} 
Sullivan’s ‘Golden Legend’ at the Sutton-Coldfield Town 
Hall, on December 3, in the presence of a crowded and 
most enthusiastic audience. Mr. Joseph HI. Adams 
conducted, aud the principals were Miss Alice Hare, Miss 
Eunice Fowles, Mr. James Davis and Mr. Dan Price, an 
excellent quartet of soloists. 

The Wolverhampton Choral Society gave a meritorious 
performance of Berlioz’s ‘Romeo and Juliet’ symphony, 
followed by Bach’s cantata ‘O Light everlasting,’ at the 
Wolverhampton Agricultural Hall on November 30, under 
Mr. H. Lyell Taylor's able conductorship. The choir sang 
with care and artistic phrasing, and the principals were 
Miss Edith Clegg, Mr. James Davis and Mr. Fowles Burton. 

On December 5, took place the Koyal Society of Artists’ 
Musical Matinee, the occasion being the 340th concert given 
under the direction of Mr. Oscar Pollack, covering a period 
of seventeen consecutive years. As on previous occasions, 
many young vocalists and instrumentalists secured a first 
hearing, most of whom met with a flattering reception. 


MUSIC IN BRISTOL, BATH, AND DISTRICT. 
(FROM Ol OWN CORRES!’'ONDENT.) 


The Bristol Symphony Orchestra gave their first concert 
of the season on December 2 at the Victoria Rooms, under 
the direction of Mr. F. S. Gardner, with Mr. Maurice 
Alexander as leader. Excellent interpretations were 
atiorded of the vorspiel to Humperdinck’s ‘ Hansel und 
Gretel,’ Dvoraik’s ‘From the New World’ Symphony, 
Mendelssohn’s Violin concerto (Mr. Alexander playing 
the solo instrument), Saint-Saens’s ‘Le Rouet d’Omphale,’ 
and Mendelssohn’s ‘ A midsummer night’s dream’ overture. 
The vocalist was Miss Emily Breare. 

At the Bristol Harmonic Male-voice Choir’s concert at 
‘olston Hall on December 2, several part-songs were well 
rendered, Mr. J. Jenkins conducting. Songs were con 
tributed by Miss Gertrude Tavener, Miss Marian Neale, 
Mr. Frank Sergeant, Mr. W. Morgan and Mr. Harold 
addition to violin solos by a clever child, 
Master Willie Davies, the son of a Welsh miner. 

On December 5 a large audience foregathered at the 
Victoria Rooms, where the Bristol North Choral Society gave 
The first part consisted of German’s ‘ Merrie 
England,’ which was given in a highly creditable manner 
under the direction of Mr. C. W. Stear. The principal 
tained by Miss Ethel Lister (Bessie), 
Miss Ada Bennett (Jill-all-alone), Miss Sybil Fox (Queen 
Elizabeth), Mr. Gwilym Richards (Sir Walter Raleigh), 
H. Baker (the Earl of Essex). Mr. F. S. 








Gardner was leader of the orchestra. 
The Bristol New Philharmonic Society, on December 9, 
rave a concert at the Victoria 
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Rooms, the programme 
‘The Seasons,’ and 

received adecuate 
Arnold Barter. The 


‘Spring,’ from 
pring 


taining Haydn’s 
Beauty,’ which 


ywwen’s ‘Sleeping 


There was 
2 competent orchestra, led by Mr. Harold Bernard. 
Sine Nomine Choral Society, at the hall of the Young 
Association, on December 9, presented 
leridge-Taylor’s ‘ Iliawatha’s Wedding-feast,’ under th: 
lirection of Mr. Robert Simmons, when an excellent 
ering was given of the cantata. 
The second concert of the season by the Clifton ()uint 
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occasion a numerous company expressed much gratification at 
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the admirable performance. The players were Messrs. MUSIC IN DUBLIN. 


( 

Maurice Alexander and Ilubert Hunt (violins), Ernest Lane | (FROM OUR OWN CORRESPONDENT.) 

vi , Percy Lewis (violoncello) and Herbert Parsons | : oe : ae f 

(pi rte). César Franck’s (Quintet in F minor and ins € bilharmonic a ae ss , oe oon og = 

T: wsky’s Quartet in F major (Op. 22) were interpreted, | VYOF!* S | The Spectre’s sride, on December 3, in the 
Royal University Hall. Mr. Charles Marchant conducted his 


s were contributed by Mr. Ilunt (Max Bruch’s 


ine ° ° 
R in A minor, Op. 42) and Mr. Parsons (Chopin’s admirable choir, and a small but efficient — was led 
Bal in G minor, Op. 23). Miss Eleanor Felix was the by Mr. Arthur Darley. The soloists included Miss Agnes 

| Treacy, a well-known local artist, Mr. Albert Maltby, of 


y | a 7 © > 2 > 
I fifteenth annual festival of the Bath Nonconformist | Chester Cathedral, and Mr. Montague Borwell. ; 
was held at Argyle Congregational Church on Miss Nora O'Hea gave a violin recital on December 8 in 
“ > the Aberdeen Hall, when she was assisted by Miss Annie 


December 3. There were about 120 vocalists. Mr. T. C. : , - - : - 
Bus mducted, and Dr. C. W. Perkins was at the organ. Lord (pianoforte), Miss Burke ‘Sheridan and Mr. Percy 
Me Issohn’s ‘ As the hart pants’ and ‘ Hymn of praise ’ Whitehead (vocalists), and Mr. C. W. Wilson (accompanist). 
were sung, with Miss Gertrude Taylor and Mr. Alexander Miss O’Hea’s solos included a Handel Sonata and Debussy’s 
We r as soloists. . * En bateau. 
\t the Assembly Rooms, Bath, on December 8, an in On December 9 the Dublin Orchestral Society, conducted 
1 by Dr. Esposito, gave a Wagner concert. The audience, 


eresting concert of the Bath Quartet Society was given. The 
executants were Mr. Josef Ludwig and Mrs. Arthur Stothert 
(first violins), Mr. Stanley Blagrove (second violin), Mr. 
Alfred Hlobday (viola), Mr. W. E. Whitehouse (violoncello), 
Miss Annie Grimson (pianoforte), her first appearance | 


one of the largest yet attracted by the Society’s concerts, 
included Their Excellencies the Lord Lieutenant of Ireland 
and The Countess of Aberdeen. His Excellency made a 
short speech in support of an appeal (made by the secretary 


in . . . . 
in Batl The audience were delighted with the fine during the interval) for additional funds, and it is hoped 
interpretations of Tchaikovsky’s Quartet in D major (( )p. 11), | that the debt on the last two seasons may be wiped 
Stanford’s Ouintet in D minor (Op. 25), Handel’s | OU and that the Society may be able to arrange for the usual 
S . in G minor for two violins, and Beethoven’s (uartet | S&S of five concerts during 1909. 


At the Royal Dublin Society’s chamber music recitals on 
November 30 and December 7, the programmes were 
provided by Miss Annie Lord, our most distinguished 
pianist, and the Brodsky (Quartet, who were assisted by 
M. Octave Grisard (viola), in Mendelssohn’s String quintet. 
| The Sunday Orchestral concerts continue to attract large 
audiences, who take much interest in the good music 
provided by Dr. Esposito. During the month the programmes 
have included three symphonies: Beethoven’s in C minor, 
Schubert’s ‘Unfinished,’ and Mendelssohn’s ‘ Italian’ ; 
Wagner’s ‘Siegfried’ Idyll, ‘ Meistersinger’ overture and 
prelude to Act III., ‘ Tristan,’ in addition to some smaller 


n B tlat (Op. 18, No. 6). | 

On December 3 there was a capital performance at 
Knightstone Pavilion, Weston-super-Mare, by the Philhar 
monic Society of the town. Gounod’s ‘ Faust’ was presented, 
with Miss Emily Breare (Margarita), Miss Marie Stiven 
Siebel), Mr. Gwilym Richards (Faust), Mr. Montague 
Worlock (Valentine), and Mr. Charles Tree (Mephistopheles). 
The band, largely composed of Bristol players, was led by 
Mr. F. S. Gardner, and Mr. Edward Cook conducted. 


MUSIC AT CAMBRIDGE. 


{FROM OUR OWN CORRESPONDENT.) works, which included an Elegy for strings by a local 

During the past term the ventures of the local organizations | Composer, Mr. W. Harvey Pellissier The soloists have 
hav een on the lines adopted in previous years. To begin been Miss Nettie Edwards, Mr. Albert ( rawley, and 
with the University Musical Society, there have been three | Mr. W. H. Jones (vocalists); Dr. Esposito (pianoforte), 


‘Wednesday concerts.” On October 20, the Norah Clench | M. Octave Grisard (violin), and Mr. G. Ellard (English 

uartets by Debussy and Schubert, and Miss | horn). 

Hilda de Angelis gave a varied selection of songs in charming On December 15 ‘ The ( ollege Choral ? gave a very 

style. On November 4, Miss Deneke, Frau Soldat Roeger, | good performance of ‘Elijah. Considering that the 

and Mr. Percy Such gave the great B flat Trio of Beethoven | chorus is entirely and the orchestra largely composed of 

1 Schumann’s D minor Trio, while in addition the first | amateurs, Mr. Charles Marchant, the conductor, is greatly 
bl to be complimented on the excellent rendering of the work. 


two players were responsible for Brahms’s Violin sonata | 
’ ss . ° Pe a ‘ > } 
inA. At the concert on December 9, Signor Certani, an} The part of Elijah was taken by Mr. Montague Borwell, 
parts were in the hands of various 


excellent Italian violinist, played Mozart’s Concerto in G,| and the other solo 
and for the first time in England (so it is said) a charming | members of the Society. — 
The Leinster School of Music gave an orchestral concert 


lartet played j 





Pastorale by Tartini. The programme also included a new | 

*‘Coronach’ by Mr. C. B. Rootham, for bass solo and male- | at the Antient Concert Rooms on December 17 The 
voice chorus. This pleased so much that a repetition was | conductors were Mr. S. Myerscough, the principal of the 
lemanded. Miss Florence Atkin, a very promising local school, and Mr. J. F. Watson. The programme included 


gave the fine scena ‘Where shall I fly?’ from | Mendelssohn’s ‘Italian’ symphony, Weber’s ‘ Preciosa’ 
Handel's ‘ Hercules.’ The Symphony concert on October 31 | overture, and Max Bruch’s Violin concerto in G minor, 
vas well attended. The programme included Sterndale | soloist, Miss R. Dowdall, and vocal and instrumental solos 
Bennett’s charming ‘ Naiads’ overture and Schubert’s | by students of the School. 

*Rosamunde’ music. Mr. Plunket Greene was the vocalist. Mr. Herbert F. Ellingford, of Belfast, gave a successful 
The University Musical Society gave an extra concert on | organ recital at the Royal Dublin Society on December 14, 
November 17, when Herr von Wahrlich gave a recital of | when he played a well-selected programme of music. 
Schubert’s cycle ‘ Die Schone Miillerin.’ 

The Ladies’ Musical Club gave an invitation concert on 
Nove mber 26. As the institution is a private one, the event MUSIC IN EDINBURGH. 
is only recorded here that testimony may be borne to the | 
cellent work which may be done by such organizations. 
> well-selected programme was extraordinarily interesting, | At the second of Messrs. Paterson’s orchestral concerts, 

he evening was altogether a most delightful one. held in the McEwan Hall on November 23, Mr. Henri 

Verbrugghen conducting, Mr. Mischa Elman was the great 

The name of Mr. William Peacock, a bass singer in the | attraction, and his splendid performance of the Beethoven 
r f Durham Cathedral, was, we regret to state, | Concerto won numerous recalls. The chief orchestral item 
nadvertently omitted from the list of soloists who took | was Schubert’s ‘ Unfinished’ Symphony, finely played. For 

art in the concerts given by the Sheffield choir in Canada. | the third concert, on November 30, Dr. Cowen conducting, a 
{n a letter which Mr. Peacock received from Dr. Coward, | Wagner programme was provided, and the vocalists were 

ngratulating him on his ‘uniform success,’ the master} Miss Agnes Nicholls, Mr. Walter Hyde and Mr. Francis 
chorus-master says: ‘The reception you received at every| Harford. At the fourth concert, on December 7, Mr. Georg 
concert, your many encores, and the fine notices you got in| Henschel conducted. The outstanding feature of the 
Brahms’s C minor 


singer, 








(FROM OUR OWN CORRESPONDENT.) 








he l’ress, must have made the trip a very enjoyable one to| evening was a beautiful rendering of 
| Symphony. Miss Jean Waterson, an Edinburgh lady, was 
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the vocalist, and was highly successful in two lyrics by 
Schubert and the grand aria from Boito’s ‘ Mefistofele.’ At 
the fifth concert, on December 14, Mr. Philip Halstead, 
a Glasgow musician, and Dr. Cowen, played Mozart's 
Concerto in E flat for two pianofortes. The orchestral 
numbers included Richard Strauss’s ‘ Till Eulenspiegel’s 
lustige Streiche’ and Cowen’s ‘Indian Rhapsody.’ Miss 
Eve Simony was the vocalist, and charmed the audience with 


’ the 
her singing of * O zittre Nicht,’ from the ‘ Magic flute,’ and 





the ‘ Air du rossignol * of Mass 

The Edinburg! teur Orchestral Society (Mr. T. H 
Collinson, conductor) gave its first concert of the season in 
the Music Hall on November 25. The programme included 


Dvorak’s ‘From the New World® symphony and Schumann's 































Pianof ) The solo part in the latter work 
was admi layed by Mr. Robert Bb. King, a young 
amateur ( promise Miss Rose Dunbar sang several 
songs 1 tvle. 

The ft err Ernst Denhofs chamber concerts was 
given i ns’ Hall on November 21. On this 
occasion Mr. Denhof was assisted by the Hambourg String 
Quart ne Pauline Donalda (vocalist) and Mr. Edgar 
Barra $ r » Extra concert given in the 
Queen's December 12, the performers were * La 
Soc je Concerts D'Instruments At ‘ 1 Miss Mary 
Miinchofi (vocalist The programme included works by 
LD ind Borjou, and songs 
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Public interest in Dr. Henry Coward’s first appearance 
as conductor of the Choral Union was shown by the crowded 
audience assembled to hear ‘ Elijah’ on December 38, and 
who accorded the new conductor a very warm welcome. 
From the outset of the performance it was evident that 
the choir intended to rise to the occasion, and in this 
they were entirely successful. Dr. Coward’s reading 
of the oratorio differs from that to which we _ have 
been accustomed, mainly in the matter of /emf? and in 
attention to details of enunciation and expression, with the 
result that in many respects we heard a revivified * Elijal 
The tone of the choir seems to be much improved, especially 
in the alto and tenor sections. I do not remember having 
heard the choral recitative in No. 2 more expressively 
rendered, and in ‘He that shall endure’ the theme was 
always in evidence although not obtrusively so. The 

Baal’ choruses were considerably slower than usual, and 
the climaxes were worked up with impressive effect in such 
numbers as ‘Thanks be to God’ and ‘ Be not afraid.” The solo 
music was sung by Misses Ella Russell and Phyllis Lett, and 
Messrs. James Davis and Herbert Brown ; of these excellent 
artists special mention must be made of Mr. Brown’s 
rendering of the part of the Prophet, which was remarkable 
for its declamatory and emotional power. Mr. J. E. 
Hodgson rendered valuable service at the organ, and in the 
accompaniments the Scottish Orchestra left nothing to be 
desired. 

The first concert of the season given by the Glasgow 
Amateur Orchestral Society took place on December 1o, 
when Mr. Hoeck and his forces gave a capital account of 
themselves in Sterndale-Bennett’s overture ‘ The Naiads,’ 
Haydn’s Symphony (No. 2) in D, Wagner's ‘ Siegfried Idyll’ 
and Rossini’s overture to ‘ Italiana in Algeria.’ Miss Bessie 
Spence played the solo part in Mendelssohn’s Violin 
concerto with good effect, and vocal solos were contributed 
by Miss Milly Kerr Smith. 

At the fifth Classical Concert on December 15. Strauss’s 
Also sprach /arathustra’ was brought to 

31 Orchestra, 


symphonic poem ‘ 
a first hearing in Glasgow [ 
augmented for the occasion, played the work most brilliantly 
and to the evidently keen appreciation of the audience. 
Another novelty was the March from the symphony 

uneral and Triumph,’ by Berlioz, and the programme 
included Beethoven’s ‘Coriolan’ overture and Cowen’s 
‘Indian Rhapsody.’ Miss /-ve Simony was the solo vocalist 
and Mr. J. E. Hodgson organist. 

On De er 17 the Greenock Choral Union, under 
Mr. W. T. Hoeck, gave a good performance of Handel's 
‘Samson.’ The solo vocalists were Misses E-dith Evans and 
Gertrude Hawor Messrs. James Davis and Robin 
Overleigh The organ accompaniments were skilfully 
played by Dr. A. L. Peace 





e Scottish 

















GLOUCESTER AND DISTRICT. 
{FROM O OWN CORRESPONDENT.) 


Gloucester Cathedral was quite filled on December 3, when 
the 200:h Free 1 was given. The event was 
celebrated by the performance of the ‘Hymn of Praise’ 
by a choir of about 300 voices, Cheltenham, Stroud, 
Tewkesbury and the surrounding towns all rendering help. 
The band numbered sixty performers, of whom fifty were 
ibers of the Gloucestershire Orchestral Society. Dr. A. 
Herbert Brewer, the cathedral organist, conducted, and the 
solo parts were taken by Miss MacNaughton, of the Royal 
Colleg yf Music, London, and Mr. A. Watson, of the 
Chapel Royal, Windsor. 

Gloucester Choral Society’s concert on December 7, 
Stanford's ‘ The voyage of Maeldune’ and Gounod’s 

edition) were performed. Between 
mall orchestral work of Dr. A. Herbert 
uf Wiedersehen.’ This piece, performed 
on this occasion, is written for strings, 
, 1 horns. The soloists were Madame 
Clementine de Vere-Sapio, Miss Edith Clegg, Mr. John 
William Higley. The band was led by 
in, and the president of the Society, 
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Mr. A. W. Bruton conducted, and was ably supported by | 
Mr. S. W. Underwood at the organ. 

The Cheltenham Philharmonic Society held its first | 
concert of the season on December 2, when a varied | 
programme was given. Gluck’s ‘Orpheus,’ Dvordk’s | 
‘New World’ symphony, and Elgar’s ‘ Black Knight,’ | 
were works well chosen to exhibit the powers of both | 
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Mr. Arthur Hammond, a young local baritone, who is 
giving up commerce for music, made his professional début 
on December 2, when he sang the song-cycle ‘ Eliland’ 
(Von Fielitz) and other items with considerable acceptance. 
Mr. F. Peachey was an able accompanist. 

The Post Office Choral Society—which, with the orchestra, 


numbered about 250 performers—-under the direction of 
choir and orchestra. The solos were rendered by|Mr. P. Ingram, sang Cowen’s ‘St. John’s Eve’ on 
Miss Betty Booker, Miss Ada Forrest and Miss Edna} December 10. The vocal principals were Miss Carrie 
Thornton. Mr. C. J. Phillips ably conducted. Lanceley, Miss Lucy Nuttall, Mr. Noel Fleming and 
| Mr. Albert Garcia. The band was led by Mr. John 

MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 
The new Symphony by Sibelius (No. 3, in C major), 


Bantock, was heard for the first | 
Orchestral Society's concert on 
in three movements, there being 
no definitely-named Except in the second 
movement the interest is more constructional than 
inspirational A clever performance was given of Max 
Bruch’s G minor Violin’ concerto by Mr. Vivian 
Burrows, a youthful player who displayed admirable 
skill and taste. The vocalist was Miss Lillie Wormald. | 
At the second Gentlemen’s Concert of the Orchestral | 
Society on December 5, Mr. Bantock conducted Tchaikovsky’s | 
Suite for strings, and Mr. J. E. Matthews, a member of | 
the orchestra, gave a masterly performance of Tchaikovsky’s | 
Violin concerto. The vocalist was Mr. Frank Mullings. 

The Hallé Orchestra, conducted by Dr. Richter, was 
heard on November 28 in a fine programme, which opened | 
with Mozart’s ‘ Jupiter’ symphony, and included Wagner’s 
Flying Dutchman’ overture, ‘ Prelude and Liebestod’ | 
from ‘ Tristan,’ and Elgar’s Introduction and Allegro for 
strings. 

At the Philharmonic Society’s concert on November 24, 
the Prelude entitled ‘On the cliffs of Cornwall,’ from the 
second act of Miss E. M. Smyth’s opera ‘ The Wreckers’ 
was played, and created a favourable impression, the 
composer, who was present, being called to the platform. 
Dr. Cowen also conducted Tchaikovsky’s fifth Symphony, 
and the vocalist, Madame Donalda, sang with brilliant 
success. At the concert of December 8, the vocalist was 
Miss Eve Simony, and M. Busoni played Liszt’s E fiat 
Concerto and Weber’s Concertstiick. Hermann Goetz’s | 
beautiful Symphony in F was revived at this concert, at | 
which also was heard Debussy’s ‘ Petite Suite’ and 
Cornelius’s overture to the ‘ Barber of Bagdad.’ 

At the first Schiever Chamber Concert on December 4, 
Mr. Richard Buhlig played in Brahms’s Pianoforte Quartet | 
in A (Op. 26), and in Schumann’s Pianoforte quintet. Mr. | 
Schiever and his able associates were also heard in Haydn’s 
(Quartet in G (Op. 17). 

The eighth festival of the Liverpool Church Choir 
Association took place in St. George’s Hall on December 3. | 
The choir, which numbered upwards of 500, was made up | 
of contingents from eighteen churches, and in tone and | 
attack the singing was on the whole very satisfactory. The | 
1 the following anthems and choruses : 


inscribed to Mr. Granville 
time in England at the 
November 21. It is cast 


hero. 






choral items included 
‘It came even to pass’ (Ouseley) ; ‘ As I live, saith the Lord’ 
Chipp); ‘Awake up my glory” (Peace); ‘Saviour, Thy 
children keep,’ sung unaccompanied (Sullivan); ‘ Be not | 
afraid’ (Mendelssohn), in addition to Barnby’s Magnificat 
and Nun in E, and Sir George Martin’s fine | 
anthem, ‘ Hail! gladdening light.’ This latter work was 
conducted by its composer, who received a flattering reception 
from a crowded and appreciative audience. The vocal 
principals were Master Brian Williams (London College for 
Choristers), with Messrs. Ernest Marriott, George Brierley | 
and Joseph Farrington, from the St. Paul’s Cathedral Choir. 
Dr. Peace was in his accustomed place as organist of the 
festival, and Mr. Branscombe conducted. 

Mr. Walter Bridson, a well-known Liverpool pianist, gave 
a concert in the Yamen Rooms on December 3, when he was | 
vocally assisted by Miss Lillie Wormald and Mr. Horatio 
Connell. His cousin, Miss Dorothy Bridson, a clever 
violinist, was favourably heard in a Handel Violin sonata, 
ind the concert-giver displayed great executive skill in | 
by Chopin, Beethoven, Leschetitzky and Liszt. 
Mr. Eric Chapman accompanied. | 


Timettt. 


pieces 


| undoubted musical thought and feeling. 


Lawson, and there was a large audience. 

The Liscard Orchestral Society, conducted by Mr. Philip 
Smart, gave a successful concert on December 12, at which 
the Liverpool Cymric Vocal Union, a fine body of male 
voices conducted by Mr. J. T. Jones, sang with great effect 
in Prothero’s descriptive chorus ‘ The Britons’ and Gounod’s 
* Soldiers’ chorus.’ 

Of Chamber Concerts deserving special notice, that of the 
Kawdon Briggs (Quartet in the Yamen Rooms on December 1 5 
must be menuoned, by reason of a new Fantasia for string 
quartet, composed by Dr. Ernest Walker, which pleased 
greatly It is a melodious and ingenious piece which 
sustains interest throughout 

A crowded audience heard the Welsh Choral Union's 
performance of Mendelssohn's ‘ Elijah’ on December 19 
[he vocal principals were Miss Esta D’Argo, Miss Kosina 
Mr. John Bardsley and Mr. Herbert Brown 
Under Mr. Harry Evans’s commanding direction the chorus 
singing was marked by the well-known features which 
peculiarly attest the excellence of the training and singing of 
this fine choral body, and the performance was again in all 
respects a notable success. 


Beynon, 





MUSIC IN MANCHE 
(FROM OUR OWN CORRESPONDENT.) 
The great audience which attended the Hallé concert of 
November 26 heard some excellent choral singing at the 
5's 


performance of Elgar’s ‘Dream of Gerontius.’ The 
soloists were Mr. John Coates, Miss Sarah Andrew and 
Mr. Frederic Austin. Dr. Richter conducted. At the 


concert of December 10, Mr. Egon Petri, professor of the 
pianoforte at the Royal Manchester College of Music, again 
displayed his splendid technique in Saint-Saéns’s Concerto 
No. 5, in F, no less than in Liszt’s paraphrase of the 
‘Midsummer Night’s Dream’ music and in the ‘ Rigoletto’ 
fantasia. Mr. Horatio Connell sang two of Brahms’s 
* Serious Songs,’ and Mr. Franz Beidler conducted 

At the second Brodsky Quartet concert, on November 
25, were played a String quartet by Ferruccio Bonavia, 
Brahms’s Pianoforte quintet in F minor (Op. 34), and 
Beethoven’s Quartet in G (Op. 18, No. 2). Mr. Bonavia is 
one of the first violinists in the Hallé Orchestra. His 
interesting work, played for the first time, is, if a little 
tentative, extremely promising as a musical effort, indicating 
the ability to use the quartet medium for the utterance of 
Mr. R. J. Forbes 
at the pianoforte played admirably in the (Quintet. 

At the concert of December 16, the special interest in the 
programme consisted of two movements of an unfinished 
String quartet by Grieg, Dr. Brodsky’s closely intimate friend 
Apparently written some years before the composer’s death, 
the second movement, which is entitled an Ad/eyro 
cherzando, made the more favourable impression 

The chief place in the programme of the Vocal Society’s 


concert on December 16 was occupied by Sir Villiers 





Stanford’s ‘ Phaudrig Crohoore,’ sung with rare spirit under 
the direction, at the pianoforte, of Dr. Henry Watson 

At the Promenade Concerts, on December 12, we were 
favoured with a Wagner programme. Mr. Max Mayer, 
always avoiding threadbare themes, played Schumann’s 
| * Concertstiick,’ and the first three movements of Hugo 
Reinhold’s Suite (Op. 7) for pianoforte and orchestra. 
Madame Annie Walker was the vocalist. Our strongest 
amateur orchestral society—the Beethoven Society—con 


ducted by Mr. E. Gordon Cockrell, played well at 
concert of December 5. The programme included 
Haydn’s Symphony in C minor (No. 5 of the Salomon set 


Mr. Joseph Percival, a clever pianoforte student of our 
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played by Mr. Louis Pecksai. The Greenbank Primitive 


Methodist Choir, Darlington, gave a performance of ‘ Judas 
Maccabeus,’ with organ accompaniment. Mr. W. Heslo; 
conducted. The following evening, Brewer's ‘ Sir Patric 
Spens’ and Speer’s ‘ Jackdaw of Rheims’ were sung by t! 
r'ynemouth Amateur Vocal Society, to pianoforte accompar 
ment. Mr. M. Fairs conducted 


MUSIC IN NORTIL STAFFORDSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 





North Staffordshire Orchestra gave its first concert 

he present season on November 19 in the Town Hall, 
Hanley. This Orchestra came into existence through tl 
Morecambe Musical Festival at which, some three or four 











seasons ago, the local amateurs under Mr. John Cope 
nd r) competed for a prize. Since then it has done 
iseful work in providing the district with good orchestral 
concerts, in addition to giving several English composers 
pportunity of hearing their works produced. At the recent 


concert the Orchestra took a secondary part, in that it was 
he well-played accompaniments to 


w pianoforte and 





mainly responsible for 
two concertos, Mendelssohn in G minor f 

at by Beethoven for the violin, both ably interpreted by 
Mr. Clarence Hlaydn and Miss Margaret Holloway respec 
tive The orchestral items incl 


ided movements from 
ite by Saint-Sacns, and the over ’ 


ures *‘ Leonore’ (No. 3), 


Beethoven) and ‘Fra Diavolo’ (Auber). Mr. John Cope 





Much interest was excited at the first concert given by the 
North Staffordshire District Choral Society on December 3, 
in the Town Hall, Hanley. Not many festival committees 
i ent of bringing forward so many 
asion the New 








dare the e \perl 
2s in one evening. n this oc 
ny (London) Orchestra of ninety players (conductor, 

1as Beecham) made their first appearance in the 

Mr. Granville Bantock conducted a fine perfor 
is ‘Omar Khayyam’ (Part II.), in whict 
*hyllis Lett, Messrs. Frank Mullings and Frederic 
Austin were the soloists. Mr. Bantock also conducted the 
prelude to his ‘Sappho’ song-cycle, and Miss Phyllis Lett 


s 





sang ‘In a dream I spake’ and the ‘ Bridal song’ from the 
rare artistic insight. Mr. Thomas Beecham 
} 

. 








iusiasm for the music of Frederick Delius 
conducting from memory a performance of ‘ Sea Drift.’ 

lelic 1 poignant choral singing, wit! 
Mr. Frederic Austin as soloist, and the composer, who 
was present, remarked that it was a perfect performance. 
Mr. Beecham brought forward an orchestral novelty by 
Mr. Havergal Brian, entitled ‘Hero and Leander.’ Mr. 
James Whewall, conductor of the Society, secured a vigorous 
rendering of Cornelius’s companied part-song ‘The 
Tempest,’ and a brilliant rendering of Berlioz’s overture 








‘Carnaval Romain ’ brought a memorable concert to a close. 

The Amateur Musical Society of the old moorland town 
f Leek gave its one hundred and ninth concert in the 
Town Hall on December 14, when a good performance of 
Haydn's reation’ was given. Something in the nature of 
a revival has recently taken place in this old Society, and on 

s occasion we noticed much piquancy and freshness in the 
chorus-singing. The principals were Madame Sadler-Fogg, 
Mr. Fred Fallas and Mr. Fowler Burton. he North 


Staffordshire Orchestra ably assisted, and Mr. John Cope 


MUSIC IN NORWICH AND DISTRICT. 





OWN CORRESPONDENT.) 
Since the nclusion of the musical festival there is little 
record in the way of musical doings, but an interesting 
ncert was given in connection with the Railway Guards’ 
Universal Friendly Society at St. Andrew’s Hall on 
November 26, the vocalists engaged being Miss Lillie 
Wormald, Miss Mabel Braine, Mr. Webster Millar and 
Mr. Charles Tree. Miss Sybil Keymer appeared as solo 


The Norwich Philharmonic Society, under the direction of 
a its t23rd concert at St. Andrew’s Hall 
ember 10, Miss Grainger-Kerr being the vocalist 
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M. Ferencz Hegedus the solo violinist. Miss Grainger 
contributed Landon Ronald's ‘ Four of the 
i lullaby by Cyril Scott, and an ‘ Old folk-song.’ 

M. Hegedus played Mozart’s Concerto No. 3, in G, the 


so gv 
ngs 


from Concerto in D (Richard Strauss), and 
| tuum Mobile Novacek), and the Philharmonic 
S y contributed to the programme two movements from 
Brahms’s Symphony in D (No. 2 Gounod’s Overture 
‘Mirella’; Bach’s Gavotte in E and ‘ Marche Slave,’ by 


T kovsky. 

Saturday Popular Concerts, under the conductorship 
Bunnett, have been resumed for the and 
| well-known artists have already appeared, including 
Miss Gertrude Maxsted, Miss Kate Rooney and Mr. John 
| At the first concert of the season the crowded 
e included the Mayor, Sheriff and Corporation. 

S Andrew's Church, Norwich, possesses a fine organ, 
erected some three years ago by Messrs. Norman & Beard, 


season, 


rdsley. 


recently a carved oak case of elegant design has been 

It was dedicated by the Dean of Norwich on 
November 19, at a special service at which an organ recital, 
rspersed with vocal solos, was given. Mr. Harding, the 
organ, and Miss d’Auvergne 





h organist, presided at t 








I er was the vocalist. The choir, which is the largest 
church choir in Norwich, also took part in the service, under 
ble direction of the choirmaster, Mr. Dobson. 
MUSIC IN NOTTINGIIAM AND DISTRICT. 
KOM OUR OWN CORRESPONDENT. ) 
The Ketford Choral Society, under Mr. HI. C. Andrews, 
g German's ‘ Merrie England’ on November 26, when a 


and chorus of 120 performers gave a very good account 
fthemselves. The solos were ably rendered by Miss Cool 
Miss May Peters, Mr. 
lenry and Mr. Mackie. 
Ir. Arthur Richards conducted the Nottingham Evening 
Schools Choral Society in a successful performance of selections 
from Gounod’s * Faust,’ on November 28. 


Smith, 


Miss Lily Clark (Marguerite) and Mr. Carver (Faust), 
t f whom sang very creditably. Mr. Frank Taylor 


ided at the pianoforte, and the chorus, if somewhat 
in attack, gave a careful and artistic performance 
portion of the work. 
Nottingham Sacred 


4 


ng 
ir 
At the Harmonic Society’s orchestral 

the contained 


“ert on December 2. programme 
ven’s eighth Symphony, Tchaikovsky’s Caisse-Noisette 
Suite, and Elgar’s overture ‘ In the South’ as principal items. 
vr 


Miss Susan Strong proved an attractive vocalist, and Mr. 
Allen Gill through a difficult 
programme. 

Mr. Charles E. Riley conducted a fine performance of 
‘ Phaudrig Crohoore’ on December 10, when the 
mbers of the Nottingham Glee and Madrigal Society gave 
r first concert of the current The choral forces 

ably assisted by an orchestra led by Mr. Pickerill, who 
gave a fine rendering of Mozart's G minor Symphony and 
Weber's ‘Oberon’ overture. The 
ind part-songs, including Sullivan’s ‘ The 


which deserves special mention for its 


guided his forces 


safely 


S rd’s 


season. 


chorus also sang a 





er of glees 


gz day ck ses,” 
} 


artistic renc 


ering. 





On December 14 the Stapleford Choral Society gave a 
performance of * Judas Maccabceus.’ The solos were ably 


rendered by Miss Minnie Wall, Madame Racklyept, Mr. 


Harry Hartley and Mr. A. E. Marks. Mr. Fred Wyatt 
presided at the organ, and Mr. George Spencer conducted a 





client rendering of Handel’s work. 


MUSIC IN OXFORD 
(FROM OUR OWN CORRESPONDENT 
The first concert of the present term took place on 


‘ctober 22 in the Town Hall, when an excellent performance 
Coleridge-Taylor’s ‘ Hiawatha’ 

il Society. The were Miss Ethel 

Mr. Charles Child and Mr. Greeves Johnson (of St 
Cathedral), and Mr. HH. B. Wilsdon ably conducted. 
On November 4 in the same hall and under the auspices 


Lister, 
Paul’s 


soloists 


was given by the Oxford 
| organi 
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| heartily congratulated not only 


I, 1909. 45 


concert given, the 


*‘ Hebrides’ overture, 


of the Musical Club, an orchestral was 
programme including Mendelssohn’s 
Schubert’s Symphony in C, and Brahms’s Violin concerto, 


Professor Karl Klinger playing the solo part. 





On November 158, in the Examination Schools and in con 
nection with the Musical Union, Herr Ludwig and his 
confreres gave an excellent concert of chamber music, the 
principal items being the Quartets of Beethoven (Op. 127) 


No. 3, both in the key of E flat 
Mr. | S Austin 
mann 


and Mendelssohn (Op. 44), 


tifully 


and beau played pleasantly 


' " } 
contributed sor os vy Sc 





In the Town Hall and under the au t f the Musical 
Club, a very enjoyable orchestral concert was given on 
November 206. The programme consisted of Mozart’s 
Pianoforte concerto in G (K. 453), of which the solo part was 
delightfully played by Mr. Leonard Borwick, Wagner's 


concerto for strings 


ce. Gh, 


‘Siegfried’ idyll, Bach’s ‘ Brandenburg 
only, and Beet 
Allen conducted with great care 
‘The event’ of the term ’ Parry 
Concert, on December 3, in the Town Hall. This was 
our | Professor of Music, 

to be 


»ven’s Symphony in | at. 
and 


was no 


idgment. 
less th 


if a 


hute to ate 
Philharmonic Societies are most 
excellent idea, but 


1 it was carried out. 


indeed a graceful tri 
and the Choral and 


OT AT 





i 
also upon the successful manner in whict 


The concert opened with the virile ‘ English’ Symphony 
in C, followed by the Ode * The gl ries of our blood and 


state.” Lastly came the oratorio ‘Job,’ the solos being 
in the h of Mr. Plunket Greene, Misses 


Gibson composer, conducted, wa 





quite safe nds 

Child and The who 

again and again recalled, his reception being most cordial. 
Mr. Herbert C. Warrilow, organist of St. Barnabas Church, 


da series of recitals at t 


of this city, has organiz organ h 

Town Hall by blind organists The first was given by 
| Mr. Victor Spanner, on November 3, and the second by 
Miss Emily Lucas on December 4 The two remaining 


Ben Calvert, Mr. Julien | 


The soloists were | 


recitals are to be given next term by Mr. H. C. Warrilow 


ind Mr. W. Wolstenholme respectively 
Sir Walter Parratt’s inaugural 
Music, is referred to on p 


as Professor of 


3V- 


AND DISTRICT. 


INDENT.) 


MUSIC IN SHEFFIELD 
(FROM OUR 

Mr. Henry J. Wood has entered upon his fifth season as 
conductor-in-chief of the Sheffield Amateur Musical Society, 
whose eightieth concert took place in the Albert Ilall on 
This, the the city, 
is enjoying unexampled prosperit 


OWN CORRI 


December 15 senior musical society of 


y, not the least of its recent 
successes being a deeply reverential performance of Dvorak’s 
Stabat Mater,’ under the inspiring direction of Mr. Wood. 


The characteristic merits of the Society's choralism 
refinement, and beauty of tone and expression—served to 
make the singing of the choir intensely enjoyable. In 





Brahms’s ‘ Song of Destiny,’ equally high choral attainments 


y 
4 
f 


the conductor, who 


t} 


were revealed, to the 
at the close announced his desire to 
Queen’s Hall, in order that London may have an 
pportunity of hearing his Sheff choir. \ 

estra, strengthened by some players from (ueen’s 
lvar's ‘Wand of youth” su 


Phillips, the organist of the 


great piea ure Oo 
invite the Society to a 


concert al 





fine 
and Manchester, performed I 
(No. 2) and, with Mr. J. W. l 
Society, Boellmann’s ‘ Fantaisie dialogue for organ and 
orchestra. The soloists were Miss Ethel Lister, Miss Jessie 
Goldsack, Mr. Alfred Heather and Mr. Thorpe Bates 

The Shetfield Choral Union is reviving itself very bravely, 
after concert in the 
Montgomery Hall, on December 9, proved that the enlarged 











some vicissitudes of fortune. A 





choir of the Union is being well-trained, under Mr. 
II]. Reynolds, the newly appointed conductor Cowen’s 
‘John Gilpin’ was very merrily sung, and in Stanford's 
‘The Kevenge >the sterner demands on the resources of the 
singers were competently met. In the absence of an 


wchestra, pianoforte acc were played by 
Madame Ek. Whewell. 

The Hillsborough Choral Society 
An access of membership and funds e 
torate to give an adequate and, chorally, 
* Elijah,’ on December to, 


Shimeld. na the same night a 


Mp iments 


yurishing suburbar 
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the direc highly 
efficient under 
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» body of enthusiasts, the Ileeley Wesley Choral 
med very capably Cowen’s ‘ Rose maiden,’ 
E. G. Layeock. Another prosperous musical 
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part in Saint-Sacns’s C minor Pianoforte concerto, and Miss 
Lily Simms’s artistic playing of the same composer’s Kondo 
capriccioso, deserve mention, and a most finished performance 
of a Haydn Symphony in D (the ‘London’ symphony) 
showed the excellent quality of the orchestra, on whose 
efficiency their conductor, Mr. H. A. Fricker, deserves warm 
congratulation. 
One of the most 
lecture recital on 


interesting events of the month was a 
December 8, to expound Debussy’s 
‘ Pelleas et Mélisande,’ a paper read by Mr. Gueritte being 
illustrated by two admirable artists, Madame Bathori-Engel 
and M. Emile Engel, the former playing the pianoforte so as 
to give a charming outline eflect of Debussy’s subtle scoring. 
\t the Bohemian Concert on November 25, string quintets 
by Brahms and Mozart were associated with a well-written, 
fanciful ‘divertimento’ by a Leeds musician, Mr. Arthur 
Grimshaw, based on three old folk-tunes. The Rasch 
(Quartet, on December 0, also paid attention to contemporary 


iative art by playing Mr. Holbrooke’s ‘ Fantasie,’ whose 
three movements are entitled respectively ‘ Departure,’ 
Absence,’ and ‘ Return,’ a work of distinct power, more 


complete in effect from a technical point of view than some 

of his compositions. In Brahms’s concise and beautiful 
Trio in C minor (Op. 101), Mr. Noel Bell was a most artistic 
pianist, and a Mozart quartet ended the concert. 

On November 24, Mr. Fred Dawson gave a recital, at 

which he not only played compositions of the type usual on 
occasions, but gave especial interest to the second part 
by making it a review of harpsichord and pianoforte music, 
from Scarlatti to Debussy, in a series of twenty-two pieces 
which he played with inexhaustible brilliancy. A vocal 
recital was given by Mr. H. Brearley, one of the foremost of 
Yorkshire tenors, on November 26, when the violin solos 
f Miss Nora McKay and the pianoforte playing of 
Mr. Baynton-Power were enjoyable features of an excellent 
programme. A violin recital by Miss Lily Simms, assisted 
by Mr. Herbert Johnson as pianist, on December 11, and 
Mr. Backhaus’s pianoforte recital at one of Messrs. Haddock’s 
Musical Evenin mn December 15, must not pass without 
mention. 


these 





BRADFO} 
At the Hallé 


Orchestra, unc 





ubscription concert on December 18, 
jer Dr. Richter, played the ‘Jupiter’ and 
‘New World’ Symphonies, together with suites by Bach, 
chaikovsky, and Bizet. On December 4 the Festival 
Choral Society gave a programme of madrigals and part- 
songs, conducted by the chorus-master, Mr. Branscombe, 
being marked by intelligence and finish. On 
Permanent Orchestra, under Mr. Allen 
whose feature was a representative 
y Russian Composers ; Tchaikovsky and 
being the chief, while with them were associated, 
not inappropriately, Sit ‘clius and Moszkowski. Miss 
.ummert, a contralto well-known in the West Riding a 
artist and teacher, gave her farewell recital on December 12 
was shown in a selection of 


5, the 
yncert 
ieces by 





Rubinstein 











when her artistic discernment 

songs by some of the greatest modern composers, and ; 
group of living English composers. She was aided by 
Miss Pattie Hornsb brilliant and most intelligent 


ao 


soprano, and by the art accompaniments of Mrs. Henrich, 








while Mr. Herbert Johnson’s pianoforte solos were very 
er able 
Vs 

The Hull Vocal S . G. H. Smith is th 
artistic head, gave . Ben in Egypt,’ 

gether with Bach’s can *s time is the best,’ at 
veir first concert on November 24, the principals being 
Miss Ali Lakin, Messrs. J. Roberts, Dan Price and 
3 u The singing of the choir was marked by 









programme of the Hull Philhar- 
neluded some familiar 


The 


December 4, 


ven, but was brought well up 

r Sit lies and t * L’Apres-midi 

issy, which were more than creditably 
W. Hedson’s direction. The Hull 


has resumed its concerts, encouraged by 
many local lovers of music who see the 
ablishment of a permanent professional 

On December 2, Haydn’s ‘ Surprise’ 
it has ceased to ‘ surprise’ even the 
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most unsophisticated concert-goers. Beethoven’s ‘ Egmont’ — 
and * 1 idelio” overtures were played with force, and Bizet’s forcign Hotes. 
charming ‘ Toy’ suite was highly enjoyable. On December 
16 the programme included Mozart’s ‘ Prague’ symphony 
ind Sullivan’s ‘ Masque’ music to the ‘ Merchant of Venice.’ 


Mr. Wallerstein’s energy inspires his orchestra, whose 


BAYREUTH. 

attack is excellent. Next year’s festival performances will for the first time see 
The York Musical Society, on December 15, gave under | Professor Arthur Nikisch at the conductor’s desk in the 

Mr. Tertius Noble’s energetic direction Brahms’s ‘Song of | famous Cavern where hides the invisible orchestra. He will 

jestinv’ and Sullivan’s ‘Golden legend.’ The second of conduct the second ‘Ring’ cycle. It is announced that all 


j 
if 


two happily devised concerts, intended primarily for children the tickets for the two ‘ Ring’ cycles are already sold. 
but enjoyed by not a few adults, was given on December 5 

by Miss Bigge, an amateur whose services to music in BERLIN. 

York will be acutely realised now that she is leaving the 


. 4 - The latest sensation in musical circles has been a series of 
city. With the aid of the Hon. Miss Norah Dawnay a most 


\tful_ progrs » of songs. Enclish. Scotch and Irish, | 2" given by Mr. W. W. Andreeff, of St. Petersburg, 
ES a age se a 4 Has in: ate Be thov n’s with his Great-Russia Balalaika orchestra. The ‘ Balalaika’ 
rd of pi neces, S as ayc onat: eethoven's |. : , _. ° a8 © eas , 
and p anofor “A “ rr sb . k ay } ; Agence: yn of | 8 Russian people’s instrument of a distinctly primitive kind, 
n = bh; pes 23, Bongg it 4 @ Frecaggts Mig» meme : | consisting merely of a three-cornered sounding-board, over 

* Three b ce’ aS a we , We y anc 2 idea was ° . A A . 

ee ee ee ee ee .o hag neers’ | which three strings are stretched, the strings being plucked 
so obviously appreciated that one trusts it may find copyists. ae tn alin Tice can tebteles of a Geen, bem 

A Scarborough the Philharmonic Society Rave a very! what would correspond to the violins of an ordinary 
creditable performance of Berlioz’s ‘ Faust’ on November 30, 

: ah ae : ih : } a. | orchestra to enormous instruments suggesting huge double- 
under Dr. Ely’s direction, the singing being on the whole basses The band of some twenty-five players was heard 
— _ “alfred Hi By ae gag hes er |chiefly in Russian folk-songs and dances. But classical 
jreare . Alfre sather anc arles Tree—the| ~. : : 
scapes oe se sein Bess ae pieces by Schubert and Schumann (specially arranged for this 
last a very incisive Mephistopheles —a local singer, Mr. E. C. 

F Liaw a (ah i On November 24 the | Strangest of orchestras) were also played, and the wonderful 

ywste . 4 < « ° 0o 4 
K oo ty Mo ‘1 Tai = mo ™M I. B Scameeainn. “| variety of tone-colour and tone- gradation produced, together 

sishley Music: ) Mr. T. B. § merscale 
eg a “ge Ki ' Olaf’ om Ce . Ns] hn Gilpin.’ Mi » | with a very inspiriting crispness in the matter of rhythm, 
Ethel oe oie” Tu seo or 7 tee Ronn . ne re | were greatly admired. The band was reinforced by the 
‘hel Liste , xy and Mr. Ranalow were att) 

— 2 a Ze moe = — Pee . wae aetna old Russian ‘domra,’ a three-stringed instrument not 
the » ~Ipals é ner: ; a é ory « é . . . . . . 
= anergy 7% e = dees es as TI y Rw comeing | unlike a mandoline, and, like the Italian instrument, played 
At Cosstt, on the same day, Gormg Shomass Charaning | with a plectrum. There are six sizes of domras. Then 
cantata ‘ The sun worshippers’ was given by the Choral a be - 
er . rps . 7M: there were two ‘gussli,’ suggesting horizontal harps. 
Society, of which Mr. Whitworth is conductor. Miss Manson With their brilliant Loa a: tam Yana 
an 7 ml ~ — > - ¢ — ¢ N L = Cc e \é J¢ € c , . S §& 4O- 
— i Mr. W. Green were the vocalists, ad : is Joseph added greatly to the strange charm of the performances. 
Booth, a promising pianist, was the soloist in Saint-Saéns’s : : : “ ; era 
reaps - : . ; .» |In the presence of the composer, Signor R. Leoncavallo’s 
‘L’Afrique’ fantasia. Dr. Bairstow, the Leeds parish | 4 r . : : ; 4 
sin : : 4 | opera ‘Zaza’ was performed for the first time in Berlin 
church organist, has just undertaken the conductorship of the | net “ted 8 - 
. 5! oe a }at the Comic Opera on November 27, and received with 
Barnsley St. Cecilia Society, and at his first concert on geeat favour On December 2. Blesr Leo Biect’s nsw 
December 10 conducted a good performance of the ‘ German | aco « Versiegelt ond BM Raoul I aparra’s ‘ La Habanera’ 
Requiem,’ in which Miss Booker and Mr. F. Harford were | . “ye. a eS a ee, 
roy los bong = _ -- rats) pA Ba geese pos | were played at the Royal Opera for the first time in Berlin. 
Dec <2 i ~ the J : eto srementel Sextet eave on Herr Blech’s merry work pleased the audience greatly, but 
cembe A s 4 ave 4 aglir ew, Sire : ? 
ee ae ee “~ = g . | M. Laparra’s sinister bill-poster tragedy—in which the ‘ghost 
interesting and uncommon programme of concerted music of a man murdered by his brother plays a leading part 
for wind instruments and pianoforte ; quintets by Mozart and supernatural voices in a gruesome scene by the murdered 
and Klughardt, and a fine sextet by Thuille. Miss Henzel, |.” map ~s : : cn - 
' » aha ie ’s Etudes Symphoniques ’ | ™"'s grave admonish the culprit—was so little to the taste 
the pianis ayed Sc ann’s , y ques : “ie, ter ; 
eh oe ses a ee ius || of Berliners that laughter, hissing and whistling greeted it, 
with much fire and brilliance. At one of the special memorial | and the management decided the same evening to withdraw 
services ich N >» H. N y he é ‘ in |; gee aan 
Rin ‘ Rese . C H. — — . feature in the work. On December 9 the Russian composer Sergei 
Ripon Cathedral, Brahms’s ‘German Requiem’ was given Ivanovitch Tanéiév, of Moscow, gave a concert of his own 
on December 18, the organ accompaniment, ably played by F ne qellaviggygeas My pr ore aatiay 
> Diesten G Gl: ee clas” ghee saa by bh nd | Compositions, with the assistance of the famous Bohemian 
; = . aye ° Ps Satie “Ott mo h = vy ad h | (duartet, and scored a triumphant success. The programme 
a — per _ og oe — ao page ag ce ve included the Trio, Op. 22, the String quartet (Op. 19), and 
. Union? ay em “A , a. Tenn 4 jose > J the Pianoforte quartet (Op. 20).——The young English 

( nions easons o ove e 30, ° . ° _ afer 
“~ P ~ al pianist, Miss Evelyn Suart, gave a concert with orchestra 
H. Pickard ; the Morley Choral Society’s perfor- ? Pape : : 
caiiatai "eames > of Gis * Cites’ ent! December 11, and produced a most favourable impression. 
mpg Bi a “ 4 eed se ele P - 6 | * A decisive victory,’ to quote a well-known musical journal. 
Mr. Fricker; the Ilkley Vocal Society’s of Elgar’s ‘ Black ’ 
Knight’ on December 14, under Mr. Akeroyd; and the 
Batley Choral Society’s of ‘ St. Paul’ on December 15. 














BOSTON. 
Mr. Ignaz Paderewski has composed a Symphony which 
| will be first produced by the famous Boston Symphony 
| Orchestra. 


The letter of our Devonshire and Cornwall correspondent 
is unavoidably deferred till the February issue. 


We gladly call attention to the ‘Home Music Study COLOGNE, 
Union.” The honorary secretary is Mr. J. E. Lawrence, Generalmusikdirektor Fritz Steinbach has just produced 
63, Grange Avenue, Leeds, who writes: ‘ The chief object | Herr Waldemar von Baussnern’s symphony ‘ Youth.’ The 
the Union is to further the intelligent appreciation of| work was very favourably received.——A new ‘Easter 


music. It seeks to effect this by methodical and organized | cantata’ for soprano solo, chorus and orchestra, by Max 
study of the Art, and of its history and form, suited to the| Bruch, was produced at the last Giirzenich concert 
requirements of those who have, and those who have not, | under the same renowned conductor, and received with 
a technical knowledge of it.’ The Music Studi nt, the | great favour. 
; of the Union, made its first appearance in | 
November. It is an educational publication which is 
welcomed as a serious contribution to musical literature, the The production of Richard Strauss’s ‘ Elektra’ will take 
‘courses’ therein set forth being a particularly useful feature place towards the end of January. Generalmusikdirektor 
of its readable pages. }von Schuch will conduct. Frau Krull will represent the 
| delectable heroine, while Frau Schumann-Heink has been 
Madame Melba has prese med the Melbourne Philharmonic | chosen for the part of Klytemnestra. The event will no 
Society with a complete set of*costly orchestral instruments, | doubt attract critics, managers and music-lovers from all 
at the flat pitch, manufactured by Messrs. Kudall, Carte & Co. | parts of the musical world. 





DRESDEN, 














K MUNICH. 

\ new work, described as ‘ Pandora, songs and lyric For next year’ s Mozart-W agner festival performances, the 
scenes after Goethe’s poem, for male chorus, soli, orchestra | former master’s ‘ Don Giovanni,’ ‘ Figaro,’ * Cosi fan tut 
and declamation,’ composed by Ilerr Arnold Mendelssohn, | and ‘ Die Entfiihrung aus dem Serail’ have been choset 
was produced here on November 29 and enthusiastically | while Wagner will be represented by ‘ Tannhaiiser, 
received. Dr alter Josephson conducted, and the chorus | ‘ Tristan,’ * Die Meistersinger’ and the ‘ Ring.’ As usual, 
was the Duisburg Teachers’ Choral Society the Mozart operas will be performed in the Residenztheater, 

and Wagner’s at the Prinzregententheater. The festiva) 
D ELDORP. will be held between July 31 and September 13 The 


It is off ially 
now Musikdirekt 
f German condt 


nein 1 settiie of ceahtiesl an manent benkpes , , + 
post in order to settle at D Idorf as successor to Professor Morgenstern,’ ‘Komm, du siisse Todes 
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first concert of the Society for Choral Singing, under 
Iierr Ludwig Hess, was devoted to no less than five rarely 
} heard cantatas by J. S. Bach, viz., ‘Du wahrer Gott, 
ictors, will on May I vacate his present|<« Sehet, wir gehen hinauf,’ ‘Wie schén leuchtet der 
tunde,’ and the 

cantata celebrating the election of councillors, ‘ Preise, 
ENCE, Jerusalem, den Herrn.’ The audience waxed mightily 


announced that Professor Karl Panzner, 
w at Bremen and one of the most renowned 








On November 28 a new three-act opera entitled ‘ Cadore,’ enthusiastic over these ‘ novelties.’ 
composed by Signor Montico, and dealing with the Italian 
anti-Austrian rising of 1848, was produced here, but NEW YORK. 
neither the music nor the performance were calculated to 


impress the aud 


At the Politea: 
three acts entit led * 
Bellini, was proc 
meeting with suc 


nce favourably 


Eugen d’Albert’s opera ‘ Tiefland’ was performed for 
the first time at the Metropolitan Opera House on 
November 23 It was well received, without however 
achieving a great success. (na November 26 (Thanks 
i Theatre a new opera and prologue in giving Day) the same institution performed ‘ Parsifal” for the 
Aixa,’ and composed by Signor Edoardo | first time this season. By cabling over to the composer th 





juced on November 28, without however|sum of 5000 dollars, Mr. Oskar Hammerstein, of the 


ess Manhattan Opera House, has secured the exclusive right of 
performing Richard Strauss’s new opera ‘ Elektra’ in the 


k OH 
United States. 


A symphonic poem, ‘1)on Carlos,’ doubtless based on | 
Schiller’s drama, was produced at the last symphony concert ORERLEU TENSDORPF. 
nd ory P bik “elve > > ' on i 
—— ry seceives Herr .G. Christiansen is the In this little Bohemian town there flourishes a ‘ Mozar 
orchestra,’ which on December 6 gave a concert with a 
- Mozart programme containing in chronological order a 
Job,’ a dramatic poem for soli, chorus and orchestra, by numbe r of rarely-heard pieces, e.g... The sinfonia to the 


in American com 
here by the Cecili 


November 23, anc 


who was present, 
Mr. Converse, who 


years ago, alter st 








poser, Mr. F. S. Converse, was performed master’s first sacred cantata, i Die "Sch uldigkeit des ersten 
i. Society for the first time in Germany on | Gebotes,’ composed at the age of ten; the overture t 
1 made a deep impression, the composer, ‘ Bastien and Bastienne,’ dating from his twelfth year; 
be greeted with much enthusiasm. | and many other works. The last piece on the programme 
was born in New England thirty-seven | was the overture to ‘ Die Zauberflite.’ 





idying at Yale University became a pupil 





of RKheinberger at Munich. His music is, however, PARIS. 

essentially modern in style and shows a considerable degree 

of originality Professor Spengel conducted, and Frau At the Colonne concert of November 29 a new Fantasia 
S« hon em Heink sang the contralto part in which her| for pianoforte and orchestra by a new composer, M. Henri 
glorious voice touched every heart.— Professor Georg | Welsch, was produced, but coldly received. The work is it 
Schumann’s new oratorio ‘Ruth’ was produced here three movements, all of which are built upon an original 
on December 7, at the fifth Philharmonic concert, by | theme only two bars in length. A splendid performance 
the Singakademie, under yo direction of Professor | of Bach’s Mass in B minor was given on December 6 at the 
Richa Barths, and very favourably received. The) Conservatoire, under the direction of M. A. Messager, 
composer, who has compiled his own libretto, has made| while the Bach Society, on December 2, presented a 


full use of passa 


including a chorus of ‘S 


ges from the Psalms and other sources, | programme devoted to the triple Concerto for pianoforte, 


its of the night,’ the words of| flute and violin, the second Brandenburg concerto, a 





t . 
vhich are by Herr K. E. Knat In his music Professor | Sonata for two flutes, and some sacred songs. It is evident 
Schumann has incorporated some Hebrew melodies, as| that in the French capital appreciation of the great master’s 
well as a German volkslied of the 15th century. genius grows apace. - Isidore «le Lara’s opera ‘* Sanga, 


The local Mus 


ninetieth anniversa 


at which Bruckner’ 





Peter Cornelius’ 
, } y 


is jus ee}! perf 


Mi inicipal Theatre, 


Ww wk was given 


Hlerr Max Halbe 


The ever-tal 
received a fresh adk 
acts, comp wed by 
is based upon an 


1830-32, and the n 


an average audience. 


formed, un 








originally produced at Nice in 1906, was added to the 
répertoire of the Opéra Comi jue, in a new and greatly 
altered version, on December 9. The alterations affect both 
ikverein celebrated on December 4 the | }jbretto and music. At its last sitting the Ac adémie des 
ry of its foundation, by a festival concert | Beaux-Arts elected Herr Engelbert Humperdinck, composer 
s D minor Mass and Liszt’s 13h Psalm | of ¢ Hansel and Gretel,’ a corresp« nding member in the 
der the direction of Professor Pembaur place of the late N. Rimsky-Korsakofi 


NNSRI 


MAGDEBUI 
PHILADELPHIA, 


rarely-heard second opera ‘ Der Cid’ " p ‘ ‘ 
med for the first time here at the Mr. Oskar Hammerstein opened his new opera house 


and very favourably received. The | ‘the biggest and beautifullest in the world’—on November 17 
d Constructed throughout of steel and stone, the house was 
erected in the amazingly short time of five months and eighteen 
days. The first performance, ‘Carmen,’ drew an enormous 
audience of over 4,000 people, while many more thousands 
upply of new Italian operas has| had to be disappointed. A most brilliant performance of 


in its original form, as ‘edited’ by 





lition in ‘ Fasma,’ a lyric drama in three | Saint-Saéns’s ‘Samson and Delilah’ was given before an 
Signor Pasquala La Rostella. The plot} audience which included, ‘by invitation,’ five hundred 
episode in the Polish Insurrection of| ministers of religion of all denominations, whom 


1usic shows many qualities likely to please | Mr. Hammerstein was anxious to convince of the harmlessness 
The work was produced on December I | of presenting Bible stories on the stage. He is said to have 


at the Teatro Dal Verme. | succeeded in his endeavour 
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OME. 

An ‘International Society for Chamber Music’ has 
recently been founded here, which gave its first concert 
yn November 25. The programme was devoted exclusively 
» B , a master all but unknown in the Italian capital. 
The fiffh Brandenburg concerto, the Concerto in C for two 


Javiers, the C major Suite for violoncello, and the Adagio in 


for violin, string orchestra and cembalo constituted 


(i; m ri Sy 
ndid programme. Herr Friedrich Spiro. —-one of the 


es 
most ardent Bach enthusiasts anywhere to be found, and 
well known as the bright and entertaining Rome corre 
spondent of the Berlin S7gva/e—was the conductor, though 

s name did not appear on the programmes. The audience, 
s well as the leading musical critics, displayed extraordinary 


ART 


] rl 
s¢ Brun,’ a lyric drama in four acts, written and 
sed by M. Pierre Maurice, was produced at the Royal 





Court Theatre on NovemlLer 15 and greeted with enthusiasm. 

Professor Max Schillings, to whom the score is dedicated, 
conducted a splendid performance 
rURIN. 

‘Il Grillo del focolare,’ a musical comedy in three acts, 

was produced here at the Politeama Theatre and well 

received. The composer, Signor Riccardo Zandonai, is a 


young man twenty-three years of age, and his work promises 
well for his future career. -A new four-act opera entitled 
‘Serafina d’ Albania,’ by Signor Angelo Francesco Cunes, 
the Victor Emmanuel Theatre, but failed 


was pr duced at 


to please. 


December 15, the fiftieth anniversary of the production, 
und 

Bagdad,’ a festival performance of the opera was given in the 
Court Theatre. A prologue, written by a son of 
composer, Professor Dr. Carl Cornelius, of Basle, was recited 


on the occasion. 

The Oxford House Musical and Dramatic Association 
gave an interesting concert at Excelsior Hall, Bethnal 
Green, on December 5, the performance being honoured 
with the presence of Princess Christian and Princess Henry 


of Battenberg. The chief feature of the was 
tanford’s ‘ Revenge,’ and the excellent work done by the 
of 200 singers, gathered from the locality, and by the 
uin testified to the care and skill of Mr. Cuthbert 
Kelly, the conductor. The solo vocalists were Miss Nora 
Meredith and Mr. Hugh Peyton. The good work done by 
he Association in the neighbourhood of Bethnal Green was 
hown by the interest of the numerous and appreciative 
audience, and it may be mentioned that equally crowded 
id appreciative audiences are present throughout the season, 
the Shakespearean plays given by Mr. Charles Fry, 
e€ music at these performances being also under the 
direction of Mr. Kelly. 


programme 


\ 


rehestr i, 











Frederic Beard, formerly well-known in connection 
choral music in Birmingham, has organized a choral 
les, to be called the 

It is 


first 


society in Melbourne, where he now resi 
Victorian (or Melbourne) Festival Choral Society. 
proposed to give a of four concerts (the 
of which, ‘ Elijah,’ was given on November 1) at which 
the following works are to be performed: Samson and 
Delilah, Choral Symph my, In exitu Israel (Wesley), Song 
of Destiny, and the Dream of Gerontius. May all success 
attend Mr. Beard and his co-helpers in carrying out this 
imbitious programme. 


The London Sunday School Choir will hold their annual 
choral festival at the Royal Albert Hall on Saturday evening, 
Febr when the band and choir will number 1,200 
performers, and the programme will consist of part-songs 
and choruses conducted by Mr. William Whiteman, accom 
panied by the Society’s orchestra (conductor, Mr. Wesley 
Hammet). The soloists are Miss Ada Bednall, Madame 
Edna Thornton and Mr. Ben Davies, and Mrs. Mary Layton 
and Mr. Horace G. Holmes will respectively preside at the 
pianoforte and organ. 


series 


arv 20, 


TIMES. 


ader Franz Liszt, of Peter Cornelius’s delightful ‘ Barber of | 


19 
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The mechanical piano-player, or pianola, is an instrument 
that has come to stay. Although it excites wonder by its 
triumphs over mechanical difficulties, one h always the 
feeling that its performances are lacking touches 
which are the high prerogative of the human being. Anyone, 
however, who has heard the Welte-Mignon instrument 
cannot help feeling amazed at the photographic perfection, 
so to speak, with which it is able to reproduce not only the 
lal-use of eminent players, but all their 
idiosyncrasies ! We id the opportunity of hearing 
of these instruments a Chopin Etude exactly as 
» Caprice as interpreted 





is 


1 in those soul 
} 
I 


nuances and the pe 
recently 
on one 
played by Pachmann, and a Staccat 
by Jolanda Méré, in both instances with astonishing fidelity 
to the masterly interpretations of those artists. Among the 
many eminent musicians who «d to the merits o 
this truly wonderful invention is Professor Arthur Nikisch, 
who says : ‘I consider the invention of this Art Piano to mark 
an epoch in the history of music. The reproduction of any 
artist, is in @ 


have testifi 


composition played for this device by an 
respects so amazingly true to the original, both as to merely 
technical perfection and in regard to the musically poetical 
hat it really creates the delusion of having the 
before and of 
instrument batilss description ; it should be 


element, t 
artist personally 
execution.’ The 
heard and seen in order that 


us listening to his own 
its extraordinary potentialities 
may put to the test. It no wonder learn fron 
Messrs. Steinway & Co., the London agents, that the 
manufacturers, the well-known and long established firm of 
Welte. of Freiburg, are scarcely able to keep pace with the 


demand for these instruments. Need anything more be 
said ? 


be is to 


Country and Colonial Mews. 


the | 





| cannot hold ourselves respon ¢ rt Pinions expressed im 
summary, as th » es a? erther md a 
newspapers or furnished rrespondent 
Correspor 





Ayr.—-The Choral Union, assisted by the orchestra of the 
Ayr Philharmonic Society, gave a concert in the Town [all 
on December 10. The works performed were Gade’s ‘ Erl 
King’s daughter,’ Brewer's ‘Sir Patrick and 
Pearsall’s ‘ Allen-a-Dale.’ The choir and orchestra performed 
in a highly creditable manner, and the vocalists were 


Spens,’ 


solo 


| Miss Lily Jeffrey, Miss Elizabeth Mackay, and Mr. George 


Special mention should be made of ‘ Sir Patrick 
Spens,’ which was performed in Scotland for the first time 
and was much appreciated. Mr. Hugh McNabb ably 
conducted, and Dr. Gairdner officiated at the pianoforte. 

-The Maybole Choral Society gave a_ performance 
of Bennett’s ‘ May ()ueen’ in the Town Hall on December 
15. Both choir and orchestra did satisfactory service under 
the conductorship of Mr. Henry Graves, and the 
vocalists were Miss Rana Taggert, Miss Brannen, Mr. James 
Dunn and Mr. Walter Harvey. 


Campbell. 


solo 





BERKHAMSTED. A creditable rendering of Elgar’s 
‘King Olaf’ was given by the Church Choral Society in the 
Town Hall, on December 9, under the conductorship of 
Mr. W. H. London, who was responsible for the training of 
the choir. The orchestra was led by Mr. E. E, Halfpenny, 
and the solo parts were sung by Miss Beatrice Spencer, Mr. 
William Fell, and Mr. Herbert Tracey. Elgar’s marching 
song, ‘ Follow the colours,’ was sung after the cantata. 
Bo.ron.—The Parish Church Choral Society gave a 
concert on December 2, at which the principal feature was 
Stanford’s ‘ The Revenge,’ and this work, together with some 
operatic choruses, were creditably rendered by the choir and 
orchestra under the direction of Mr. W. J]. Lancaster. 
Amateur 


of 


BRID rH.—The choral section of the 
Dramatic and Musical Society gave a performance 
‘ Hiawatha’s Wedding-feast’ at the Agricultural Hall on 
December 3, under the conductorship of Mr. W. Sewell. The 
choir acquitted themselves with credit and received adequate 
support from the orchestra. Mr. Jesse Hackett sang the tenor 
solo. Selections from Wagner and from Sullivan’s ‘ Golden 


Legend ’ completed the programme. 


NO}! 





uw 
°o 
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CHICHESTER. —The Musical Society, under the conductor- 
ship of Dr. F. J. Read, gave a fine performance of Brahms’s 
‘German Kequiem’ at the Corn Exchange on December 7. 
Both the orchestra (led by Mr. A. Burnett) and the choir 
were excellent, the choir especially singing with admirable 
restraint and intelligence. The solo vocalists were Mr. Paul 
Edmonds and Miss Betty Booker, the latter giving an 
excellent rendering of the solo part of ‘ The song of Hannah,’ 
a charmingly melodious cantata by the conductor of the 
Society. A delicate and accurate performance of Mozart's 
G minor Symphony was a credit to conductor and orchestra 
alike. The concert concluded with Ilandel’s overture to 
* Athaliah.’ 


CHORLI The Madrigal Society gave a performance of 
Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast’ in the 
Town Hall, on December 2, with band and chorus of 120 
performers. The tenor solo was sung by Mr. Samuel Masters. 
In the second part of the concert the overture, choruses, and 
vallet music from Weber’s ‘ Preciosa’ music were performed, 
Miss Margaret Hadfield singing the song ‘ Lonely am I 
now no longer.’ Master Alfie Barker (a young Hungarian 
pupil of Dr. Brodsky) was the solo violinist. Mr. H. C, 
Wilcocks conducted 


CuikistCHURCH (N.Z.).—The fourth subscription concert 
of the Musical Union took place at His Majesty’s Theatre 
n October 27 he programme comprised Mendelssohn’s 
‘Scotch’ symphony, the ‘Tannhauser’ overture, Elgar’s 
‘Pomp and Circumstance’ march, and an Entr’acte from 
Schubert’s ‘ Kosamunde’ music. Mrs. Ernest Barber was 
the vocalist, and Mr. Vere Buchanan and Miss D. Russell 
contributed violin and _ violoncello solos. Dr i Se 
Bradshaw conducted. 

CINDE! I The annual concert of the Choral Society 
was given in the Town Hall on December 10. The 
programme consisted of Stanford’s ‘The Revenge,’ and 
miscellaneous items. The choir, assisted by a capable 
orchestra, acquitted themselves very creditably, and the 
conductor, Mr. George Kear, deserves credit for the careful 
work of preparation. The principal vocalists were Mr. 11 
Stanley Ilinton and Miss Madeleine Applegate. Miss (srace 
Jarrett contributed violin solos. 


CONNAH'S (JUAY.—The Excelsior Male-Voice Choir gave 
its first annual concert in the Drill Hall on December 18. 
The programme included Rossini’s ‘Carnovale,’ the Pilgrims’ 
* Tannhauser,’ Mendelssohn’s ‘ Ilunter’s farewell,’ 
‘Martyrs of the arena’ (De Kkillé). The solo 
were Miss Frances Greatorix, Miss Florence Smith, 
Morgan and Mr. Charles James. Mr. Lewis 
Jones, the capable conductor, also contributed some 
pianoforte and violin solos. 


chorus in 
and the 
vocalists 


Mr. James 


( In St. Michael’s Church on December 10 
the St. Michael’s Festival Choral Society gave a performance 
of Spohr’s ‘ Last Judgment’ and Parry’s ‘Blest pair of 
under the conductorship of Mr. Walter Hoyle. 
There was a band and chorus of 200, and Mr. C. W. 
Perkins, the Birmingham Town Hall organist, presided at 
the organ. The solo parts in the ‘ Last Judgment’ were 
sustained by Miss Vivian Hogwood, Miss Annie 
Thorold Waters and Mr. Sydney Stoddard. 


Sirens,’ 
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Kemp, Mr 


The Philharmonic Society gave the first and 
ts of Coleridge-Taylor’s ‘ Hiawatha’ on December 
principal vocalists were Miss Emily Breare, 
Mr. Alfred Heather and Mr. William Waite. The second 
part of the programme was miscellaneous, and included 
Schubert's Symphony in B minor. Mr. W. Dunning, 





rganist of Christ Church, Crewe, conducted. 
LAR The Dartford and District Choral and 
Orchestral Society gave a concert in the Conservative Hall 
on December 8, under the direction of Mr. David Mackenzie. 


Cowen’s ‘ John Gilpin’ was well rendered, and the programme 
included the ‘Sol chorus’ from Gounod’s ‘ Faust,’ 
Faning’s part-song ‘ Moonlight,’ and the conductor's part 
ng ‘The Newquay fisherman’s song.’ The orchestra 
the instrumental accompaniments to the vocal works 
performed Mozart’s overture to ‘ Figaro’ 

No. 2 (in D) very creditably. 
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GAINSBOROUGH.—The choir of the Primitive Methodist 
Church sang Mendelssohn’s ‘St. Paul,’ with orchestral 
accompaniment, on December 9, under the conductorship of 
Mr. W. E. Rowbottom. The principal vocalists were Miss 
Mary Swales, Mr. G. W. Riley and Mr. Dan Billington. 
Mr. C. Storr presided at the organ.——On December 16 
the Gainsborough Choral Society gave a very creditable 
performance of Elgar’s ‘ King Olaf’ at the Parish Church 
Institute. The principal vocalists were Madame Marie 
Goodall, Mr. William Burrows and Mr. Charles Knowles 
The chorus and orchestra, numbering 130 performers, were 
conducted by Mr. W. A. Montgomery. 

GREAT YARMOUTH.—The Musical Society opened its 
season on December 15 at the Town Hall, when Stanford's 
* The Revenge ’ and Eaton Faning’s ‘ Song of the Vikings,’ the 
chief choral works performed, received an adequate rendering, 
under the conductorship of Mr. Haydon Hare. The orchestra, 
in addition to accompanying the works named, played the 
overtures to the ‘ Merry wives of Windsor,’ and the march 
*Hongroise’ of Berlioz. Miss Jenny Taggart, Mr. James 
Davis and Mr. Arthur Barlow were the solo vocalists. 

GUILDFORD.—The Choral and Orchestral Society began 
its seventh season with a successful concert at the County 
and Borough Hall on December 10. The programme 
included Parry’s ‘Ode to Music,’ Stanford’s ‘ Phaudrig 
Crohoore’ and ‘Songs of the Sea,’ Beethoven’s overture 
to ‘Egmont,’ Tchaikovsky’s ‘ Casse-Noisette’ suite, and 
Massenet’s ballet music from ‘Le Cid.’ The soloists were 
Miss Eugénié Ritte, Mr. C. Stuart Edwards, Mrs. Miller, 
Miss Osborne, Mr. Glennie and Mr. P. E. Coultart, the four 
last mentioned being members of the Society. The choir 
and orchestra (led by Miss E. Midgley) numbered 150 
performers, and Mr. Archibald Hollier conducted. 


Gu IsBoROUGH.—Wilfred Bendall’s cantata, ‘ The Lady of 
Shalott,’ was performed on December 10 at Gisboro Hall, 
Yorkshire, the seat of Colonel and Mrs. Chaloner. The 
concert was given as a compliment to Mrs. Hunt, the 
conductor, for her services in directing the music of some 
Water Tableaux, recently arranged by Mrs. Chaloner at 
Gisboro Abbey. The cantata was excellently performed by 
the choir and orchestra under the condvctorship of Mrs. 
Hunt, the solo parts being well sung by Miss Elsie 
McDermid. Other items in the programme were two of 
Mr. Coleridge-Taylor’s ‘Characteristic Waltzes’ by the 
orchestra, violoncello solos by Mrs. Erskine, and songs by 
Mrs. Boyle-Smith, Miss Dora Christian, and Mr. D. T. 
Jones. In the evening the cantata was repeated at a popular 
concert in the Town Hall. 

HARRoOW.-—The Harrow Mission Musical Society gave a 
successful performance of Gade’s ‘ Erl King’s daughter’ and 
Walthew’s ‘ Pied Piper,’0n December 14. The solo vocalists 
were Miss Agnes Christa, Miss Phyllis Davies, Mr. Gwilym 
Wigley and Mr. Selon Willoughby. Mr. Evan W. Pole was 
leader of the orchestra, and Mr. Orton Bradley conducted. 

HOLMrFiRtTH.—The District Choral Society opened its 
season on December 10 at the Drill Hall, when a varied 
programme was presented, consisting of a setting of the ‘ Veni 
Creator’ by the conductor, Mr. Arthur Pearson, Horatio 
Parker's ‘ Wanderer’s Psalm,’ and Beethoven’s *‘ Mount of 
Olives.’ The choir sang with intelligence and spirit, and 
there was an excellent orchestra. The solo vocalists were 
Miss Eva Rich, Madame Marguerite Gell, Mr. Charles 
Lunn, and Mr. Herbert Parker. 

JArrow.—Sir Hubert Parry's oratorio ‘Judith’ was 
performed by the l’hilharmonic Society in the Mechanics’ 
Hall on December 16. Much care had been bestowed by 
the conductor, Mr. George Dodds, in training the choir, who 
fully entered into the spirit of the work, and the orchestra 
also did excellent service. The solo parts were interpreted 
by Miss Maggie Inglis, Miss Margaret Hoggarth, Mr. Edwin 
Kellett and Mr. Llewellyn Roberts. The parts of the 
children were sung by Masters George and Percy Gibson. 


LANCASTER.—Mr. Aldous’s Choir, whose recent successes 
in the chief Northern competitions have made its name a 
familiar one, gave a concert at Lancaster on November 26, 
The programine included Elgar’s ‘O wild west wind.’ 
Walford Davies’s * England’s pleasant land,’ and two 
madrigals by Wilbye. Mr. Aldous’s choir now holds the 


Challenge Shield in the chief choral class at Morecambe. 
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LEAMINGTON. —Coleridge-Taylor’s ‘ Hiawatha’ trilogy 
was successfully performed by the Madrigal Society in the | 


Winter Hall, on December 2. The choir sang very 


creditably throughout and received excellent support from 
the orchestra. The solo vocalists were Miss Evangeline | 
Florence, Mr. Sidney Miles and Mr. James Coleman, | 


the whole performance reflecting much credit on Mr. E. 
Roberts West, who conducted. 

MELBOURNE (Australia).—A successful performance of 
‘Elijah’ was given on November 1 by the Festival Choir, 
newly organized by Mr. Frederic Beard. The choir, though 
somewhat lacking in balance, displayed good tone and attack, 
making altogether a very promising appearance. The 
principal solo vocalists were Miss Lilian Read, Madame Ada 
Crossley, Mr. John Harrison and Mr. Hamilton Earle. | 
The orchestra was led by M. Leon Sametini and 
Mr. Frederic Beard conducted. 

NANT ~The Choral and Orchestral Society gave a 
successful concert in the Town Hall on December 9. The 
programme consisted of a chronological presentation of 
operatic music comprising solos, choruses, &c., selected from 
the best known works of the most prominent composers of 
Opera from the end of the 16th to the roth centuries, including 
such names as Monteverde, Purcell, Gluck, Mozart, Auber, 
Weber, Rossini, Donizetti, Berlioz, Flotow, Wagner, and 
Gounod. The choruses were well rendered by the choir, and 
the accompaniments excellently played by the orchestra. The 
soloists were Miss Doris Simpson, Miss Bronwen Charlton 
and Mr. Richard Jack. Mr. Frank Battams was leader of 
the orchestra, and Mr. Cecil Engelhardt conducted. 

NORTHAM -The Musical Society gave a performance 
of Dr. Walford Davies’s ‘ Everyman’ in the Corn Exchange 
n December 11. The performance was remarkably good, 
especially under very trying circumstances, both the 
contralto, Miss Alice Lakin, and the tenor, Mr. James 
Horncastle, being indisposed and unable to sing. The 
Society was fortunate, however, in having the services of 
Miss Gleeson-White as soprano, and she courageously sang 
the solo music of the two artists named, as well as her own, 
Mrs. Brentnali singing in the concerted music. Mr. W. J. 
Forington took the part of ‘ Everyman.’ The choir sang 
admirably and with excellent tone, and received adequate 
support the The performance reflected 


rTON, 


from orchestra 


much credit on Mr. Charles J. King, the conductor. 
PENRITH. —The musical festival inaugurated last year with 


a performance of ‘ Elijah’ was this year extended to two days, 
December 9 and 10. On the first evening Berlioz’s march 
‘Hongroise’ and Beethoven’s Symphony in C minor 
were played by the orchestra (led by Mr. Bertram 
Lewis), chiefly consisting of members of the Queen’s Hall, 
Liverpool Philharmonic, and Leeds: Symphonyg orchestras. 
The second part was devoted to Sullivan’s ‘Golden Legend.’ 
The principal soloists were Miss Margaret Layton, Mr. 
Webster Millar and Mr. Herbert Brown. Miss Graham 
and Mr. J. B. Milburn, both of Penrith, gave efficient help 
in the parts of Ursula and the Forester. The choir, 
numbering upwards of 200 voices, gave a good account of 
themselves, the quality of tone and balance being most 
commendable. On the second night the first part consisted 
of selections from ‘Israel in Egypt.’ For this work the 
band and chorus, strengthened by about a hundred singers 
from Appleby and Kirkby Stephen, numbered over 300 


performers. Miss Layton and Mr. Webster Millar, 
together with Mrs. Westmorland (Penrith), were the 
soloists. The honours of the evening were carried off 


by the choir, who sang with the greatest enthusiasm 
throughout. In the miscellaneous second part the orchestra 
was heard in the well-known * Ruy Blas’ overture, and 
Wagner’s ‘ Hail, bright abode,’ for chorus and orchestra, 
brought a memorable and thoroughly successful festival to a 
close. Mr. E. Godfrey Brown conducted on both nights. 
SAFFRON WALDEN.—The Musical Society gave a concert | 
on December 2 at the Town Hall, when Somervell’s cantata 
‘The forsaken merman’ was performed by an orchestra and 
choir of eighty performers. The Society has made great 
progress since its revival three years ago under the 
conductorship of Mr. H. Mahon, and on this occasion both 
choir and orchestra, by their improved tone and precision, 
testified to the painstaking care of the conductor. Mr. Stanley | 
Newman was the solo vocalist. 
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| supported by the: orchestra, led by Mr. T. E. 
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SEVENOAKs.—The Choral and Orchestral Society gav: 
an excellent interpretation of Coleridge-Taylor’s ‘ Hiawatha’ 
trilogy on December 9, The choir and orchestra (led by 
Mr. A. G. Whitehead) numbered 120 performers. The solo 
vocalists were Miss Euneta Truscott, Mr. Anderson Nicol and 
Mr. Robert Carr. The performance of this popular work 
created much interest, and it was very warmly received. 
Mr. W. A. Taylor conducted. 

SLouGH.—The Choral Society gave a performance of 
Mendelssohn’s ‘Hymn of Praise’ in the Slough Parish 
Church on December 10. Theaccompaniment was provided 
by an efficient orchestra led by Mr. John Williamson, 
Mr. Herbert Blanchett presiding at the organ; Masters 
Wolseley Cooper and Miles Leat sang the soprano solos, 


and Mr. Albert Watson, of St. George’s Chapel, was the 
tenor The choruses were attacked with decision and 
power, and the whole performance was indicative of 


careful training on the part of the conductor, Mr. George 
Bower. 

SWADLINCOTE.—Mendelssohn’s ‘ Elijah’ was performed 
by the Harmonic Society on December 2. The choir 
sang with commendable precision and dramatic feeling. 
The principal vocalists were Miss Euneta Truscott, Miss 
Ellen Wilby, Miss Mabel Braine, Mr. Walter Lawley and 
Mr. Charles Tree Herr Kienlie was the leader of the 
orchestra, and Mr. Walter Jones conducted. 

TorRQuay.—The second concert this 
Musical Association took place at the Bath Saloons oa 
November 26, when Stanford’s ‘ Revenge’ and ‘ Schumann’s 
E flat Symphony were the principal features of a programme 
which also included Schubert’s ‘ Kosamunde’ ballet music 
and Cherubini’s ‘ Anacreon’ overture. These works were 
interpreted with much spirit and effect by the orchestra, 
while the choir was heard to great advantage both in the 
‘Revenge’ and in Sullivan’s ‘O gladsome Light.’ Miss 
Verena Fancourt was the solo vocalist, and Mr. T. Henry 
Webb conducted. 

WELLINGTON (N.Z.).—The Musical Union, conducted 
by Mr. Robert Parker, gave an interesting concert in the 
Town Hall on October 27, when the chief features of the 
programme were Stanford’s ‘ Revenge,’ Grieg’s Pianoforte 
concerto in A minor (soloist, Mr. Thomas F. Dunhill), 
Sullivan’s'’song-cycle ‘The window,’ and Mr. Dunhill’s choral 
ballad ‘Tubal Cain.’ The last-named work, conducted by 
the composer, was given for the first time in New Zealand. 
The solo vocalists were Miss Phcebe Parsons and Mr. Charles 
H. Stephens. It is interesting to note that Miss Parsons, 
Mr. Dunhill, and Mr. Leslie Peck, who conducted the 
Concerto, are all former students of the Royal College of 
Music. 

WESTCLIF! Coleridge-Taylor’s new choral work ‘ The 
Bon-Bon Suite ’ was performed on December 14 at the King’s 
Hall by the Philharmonic Society, and received creditable 
interpretation under the direction of Mr. W. J. Barton, the 
choruses being sung with much effect. Mr. Julian Henry 
sang the solos. 

WINCHESTER.—The Choral Society gave a performance 
of Sterndale Bennett’s ‘ May (Jueen’ on December 2, under 
the conductorship of Mr. C. H. Gamblin. The choir sang 
with much spirit and freshness, and the solo vocalists were 
Miss Stevens, Mrs. Pullen, Mr. Frederick Lake and Mr. J. 
E. Whitwain. The miscellaneous second part included the 
overture to the ‘Nozze di Figaro,’ well played by the 
orchestra, and two part-songs by the choir, ‘ When hands 
meet’ (Pinsuti) and ‘ ’Tis sweet to hear’ (John Pointer). 


season by the 


WOKIN The programme of the Musical Society’s 
concert given at the Public Hall on December 8 comprised 
}the recently-published selection from Gounod’s ‘ Faust,’ 
which was performed with much success. The choir 


displayed excellent attack and expression, and was well 
Gatehouse. 
The second and included two 
unaccompanied part-songs, ‘Sofily the moonlight’ (Lliffe), 
and ‘When the rosy morn’ (Sydenham), sung by the choir, 
and the * Merry wives of Windsor’ overture, Mendelssohn's 
‘ Pilgrims’ March,’ and two of Massanet’s ‘ Scénes 
Pittoresques’ played by the orchestra. The solo vocalists 
were Miss Elsa Headon, Miss Edith Judge, Mr. Gwilym 
Richards and Mr. Montague Borwell. Mr. Patrick White 
conducted. 


part was misc a1} aneous, 
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INQUIRER —-Stick to your guns. Never mind what the 
old lady says ; she is evidently not competent to pronounce 


an opinion upon pronunciation. 
A. E. A.—For some ‘ pianoforte pieces after the style of 
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Sjogren and Sinding 
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— “Fair Elma.” For s.s.a. (No. 395. Novello’s Trios, reas pate vs re fa ate a 
&c.) +d. A ». ». ESSEC ord ul d em. 
— “Vigil.” Fors.s.a. (No. 396. Novello’s Trios, &c.) \ Arranged by Sir Freperick Bripce. (No. 943. 
_—o 2 ee >"! | Novello’s Octavo Anthems.) 2d. 
age ° ” > . 
iI | —— “Merry Spring returning.” For s s.a. No. 397. “0 Lord Jesu Christ. Anthem for Bass Solo and 
Novello’s Trios, &c.) 3d. ( horus. on inged by Sir REDERICK BRIDG! 
H OPckison, N.-—Six Little Songs for Contralto. (No. 942. ovello's Octavo Anthems). ast 
2s WET ST, JOIN E.—-Three Preludes (Second Set 
H' LST, G. von—Seven Scottish Airs. Arranged as a a ae 3 Original Compositions for the Organ.) 
(Juintet for pianoforte and stringed instruments. | —™ = - 
(No. 28. Novello’s Albums for Pianoforte and Strings.) 3s. ame wna A., and JAMES BROWN—A Modern 
H' IRSMAN, E. J.—** The Curfew.” New and Simplified School for the Violin. Book 6t } 
Edition. (No. 30. Edwin H. Lemare’s Recital : aS 
Series of ( Jriginal Compositions for the Organ.) Is. 6d. PUBLISHED FOR 
” REUTZER, C.—‘“* The Chapel.” Arranged for s.A.T.B. THE H. W. GRAY CO., NEW YORK. 
(No. 10357. Novello’s Part Song Book. ) 3d NDREWS MARI M _ iN li 
AWES, H Original Music to Milton’s Masque of y 2 in I ‘ , 4 MANIK — Magniacat anc unc dimituis 
+ *Comvs.” Together with incidental music, dances, feat AO . . 
&e., by Wittiam LaAwWes and other contemporary LARK, ( SRISSIAR a SS ae, SP eS: 
composters. Selected and arranged by Sir FREDERICK Anthem. Paes a 
BRIDGE, with an Introduction by W. Barclay Squire. 2s. “* LEAV ER, Tr. ALLEN—* Rejoice, the Lord is King. 
ENNARD, LADY BARRETT — “ Love's River.” Processional Hymn. 5c. 
Song g. 2s. ( *ONVERSI > ** Thine is the power.” Anthem. 
- “ Slumber, little one.” Song. 2s. 10¢c. 
\ ARTIN, G. C.—‘* As the world turneth.” Hymn. AMBORD, B.—‘*To God our strength.” Anthem. 
4 (No. 803. Novello’s Parish Choir Book.) 14d. 10°. 
| \ ERBECKE—Ofliice of Holy Communion, edited by —* BRUCE ‘ There were shepherds.” Anthem. 
; 4 BAsit. HAkWwoop. Melody only in Plainsong and ze 
} ordinary Notations. (No. 784a. Novello’s Parish Choir Woops, Rk. 11.—Magnificat and Nunc dimittis 
| Book.) 2d. in D. 10¢ 
: M' INK, E. G. “Come, Holy Ghost.” Hymn. Y OUNG, F. H ** Let us offer the sacrifice.” Anthem. 
; (No. 797. Novello’s Parish Choir Book.) 2d. 10¢ 
/ 
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I 74, Wardour Street, W. ; Liverpo 1: 5, Hardman Street. 
Warde Professor ALEXANDER Pt s, Mus. Bac. 
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DIPLOMAS ASSOCIATE ee Seng ae he and FELLOW, for 
I hers, Organists, Vocalists, Pia s, Violinis and Bandmasters. 
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CHANGE OF ADDRESS 

\ ISS FR ANC ES GRE ATOR IX (High Soprano), 
M nr. Colwyn Bay. 


MISS ELSA HOPE 


DRAMATI OPRANO) 
H Hill Avenue, B I S.W 
ISS WHITWELL, A.R.C M., L.R.A.M., PRE 
M PARI hd Paper-work) for L.R.A.M 
A.R.C.M rt Park Road, Malve 
S' LO BOY WANTED for West-End Church 
. \ ) W k t, W 
"TENOR REQUIRED Salary, £12. Apply, 
( ( H th, W . 
BAS >» WANTED, St. Botolph’s Church, Aldgate, 
se 4 Weekly P1 lravelling 
MI ADAME MARI! ees for NATURAL 
4 VOICE RODUCI t ARTISTIC SINGING 
| M \ Vocal I I . 
l Nove ( Ltd 
ORFs FOR SALE.—New, 2 Manuals, 12 Stops, 
“ P l r ( pler Ga a, ra, Barl- 
’ R New ( S.E 
Orerwist and CHOIRMASTER WANTED 
ey ( } r } € m g 
to D. Parkes, Mus. Bac, F.R.C.O. 
R. ¢ I y, I ford 
| ORGANIST of Doncaste Parish Church 
) UPII k g 
Apply, W. FE. Sande 
I C.U., | LM S Parade, D st 
J XPERIENC E D ORGANIST Country) having to 
4 € t | lesir POST ( ti r ur Lor ’ 
Cay F. W. Flatt ac) I r, Herts 





THE MUSICAL TIMES. 


TERMS FOR ADVERTISEMENTS. 





SPECIAL 


insertion in 


NOTICE. 

thetr proper positions, 
Should reach 
London, W., 


Ti CUSUTE 
cements jor the next issue 


Z00, Wardour Stre et, 
/ later than 


FRIDAY, JANUARY 22 
(First Post). 


pieaeneenedili ANUARY 1, 


Post-free, 24d. 


] ANUARY). 





Ig09. 


THE 


|THE SCHOOL 


ANNUAL SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


PUBLISHED ON THE IST OF EVERY MontH. Price 14 


THE SCHOOL MUSIC REVIEW FOR JANUAR\ 


CONTAINS :— 


THE SCHOOL MUSIC REVIEW. 


THe JANUARY NuMBER CONTAINS THE FOLLOWING MUSIC !— 

‘Tue P (No. 1 “ Four ing Songs"). ‘I tS - By 
I EL M. B ' 

Tue W I W. B. O1 

“N Yra S I for a. (u panie I E E 
Ric f 

I N ATIONS ( 

The Music and Exercises can always be tined separa Price th 

London: NoveLto anp Company, Limited 





BEDTIME 


SONGS 


JUST BEFORE 
SIX LITTLE 
GOOD CHILDREN 


FOR 


STILTON HALI GREEDY GRUI rH} 


\ KIPPER AND HIS SPIDER 
SLIPPER 4 MOUSE IN THE MOON 
ROBIN’S REWARD 6. WISE MRS. RABBIT 
> Ww . \ TEN BY 
PHINSTONE THORPE 
E M SED BY 
i I _ » F E 
I S ly, 1 t 
I Nove! 4 ( vy, Lin 


SOUVENIR DE PRINTEMPS 


JOSEPH HOLBROOKE. 


(Op. 23, No. 6.) 
** Not only is this trifle simplic ity itself, but its melody rivals that of t! 
once so familiar ‘Salut d'Amour’ by Elgar, in its fascinating qualities. 


— Daily Telegraph. 


Ss. d. 
Violin and Pianoforte 20 
Pianoforte 2 
Organ I 
Sma!l Orchestra 
String parts 


Wind parts 


London: Nove_to anp Company, Limited. 
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~ 7 Tf Py bed 

SONG DANCES 
VOCAL SUITE 

FOR FEMALE VOICES 
(S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 
THE WORDS WRITTEN BY 
JAMES HOGG, BARRY CORNWALL, 
AND OTHERS 


HE MUSIC COMPOSED BY 


WILFRED BENDALL. 


s. d. 
Va Ss e I 
Tonic > a 
String Parts 
Pi te Sol ° 
P. Duet 

PAS SEUL (from the above). 

Pianoforte Solo . 
Piar forte Duet . ee I 
String Parts 6 
Wind Parts oe 
Arrangement for Military Band . 


Just Published. 


QUARTET IN B MINOR 


PIANOFORTE, VIOLIN, VIOLA anp VIOLONCELLO | 


COMPOSED BY 
THOMAS F. DUNHILL. 


Price Ten Shillings and Sixpence net. 


London: NovELLo anp Company, Limited. 
THE MUSICAL TIMES. 
CASES 


(FOR THE YEAR 1908) 
Are now ready, and may be had of all Musicsellers in Town and 
Country. 


CLoTnH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


VOL. XLIX., 


Title-page and Index may be had gratis on application. 


Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


PRICE Is. 6d. 





London: NoveELLo AND Company, Limite 
Mendelssohn Centenary Festivals. 
LARGE WALL BILLS 


PORTRAIT OF MENDELSSOHN 
Will be ready EARLY IN JANUARY. 


WITH 


1ER & Co., 32, Paradise Street, Birmingh 








of expression, includes rhythm, phrasin 


| comprehension of the various difficulties they have 


| sides of the study of pianoforte-playing, or 





A VALUABLE BooK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 
In the course of my experience as a teacher of the pianoforte, an 
experience-extending over many years, certain ideas have from time 
to time 


suggested themselves to me which have proved useful—to 


myself, as enabling me to express more clearly that which I desired my 


pupils to understand, and to my pupils, as tending to facilitate their 
had to encounter, 


at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 


progress. 

These suggestions relate to both the mechanical and intellectual 
briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
choice of suitalle 


difficulties ; while 


the production of various qualities of tone, the 


fingering, and the best methods of attacking certain 


the second, which may perhaps be more aptly designated the means 


g, variety and gradation of tone, 
the use of the pedals, ef catera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, Ctoru, Gitt, Five SHILLINGS. 


any, Limited. 
SIX OCTAVE STUDIES 
FOR THE PIANOFORTE 


BY 


WILLEM COENEN. 


London: Novetto anp Com 





*The musical value of some of the pieces is not inconsiderable."— 
the Tin 

** Must nost useful, and all « Daily 
Telegraph 

*The studies are quite as entertaining to the listener as they are 
ery c performer. Musical Opinion. 

** Six clever < iseful ‘Octave Studies.’ They are more than usually 
interesting. Vusical Standard. 

** Excellent for 4 tice. Christian World. 

“They aff a very mplete cours¢ ly The t 
1 r la ive ur g - 
The z 

‘ t slaving t } 

ve-playing I t € 








a tou 
Birmin 
F Tr wri 

concert piece 

tingham I 
**Six excellent octave studies (legato and staccato). efield Daily 
elegrapn. 
‘Can safely ecom! 1 to players wh I ss th audab! 

ambiti f keeping up their technique. Western Daily Pre 
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BACH S CHUKCH 


*A STRONGHOLD SURE - . - - : 

BIDE WITH US . . ‘ . . . . 

CHRIST LAY IN DEATH’S DARK PRISON 

COME, REDEEMER OF OUR RACE 

FROM DEPTHS OF WOE I CALL ON THEE 

GIVE THE HUNGRY MAN THY BREAD 

GOD GOETH UP WITH SHOUTING 

GOD SO LOVED THE WORLD 

*GOD’S TIME IS THE BEST 

HOW BRIGHTLY SHINES . 

IF THOU BUT SUFFEREST GOD TO GUIDE THEE 

JESUS, NOW WILL WE PRAISE THEE 

JESUS SLEEPS, WHAT HOPE REMAINETH? 

*MY SPIRIT WAS IN HEAVINESS : 

*O LIGHT EVERLASTING . . . ‘ 

O TEACH ME, LORD, MY DAYS TO NUMBER 

PRAISE OUR GOD WHO REIGNS IN HEAVEN 

PRAISE THOU datas LORD, JERUSALEM 

*SLEEPERS, WAKE 

STRIKE, THOU HOUR SO LONG EXPECTED 

THE LORD IS A SUN AND SHIELD 

THE LORD IS MY SHEPHERD 

THERE IS NOUGHT OF SOUNDNESS IN ALL 
MY BODY . 

THE SAGES OF SHEBA - 

THOU GUIDE OF ISRAEL 

WATCH YE, PRAY YE . . 

WHEN WILL GOD RECALL MY SPIRIT? 


-NOVELLO’S EDITION OF 








MUSICAL Leanimenatti atin ARY I, Ig09. 








CANTATAS. 


Ein’ feste Burg. 

Bleth bet uns. 

Christ lag in Todesbanden. 

Nun komm, der Heiden Hetland. 
Aus tiefer Noth schre? ich su Dir. 
Brich dem Hungrigen Dein Brod. 
Gott fihret auf mit Jauchzen. 
Also hat Gott die Welt geliedt. 
Gottes Zeit ist dte allerbeste Zett. 
Wie schon leuchtet. 

Wer nur den lieben Gott lisst walten 


Jesu, nun set gepreiset. 


Jesus schlaft, was soll ich hoffen ? 

Ich hatte viel Bekiimmerniss. 

O ewiges Feuer. 

Wer weiss wie nahe mir metn Ende? 
Lobet Gott in seinen Retchen. 

Preise, Jerusalem, den Herrn. 
Wachet auf. 

Schlage aoch. 

Gott, der Herr, ist Sonn’ und Schild. 
Der Herr ist mein getreuer Hirt. 


Es ist nichts Gesundes an meinem Lethe. 


Sie werden aus Saba Alle kommen. 
Du Hirte Israel, hore. 

Wachet, betet. 

Liebster Gott, wann werd’ ich sterben? 


ONE SHILLING EACH. 


The wonderful individuality of these Church Cantatas. 


An undreamt-of wealth of 


new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified 


forms, single ideas of stalwart growth, and of free and noble birth ; poetic inspirations of *such 


unspeakable depth, that we are impressed with an unearthly awe.—Spitta’s Life of Bach. 


BACH’S MOTETS. 


*BE NOT AFRAID .- . Fiirchte dich nicht. 6d. 
COME, JESU, COME . . . . - Komm, Jesu, komm. 15. 
*JESU, PRICELESS TREASURE . : Jesu, meine Freude. 15. 
*SING YE TO THE LORD - . . Singet dem Herrn. 15. 
THE SPIRIT ALSO HELPETH US - - Der Geist hilft unserer Schwachhett auf. 1S. 
*I WRESTLE AND PRAY (J. C. Bacn) — - - Ich lasse Dich nicht. ad. 


* May be had in Tonic Sol-fa. 


LonDOoON: NOVELLO AND COMPANY, Limirep. 
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I, bodied 


MUSIC FOR LENT. 


i he E PASSION OF OUR LORD. 
St. Matthew.) J.S. Bacn. 
only, T t Sol-fa, 
HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. 
Cathedr Octavo, 1s. 6d. Book of Words, with Music 
Chorales, 6d. 
‘T's E PASSION OF OUR LORD. 


John.) J. S. Bach. 2s. ; paper boards, 2s. 6d. 


HE PASSION OF ‘CHRIST. G. 


3s. 6d. ; cloth, gilt, 5s. 


(According to 
2s. 6d. ; paper boards, 3s. Choruses 
Is. 

(According to 
Paul's 
to the 


(According to 
; cloth, gilt, 4s. 
F. HANDEL. 


s. ; paper boards, Abridged edition 


for Church use, 1s. ; Words only, ros. per roo. 
7" E PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) J. HAYDN. 25s. ; paper 


boards, 2s. 6d. ; cloth, gilt, 4s. 

1. PASSION OF OUR LORD. (The Seven 
Words of Our Saviour on the Cross.) Cxu.Gounop. 1s. 

* —~ PASSION OF OUR LORD (“Der Tod 


Jesu.") C. H. Graun. 6d. ; cloth, 


gilt, 4s. Choruses only, ts 


Ts PASSION OF OUR LORD. H. ScHUTz. 


2s.; paper boards, 2s. 


1s. 
ASSION MUSIC (from the Oratorio “St. Peter” 
3y Sir Jutius Benepicr. 1s. 6d. 
‘OU T OF DARKNESS. (Psalm cxxx.) 
horus, and Orchestra. GrorG HENSCHEL (Op. 30). 2s. 6d. 
UT OF DARKNESS (De Profundis). (Psalm 
cxxx.) For Soli, Chorus, and Orchestra. we by Cu. 
Gounov. English or Latin words. 1s. ; paper boards, 1s. 6d. 
ION’S WAYS DO LANGUISH. enmaes Solo 
and Chorus, from ‘‘ Gallia" (Motet). Cx. Gounop. 
NV ISERERE MEI, DEUS, &c.,as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. STatnerR. 3d. 
NV ISERERE MEI, DEUS. The music composed 
by J. Barney. 
N ISERERE MEI, DEUS. Set to the well-known 
1 Ancient Chant, as arranged and harmonised by VincENT 
Novetto. Price 2d. ; Ditto, Latin words. 3d. 
ISERERE MEI, DEUS. (Chant setting.) The 
Music composed by EpGarR Petrman. Price 14d. 
\ ISERERE MEI, DEUS. The music composed 
by Grecorio ALLEGRI. Edited by Georce C. Martin. 4d. 
N ISERERE MEI, DEUS. The music composed | F 
by G. P. Da Patestrina. Edited by W. Barciay Squire. 


For Soli, 


Is. 


3d. 


Latin and English words. 4d. 
\ ISERERE MEI, DEUS, in F. The music 
4 composed by F. E. GLapstone. Latin words, 3d. 
\ ISERERE MEI, DEUS, in F sharp minor. 
4 The music composed by F. E. GLapstone. Latin words, 6d. 


Orchestral Parts of the works marked * be had. 


THE STORY OF THE CROSS 


With Short Interludes, giving opportunity for Meditation 


can 


THE WORDS BY 
THE REV. E. MONRO 


SET TO MUSIC BY 


BUTTON, H. ELLIOT , ad. 
FOSTER, MYLES B. (Sol-fa, 1d.) 3d. 
ROBERTS, J. VARLEY (Sol-fa, 14d.) . 
SOMERVELL, ARTHUR (Sol-fa, 14d.) 3d. 
STAINER, J. (Sol-fa, 14d.) 3d. 
Words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per too. 


THE REPROACHES 
CHARLES GOUNOD 


J. B. DYKES. 


Pri Thre 


pence eac h Se tting. 


Lonpon: NOVELLO 


THE 


Ser 


BENEDICITE 


» Music sy T! ; COMPOSERS, 


W, E. C. (on the plan o 
y 4 "GEORG E J.(in E 
r 
Tr. 


the Paragraph Psalter) 
flat) . . ore 
E J. (in G) 

xE J. (in D) 

V. T. (in C). (Sol-fa, ad.) 

HUG (in G). 

J. James TURLE, 
i ELLIOT (in D) 


CE and Dr. Haves a 
DN, , os 


- b 


IB aBaeeeee 


. B. (in G ). 


BREE Sran 


é flat). (With a Quadruple Chant for 


O< SP reecer 


ZED J. (No. 2, in F) ‘ , 
‘MYL ES B. (in F, Chant Fx em) . 

* PERCY H. (in D) 

x DSBY, HENRY (in G, Chant Form) 
GALE, C. R. (in +" 

GLADSTONE, 
GLADSTON 
GODFREY, os 
GODFREY, (No. 2, in G) 
HERVEY, F. A. J. (in A flat). 
HUG HES, W. (in E flat).. 
ILIFFE, ea a (No. tin E flat) 
LEMARE, H. (in B flat) 

LLOYD, C. MIARFORD ‘ ; 
MACPHERSON, CHARLES (rhythmi 
MARTIN, G. C. (No. 1, in F ; No. 2, in EF flat; 
MATTHEWS, T. R. (in E flat) 


22°51 
eo) 


S. (Ch ant Fx 
(Unison) 


F. orm) a 
I 

E. ia ©) : 

E. 


E, 
A. 
A. 


From the Canticle 


setting) 


No. 3, in G) each 


MERBECKE (arrangs y& eC. M 

MILLER, C. E. (second settir R) om . 

PETTMAN, EDGAR (No. 1 in C; No. 2, set to Double Chants) 

PETTMAN, EDGAR _ flat) , - ‘ 

PULLEIN, |. (in E flat 

ROBERTS, J. VARL EY (in B flat) 

SLATER, W. (in F) 

SMITH, BOYTON (in A flat) . ; an 

SMITH, CHAS. = (inC) s.a T.T.B., als ) simplified for s.a.T.B. 

STAINER, J., and B. BLax.anp ‘ 

STAINER, J., “a pE Lacy, A. Gisrs, and F. CHAMPNEYS 

STAINER, x. W. Wonyn, and F. WALKER ; ’ 

STAINER, 1 Oa W. Winn, and F. Wa.ker (Welsh words). 
(Sol-fa, 1d.) 

STAINER, J .e >. From the Canticles (second set) 

STEWART, C. HYLTON (on the ole an of the Parag graph Psalter) 

BARNBY, ic ‘ os 

FOSTER, JOHN. 


SMITH, MONTEM (tw ) settings) 
TURLE, J. (two settings) : 
WICKES, C. A. (two settings).. 
TOZER, FERRIS (in G) . 
TOZER, FERRIS (in A) 

WEST, JOHN E. (in G) 

WEST, JOHN E. (in C) 

WOOD, W. G. (in D) 
WRIGLEY, G. F. (in G) 


ANTHEN) 
LUTE 


[S IN THE 
SERIES. 





121 Give sentence with me, O God .. .. F. Lewis Thomas 
38 Hear me, O Lord W. H. Dixon 
*197. Hear me when I call A. W. Mi archant 
*13, Hear, O Lord Michael Watson 
193 Justaslam .. ‘ : Ferris Tozer 
110 Like as the hart; O send out Thy Light C. Lochnane 
27, Oh most Merciful .. $s - ° J. F. Bridge 
67b O Lord, rebuke me not . Gaynor Simpson 
200 O Saving Victim . ‘ . J. Lionel Bennett 
113 Out of the deep have I called Hamilton Clarke 
145 Ponder my words, O Lord . Norman Hatfield 
196 Remember not, Lord ; ‘ : J. M. Bentley 
67a Rend your heart W. H. Dixon 
*2 Seek ye the Lord - oe J. F. Bridge 
*97 There is a green hill.. . Fred. H. Burstall 
165 Turn Thee, O Lord.. . Norman Hatfield 
206 Turn Thy face from my sins Cuthbert Harris 
Those marked thus * are also published in Tonic Sol-fa. 


AND COMPANY, LimITeEp. 
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ANTHEMS FOR LENT. 





seale 
W. Byrd 
h. G d 
airke 
Dvorak 
Battishi 
I nt 


K. J. Pye 
iver King 
1. Ca tt 
. Vincent 
H. Hi 
Hi 
B. T $ 
B. I e 
B. I 
je w 
Macfarr 
iy Say 
By 
ty 








Let 
Lik 





us come | 


easthehart .. ee ee ** ee I. Adams 
e as the hart J. H. Clarke 
e as the hart . ee . V. Novelk 
, for Thy tender mercies’ sake .. oe R. Farrant 
, for Thy tender mercies’ sake .. ee G. R. Vicars 
d, how are they increased .. _ Kent 
, how long wilt Thou forget me . és Mendelssohn 
a upon Thee Ouseley, West, and Culley eacl 
on ir offences Mendelssol 
t t 


ber our days (A.A.T.T.B.B.) C. 





rt J. Barnby anc 
+, O Lord God... i. 














My ‘ . sennett 
MyG yk me J. L. Hopkins 
*MyG k upon me J. Reynolds 
My uli “ye J. C. Beckwith 
O ye th y Vittoria 
*O tiful J , J. Stainer 
Oo er e Cross Ch. Gounod 
O day of penitence Ch. Gounod 
O God, Thou hast cast us out H. Purcel 
OG Whose nature A. Gray 
0 ve mercy H. Lesli 
*‘O I A. Sulliva 
O Jes est J. B. Powell 
*O La ( J. Barnby 
O La God .. G. E. Lake 
*O Lord, « t me ; os we _ J. Coward 
O Lord, give ear an ° .. W. H. Cummings 
O Lord G of my salvation (T.T.B.B.) E. Ford 
Ol God, Thou strength =e - on J. Goss 
Ol dowr , es oe ee J. Battishill 
*O] yG C. Malan and S. S. Wesley, each 
O!1 r e me t ° H. Lahee 
Or erci in J. W. Elliott 
O W. A, C. Cruicksh: n ni, each 
UO ° . Gounod 
O sav 








Out of the de D on “ ' Pe as 
Out ofthe deep .. we H. W. Davies J. Nz 
O ye t love the Lord .. : oe S. < ) 
O ye that love the Lor F. A. W. Docker and G. J. Elvey, ea. 
O yet ve the Lord .. - - es J. W. Elliott 
UO ye th: ve the Lord .. H. W. Wareing 
P er words, O Lord A. D. Culley 
I oO! W. Croft 
*Re ¢ t, Lor oa - : H. Purcell 
*Re w thy Creator = os C. Steggall 
Re O Lord i - os .. TT. A. Walmisley 
*Re y rt J. B. Calkin 
Re y t . ee ee i 
Re y I t (Turn ye even to Me) 
Sav ot, e ae es 
*Se el 
Neek Lor 
"Seek ye the | 
Show Thy ways 
Sp Lor 10st holy es 
Oo] r. Attwood a 
Thy way Spohr and W 
! i 
I 








ist 

g ill far away .. Ch. Gounox 

is a gree ar away . oe .- Lord H. Somerset 
Re} iches (from the “‘ Redemption”’) .. Ch. Gounod 
Reproache , ee _ os J. B. Dykes 
eof G ec ee wa on H. W. Wareing 

es of God , ‘ H. Blair 

S e ( s Stainer, Somervell, Foster & Roberts, ea. 
Story Cross H. Elliot Button 
k, 2 J rt 


OG 
OG ° we C. Wood 

v (Jesus of Nazareth) .. on G. Byrd 

Thee ag , O Lord , : os T. Attwood 
Chy face fr my si I. Attwood and A. Sulliv each 

rn Thy face from n gall 


ly sins .. as 
ye even to Me (Rend your heart) 





cried .. 
E. Vine Hali 
1 the Lord loveth C. Macpherson 
y art thou so vexed C. Macpherson 
rd of God Incarnate wa Ch. Gounod 
who from His ways have turned Mendelssohr 


., and 2d. each. 
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C ANTATAS FOR Be N T. 


OLIVET TO CALVARY. AT THE FOOT OF 
A SACRED CANTATA THE CROSS 


RECALLING SCENES IN THE LAST DAYS OF THE 
SAVIOUR’S LIFE ON EARTH (STABAT MATER) 





FOR TWO SOLO VOICES (TENOR AND BARITONE) AND ; oe si ee 
CHORUS SOLI, CHORUS, AND ORCHESTRA 
COMI ED BY 
INTERSPERSED WITH HYMNS TO BE SUNG BY ANTON DVOR AK 


THE CONGREGATION. . 
(Op, 55.) 
THE WORDS SELECTED AND WRITTEN BY 
SHAPCOTT WENSLEY THE EnGtisH Ap v 
FRED. J. Ww. “CROWE 
THE MUSIC BY (Organist of Chiche r Cathedral). 
| i | M \ U N | YE R THe ACCOMPANIMENTS ARRANGED FOR THE ORGAN 
J° eee “oe H. ELLIOT BUTTON. 
a ~ is, Two Shillings. Price Two St S 
Sol-f Wor 1 per 100. I 5 I 
I W Par S MS \ I a 
String Parts, ros.; Wind Parts, &c., 20s.; Full Score (Latin words) 


THE CRUCIFIXION GETHSEMANE 


A MEDITATION vies — 
A CHURCH CANTATA 


N THE 





SACRED PASSION OF THE HOLY REDEEMER THE Wo} WRITTEN AND COMPILED | 
E WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. JOSEPH BENNETT 
SET TO MUSIC BY THE MU ) BY 
J. STAINER. C. LEE WILLIAMS. 
\ > pe er, 1s. 6¢ be is 2 , 
lasidh, tea i Two Shilli 
W y, with H runes, Tonic Sol-f 1. I r boar I'wo Shilli 1 Sixpence 
W S. | Wo Hy per 100. String Parts, 10s. Wind P: I Score, M 
Wor y . 6d 0. 


THE CROSS OF CHRIST THE LAST NIGHT 

oN : ‘omnis AT BETHANY 
W. MAU RICE “NDA A SHORT CHURCH CANTATA 
THOMAS ADAMS. “JOSEPH BENNETT 


Price One Shi g. THE MUSIC C ED BY 


Tonic Sol-fa Edition, Sixpence. y ays age : 
. Y» 7% Gd. per 100. C. LEE WILLIAMS. 
Als ately fror above 

NEARER, “MY GOD, TO THEE gene 

P, “ ean . gg ee ’ “Goa - String Parts, 8s. 6d. ; Wir 7 fen I a . 1 Score, MS 

i ii , ; SAPS, See PHD Words only, 7s. 6d. per 100, 


IS IT NOTHING TO YOU. THE ATONEMENT 
AN EASY CANTATA A SACRED CANTATA 
a ne ee ee eee or ae FOR SOLI, CHORUS, AND ORCHESTRA 


pted for Country Ct 
SED BY 


REV. E. V. HALL, M.A. Ss. COLE RIDG .E- TAYLOR. 


Price Three Shillings a Sixpe 


Price Eightpence. 1 Sol-fa, Threepence. - 
is, with to th ins, price Two ‘ Pap urds, | Shillings ; Cloth, gilt, Five S 


Lonpon: NOVELLO AND COMPANY, LimiTep. 








THE 


FOR THE 


FOR SOPRANO, TENOR 
WITH HYMNS TO 


ScENE 1. Gethsemane. 


CANT 
SEASON OF LENT 


RECENTLY PUBLISHED. 


THE DARKEST HOUR 


\TA 


AND BARITONE SOLI, AND CHORUS 


BE SUNG 


BY THE CONGREGATION. 


SCENE 3. On the road to Calvary. 


ScENE 4. Calvary. 
' ; 


ScENE 2. ‘The trials, before Caiaphas and Pilate. EpiLocut 


THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY 


HAROLD MOORE. 


PRICE ONE 


Paper Boards, 2s. ; 


Words only, 7s. 


6d. 


per Io 


SHILLING AND SIXPENCE. 


Tonic Sol-fa, od. 


Orchestral Parts may be had. 


LONDON: NOVELLO AND COMPANY, LIMITED. 


Y PASG., 


HANES Y GROES Sur 1, Seaton 
(G to som) 
Y CYMMUN BENDIGAID M ke—S 
BENEDICITI Syr J. Stains 
TE DEUM Henry Smart 
MAGNIFICAT A’'R NUNC DIMITTIS 
Bar I S ner yn | 
S \ S ‘ } 
GARAWYS. 
\ N I yG 
Dr. S. S. W 
Na Reme 
H I , 
Y I W 
Ch. G 
I (1 
H. Pur 
PASG. 
l (J W ( 
I M 
I ( W f { 
i { 
y 
Syr J. S 
+) ( 
I 5 he 
. wl s ] 
j | 
l I I 
s ‘ Te 
I H 
W 


SUITABLE FOR LEN 





WATCH YE, PRAY YE 
(WACHET, BETET) 
A CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
COMPOSED BY 


J. S. BACH. 





Evitep sy E. H. THORNE. 
EnGuisH Version ny CLAUDE AVELING. 





Price One Shilling. 


CHRIST LAY IN DEATH’S 
DARK PRISON 
(CHRIST LAG IN TODESBANDEN) 
AN EASTER CANTATA 
FOR SOLI, CHORUS AND ORCHESTRA 


j}. S. BACH. 





Epitt vy JOHN E. WEST. 
ENGuisH VERSION by PAUL ENGLAND. 
I One Shi Zz 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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THE PASSION 
A MEDITATION ON THE SUFFERINGS OF CHRIST. 
rWO SOLO VOICES (Tenor anv Bass) AND CHORUS 
TOGETHER WITH 
TO BE SUNG BY THE CHOIR AND 
CONGREGATION 
BY 
DR. VARLEY ROBERTS 


(Organist of Magdalen College, Oxford). 


FOR 


HYMNS 


P. aper Boards, 2s. 
; Words only, price 1d. 


Price, Paper Covers, 1s. 6d. : 
Words, with Hymn Tunes, price ad. 3 


\ PRACTICAL METHOD OF 
TRAINING CHORISTERS 


COMPLETE EDITION, Price 
> Part 





Four SHILLINGs. 

Or, IN 

Part I. os - A - 3s. 

Part I1.—EXERCcISEs 1s. 6d. 
BY 


J. VARLEY ROBERTS. 


London: Novetto anp Company, Limited. 
CANTATAS FOR LENT. 
THE WAY OF THE CROSS 
No. 27. By DR. FERRIS TOZER. 


By e One Shilling and + gp ay €. 
l-fa, 1s.; Words, 2s. 8d. per 1oo. 


‘EVERYMAN | 





No. 115. By E. CUTHBERT NUN “.R.C.O. 
Price One Shilling and ney 
or ds, 5S. per 100. 
FOR FESTIVAL \ND GENERAL USE. 
FESTAL SONG 
No 114. By EDMUND TURNER. 
Price One Shilling. 
Sol-fa, 9d. ; Words, 2s. 8d. per 100. 
SECULAR CANTATA. 
MARCU S CURTIUS 
n be had for either Mixed or Male Voices) 
“BY DR. FERRIS TOZER. 
Price, Male Voices (No. 87), One Shilling and Fourpence. 
Mixed Voices (No. 119), One Shilling and Sixpence. 
4 Specimen Copy of any or all of the above will be sent to any 


Clergyman, (¢ “he yirmaster, Organist, or Conductor (please mention « hurc h 
or appointment) for 6 stamps for each work required. 
AMBROSE ABI AND Co., 30 & 31, Newg Street, 


‘BENEDICITE, OMNIA OPERA” 


(SeconD EpITION NOW READY) 


‘JUBILATE DEO” 


TT ate E.C. 


IN THE KEY OF F 

By W. J. MILNE-MENZIES. 
Price Threepence each. 

L NovELLo AND Company, Limited. 





CAL E B SIMPER’S 


NEW EASTER ANTHEM, “He is not here, but is risen,” and 
NE No. 16 ANNIVERSARY SELECTION, containing 
SEVEN GRAND CHILDREN'S FESTIVAL HYMNS and 
Tt ines, including “‘SOLDIERS OF THE KING,” written by 

e Rev. E. G. MARSHALL, and set to AN IRRESISTIBLE 
MARC HING TUNE by Cates Simrer. Specimens sent 
FREE TO CHOIRMASTERS giving Name of Church. Last 
year's IMMENSELY POPULAR EASTER ANTHEM “ Awake 


p my g ich OVER TWENTY-ONE EDITIONS 
WERE_JISSUED, will also be en ~" free if desived 
TERS on the look-out for a Short, 


CHOIRMAS 
GOOD FRIDAY or HOLY WE E K should send for a Specimen 


zlory of wi 
1 





f the Devotional “STORY OF THE CRUCIFIXION.’ 
Price 6d. ; Specimen C ’, 3d., post-free. 
CALEB SIMPER, “ Kiverrnie,” BARNSTAPLE, 
(,ILL's E. mb Yous T: (RIES. — - Messiah,’ 
J Judas,” “Elijah,” “ St. Pes ” “ Creatior s. each | 
London: NovELto > Com ANY, Limite 


N 


COMPOSITIONS 
EDWARD BUNNETT, 


Mus.D. CANnrTArR. 


SECULAR VOCAL. 


Song—‘“‘ The e amlet ” én ; - ; 1s. 6d 
. A toi, Marie - 2s. od. 
o “The L ast Prayer” 1s. 6d. 
** Market Day ; s. od. 
Part-Songs ““ Beware ’ - ‘ ; . ae 
‘Spring” . ee coe He 
** Over hill, over dale’ gn “ : 3d. 
| “is "Ta Rhine Maiden se ns _ ~<a 
Chorus—‘“‘ May, sweet May - _ ee oe 3d. 
SERVICES. 
| Te Deum in E. Chant Form .. - 3d. 
| Benedictus and Jubilate in E. Ch: ant Form 3d. 
Benedicite in E - - ee o & 
Magnificat and Nunc dimittis in E 3a 
Cantate and Deus in E am . & 
Magnificat and Nunc dimittis in D , os . 73d. 
Do. do. in E flat = ot - os 
Communion Service in E ~ od. 





easy WORK FOR | 


ANTHEMS. 


Lead mein Thy truth (Lent) .. ‘ 5 - ~~ 


The Good Shepherd (Easter) 3d. 
O how amiable (Solo and Chorus) 4d. 
The Lord is my Shepherd 73d. 


London: NovELLo AND Company, Limited. 


NEW EDITION. NOW READY. 


The very successful Lent Cantata 


PENITENCE 
PARDON a 
PEACE 


a 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that me lodious and 
effective nature for which the composer is so widely famed.’ 

Musical Opinion, 1/2/98: ** A fine Church composition.” 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it. 

Musical Standard, 5/3/98: 

Organist and Chotrws taster, 
but praise. 

Birmingham Post, 5/3/98: 

Liverpool Courter, 2/8/98 : 
Manchester Courier, 9/3/98: 

‘ quires and po where they sing. 
Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 
Western Morning News, 25/3/98: “‘ A good composition. 

and origins al. 

Chester Chronicle, 

exceedingly effective. 

Lichfield Mercury, 4/ 2/08: 
really beautiful music. 

Journal of the Incorporated Society of Musicians, 1/2/98: ‘“ A well- 
written work. We can strongly recommend it. 


** Deserves considerable popularity.” 
15/2/98: “ For the music we have nothing 


** The music is of a high artistic value.” 
sat work of great merit in every respect.’ 
‘It will doubtless be used in many 


Striking 


16/4/98: ‘*A beautiful work, very tuneful, and 


** Extremely effective, containing some 





One Shilling and Sixpence. 


Words, 


Price, 
Paper boards, 2s. ; Tonic Sol-fa, 1s. 2S. per 100, 
i from Goodwin and 


pu Messrs. 
34, Per y Street, W. 


Band Paris may be hired 
Tabd, 


lew SE 


London: NovELLo anp Company, Limited 


Just Published. 


ITE, OMNIA OPERA Adapted and 
ut British 


BENEDIC 


set to music by Percy J. Vincent. Price 3d. Assun 
Embassy Church, Paris. ndon: NovELLO AND Com y, Limited. 
HE LORD’S PRAYER. ~Congragationss Setting, 


Mus. Bac. (1 
MPANY 


nd.). Price 14d. 
Limited. 


p Francis Lioyp, 
THe Vincent Music Ci 


by RIcHAR 
London : 














THE 


By 


REDUCED 


JANUARY 1, 


REDEMPTION 


CH. 





1909. 


PRICES 


GOUNOD. 


REDUCED PRICE 


VOCAL SCORE. Paper cover do. 
Dirro Paper boards do. 
Dirt Cloth, gilt do. 
Ditto Tonic Sol-fa Edition ‘ do. 

(Part 1. Paper cover do. 
Dirtro IN SEPARATE PARTS: {PART 2. Paper cover do. 
'PART 3. Paper cover do. 
-I-D IAT ‘ [Ore 
SEPARATE CHORUSES. 
Re ED P ' D. Repucep Ps 
THE EARTH Is MY ro ION UNFOLD, YE PORTALS EVERLASTING do. 
” — a where ee ‘es o 3 Ditto Tonic Sol-fa vn 
Hl . LOVELY APPEAR (Soprano Solo and 
ditto Tonic Sol-fa do. 14 Chorus) dai sans : do. 

THe REPROACHEsS (Chorus or ()uartet) do. Oo 2 Ditto Tonic Sol-fa do. 
— THE CROSS REMAININ do. o 3 THE WorD Is FLESH BECOMI do 

j rHe CHI MADE A VICTIM Ditto Tonic Sol-fa do. 
VA do. © 2 SAVIOUR OF MEN do. 

Cc CR 1D —P 
REDUCED PRICES. 
VIOR . ee VIL 
5 4 / j 
sa .* » a A \ 
By CH. GOUNOD. 
REDUCED PRICcI 

VOCAL SCORE (Latin Worps). Paper cover do. 
Dirro Ditto Paper boards do. 
Dirro Ditto Cloth, gilt 7 do. 
Dirt Dirro Tonic Sol-fa Edition do. 

VOCAL SCORE. ENG.iish Worps by J. TrRourseck. Paper cover do. 
Dirro Dirro Paper boards do. 
Dirt Ditto Cloth, gilt do. 

Dit lonic Sol-fa Edition do. 

{Part 1. “The Requiem.” Paper cover do. 

. Ditto Dirro Paper boards do. 

IN SEPARATE PArRTs: ) 
PARTS 2 and 3 Paper cover do. 
{ Drrro EnGiisH Worbs. Paper cover do. 
‘CoM ,ATE sa ITe Re 
SEPARATE CHORUSES. 

Rt ED P . Re ED P 
FAI NTO THI O Lorp, Jesu Curis do 
do. o 3 HOLy, HOLY, HOLY do. 
i 4 do. Oo 3 MIGHTY SAVIOUR do. 
do. 3} LAMB OF Go : aa do. 
Ou! do. o 3 To Gob HIGH ENTHRONED (Sol-fa, 1d.) do. 
N BI EADIN do. © 3 THE RIGHTEOUS SHALL ENTER do. 
do. o 3 Hoty, O Loxp Gop OMNIPOTENT do. 
do. ») 3) AND I HEARD A GREAT VOICE " do 

\ ie do. o 3 AND Gop ALMIGHTY THEN WII WIPE 
HEAR MOANIN do. 0 3 AWAY ‘eli do 
KED ARI OUNDED) , Lo, ALL THINGS I MAKE NEW eee .. do. 
r - > JUDEX SEDENTI IN THRONO (Sol-fa, 1d.) do. 

Lonpon: NOVELLO ANI) COMPANY, Limirep. 
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THE 
NEW CATHEDRAL PSALTER 


CONTAINING 


THE PSALMS OF DAVID 


TOGETHER WITH 
THE CANTICLES AND PROPER PSALMS FOR CERTAIN DAYS 
EDITED AND POINTED FOR CHANTING 


BY 


COSMO GORDON LANG, D.D. HENRY SCOTT HOLLAND, D.Litt. 
BisHOP OF STEPNEY (Canon and Precentor of St. Paul’s). 


(ARCHBISHOP- DESIGNATE OF YORK). 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
Organist of St. Paul’s). 


(Precentor of Eton). 


No part of the Church Service has received greater attention in recent years than the Psalms, and there is no 
better test of an organist’s or choirmaster’s qualifications than the manner in which the choir renders these matchless 
poems of Holy Writ. 

The chief difficulty of Anglican chanting has always been the merging of the recitation into the strict-time section of 
the chant. In the ‘‘ Cathedral Psalter,” issued a generation ago, an endeavour was made to overcome this difficulty by 
the use of accent marks, and the striking popularity of the book has proved that the method therein adopted, if rightly 
used, was nearly perfect. 

Experience, however, has shown that there was still room for improvement, and it may confidently be asserted that 
the nearest approach to perfection has been attained in the entirely revised and improved form of the work entitled the 
“New Cathedral Psalter.” 

As the result of much careful study and practical knowledge, all ambiguity in regard to the merging of the recitation 
into the strict-time section of the chant has now been removed. 

The ** New Cathedral Psalter” is issued in three forms: (i.) with Superimposed Notes ; (ii.) with Prosody Signs ; 
(iii.) with Varied Type, whereby a choice can be made of the form which may be thought most effectual in securing 
intelligent and reverent chanting. Moreover, the pointing is in every case identical, so that on such an occasion as a 
service sung by combined choirs all three books could, if necessary, be used simultaneously. 

Not tke least important consideration in a pointed psalter is the matter of typography. In the ‘‘ New Cathedral 


Psalter” bolder faced types, specially prepared, have been used, the result being greater clearness, while particular 


attention has been paid to the spacing between the words and lines so as to afford greater facility in reading. 


The “ New Cathedral Psalter, although founded on the “ Cathedral Psalter, ts a distinct book, and the two 


woks cannot be used together. 


WORDS ONLY. 
No. 51. With Superimposed notes. Demy 8vo me _ a ... Cloth, 2s. 6d. 
No. 61. With Prosody signs. Imperial 32mo... ae ni ein ... Cloth, Is. od. 
No. 71. With Varied Type. Imperial 32mo Cloth, Is. od. 


NEW CATHEDRAL PSALTER CHANTS (7x the Press). 
No. 81. For Cathedral use, “‘ The St. Paul’s Cathedral Chant Book,” revised Edition. 
No. 82. For Parish Church use, no Treble recitation note higher than D. 
No. 83. For Village Church use, no Treble recitation note higher than C. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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JUST PUBLISHED. 


THE OFFICE FOR THE 
HOLY COMMUNION 


SET TO MUSIC BY 


JOHN MERBECKE 
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| IN A MYRTLI 


COMPOSITIONS 


BY 


GRANVILLE BANTOCK. 


CANTATA, 
THE FIRE-WORSHIPPERS. 


Tenor, and Bass Soli, Chorus and Orchestra ... 


For Soprano, 


PART-SONGS. 
AWAKE, AWAKE. s.a.1. 8. (Sol-fa, 14 = 
EVENING HAS LOST HER THRONE. 


14d.) 


S$ A.T.B. (Sol-fa, 1d.) 
O WHAT A LOVELY MAGIC. sarps. 
WAKE THE SERPENT NOT. s.a.T.p. 


ON HIMALAY. s.aTpB 


CAVALIER TUNES ror 
I. MARCHING 


(Sol-fa, 1d.) ... 
r.T.B B. 

ALONG ose 
(Sol-fa, 1d.) 
(Sol-fa, 1d.) 
DONUIL DHU. 
PIPER O° DUNDEE. 


2. Givi 


A ROUSE. 
3. Boor AND Sapp. 


PIBROCH OF 
THI 


r.T.B B. 
TT.RR. 
|A LOVE SONG. 


Contralto, 


For Soprano, Mezzo-Soprano, 


and with Hlarp (or Pianoforte), 

Violin, and Violoncello accompaniment 

Parts for Violin, Violoncello and Harp (separately) 
each 


SONGS. 
SHADI 
LOVE’S SECRET 
THE WILD FLOWER’S SONG 


ORCHESTRA. 


(A.D. 1550). 
EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 
BY 
BASIL HARWOOD. 
EXTRACT FROM PREFACE. 

This edit f Merbecke's Communion Service is based on Rimbault's 
reprint of 1871, after a carefu mparison with a copy of the original 
edition of 1550 be ng to the Library of Christ Church, Oxford. The 
Plain Song is presented as nearly as possible in the form in which it first 
appeared, only such changes having been introduced as are required by | 
the wording of our Prayer Book. 

Price Sixpence. 
Mr vy | N, pri ['wopence. 
London: Novetto anp Company, Limited. 
" > SS. TO 
COMPOSITIONS 
BY 
T. MEE PATTISON. 
CANTATAS. one ~— 
I \ t Mari , 2 6 o 6 
D d (¢€ ruse y) : ro 
Lay t Last Mi 2 ¢ 
Db do. (¢ ruses y) 
May Day 1 
I M Chr (Sacred) I o 6 
ANTHEMS, I 
ANT ‘ pr Thee (Harvest) < 3 o 1 
he earth (Harvest) 2 
I w y Rede er li (i ter) 5 
I ew pherds (Chri o 2 
I rteen O y Se 4 
Six Ky ° ‘ > 
Te De audamus (in F) © 3 
ORIGINAL ORGAN COMPOSITIONS. 
Int tory i¢ ing Voluntaries P 3 6 
I ( uding Voluntaries , os 1 6 
Lond Novi AND ( ANY, Limited. 
. ‘uh _ : . . LT : . 
SHORT ANTHEMS by C. LEE WILLIAMS. 
CE 
URN THY FACE j 
» LORD MY GOD ad. 
ROSSING THE BAR 
Novel 4 ( Limited 
WHEN THE SON OF MAN d 
5 t } 
SIX INTROITS ‘ 1s. 
( S 
Se 1 Editior 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chor S and Orchestra. Price 1s. 


EDWIN C. 


Mus Bac. Ca 


SUCH. 





"| SS ORGAN RECITAL. 
Copy (¢ ges, f ) of a new 


Co, Led.. 44, M gton Crescent, I 


London: Novetto anp Company, Limited. 
“O) REST IN THE LORD MENDELSSOHN), 
. } \r ‘ Dr. A. H. Epow 
S Ger Use. Suitable for S 
Priv t-free for ca 
( Ss I | Bradfor 


Given away, Specimen 


tave Organ I es 


SAPPHIC POEM. For Violoncello and 
Orchestra :— 
Full Score 
String Parts 
Wind Parts 
THE WITCH! OF ATLAS. Tone-Picture : 
Full Score 
String Parts 
Wind Parts 
PIANOFORTE, Etc. 
SAPPHIC POEM. For Violoncello and 
Pianoforte 
THE WITCH OF ATLAS. For Pianoforte 
Lownow: NOVEILO AND COMPANY, Litt 
New Vor Tue H. W. Grav Co., Sole Agents for the L 








compos 
usually 
Maria 


more i 
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Choral 
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STAFF EDITION. THIRTY-SIX 


OPINIONS OF THE 


LONDON AND 


TH TO FORTIETH 
PROVINCIAL 


THOUSAND. 
PRESS 


ON 


A. R. GAULS CANTATA 


JOAN OF ARC’ 


PRODUCED WITH GREAT SUCCESS BY THE 


A rTHENA U M. 

‘An advance on the earlier work, he Holy City.” . . . The 
choruses are written with much knowledge of effect, and an ‘ Ave 
Maria’ and the final chorus of the ‘Spirit Voices’ may be named 
really charming. 


LONDON FIGARO. 
Bound to be widely taken up, doubtless to attain which end the 
composer has employed but three soloists, and has given a more than 





usually large degree of importance to the choral work. .. . The ‘Ave 
Maria’ is singularly beautiful. 


DAILY NEWS. 
“ Obviously written with a special view to the 
societies, and likely to become highly popular 


requirements of choral 


REFEREE. 
“Calculated to delight performers and listeners, being full of melody 
I 


and taking effects. 


WESTERN TIMES 
“The Exeter Oratorio Society last night achieved a brilliant success, 


eration, that never 





and it may safely be said, without fear of exa 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc. 


rHE SHIELDS DAILY NEWS. 


by the South Shields 








‘One of the most delig e given 
Choral Society was that « n en the = ipal piece was 
‘Toan of Arc.’ We cannot speak t f by» saul’s work, which 
is of the most interesting description, and will doubtless soon be a 


favourite with choral societies. 


LEAMINGTON SPA COURIER. 
“St. Paul's Choral Society brought their season to a close with a 
performance in the Town Hall of ‘Joan of Arc. rhe tata, both in 
ly fascinating and contains all the elements 


of the stan 








verse and music, is essenti 





necessary to make it one works for putemen e by 


cieties, the choral writing and orchestration being simply 


TEWKESBURY I 

‘The Conductor of the Philharmonic 
on his selection of a Cantata possessing 
I * Joan of Arc’ wh: 
wor rember having heard ir 


y is to be congratulated 
attractive music as that 
ubtedly is—viz., the best 








NORWICH DAILY PRESS. 

“ By the invitation of the Head f the High School, a large 
any assembled to hear a performance of ‘ Joan of Arc.’ There is 

I z composer who has obtained more popularity 
horal societies than Mr. A. R. Gaul. His sacred 
wn than any other 


Mistress 
















y City,’ 1s more extensively kr 
t r, and ‘ Joan of Arc 





i ndon and many of the 
largest provin g haracterised by the most 
perfectly neat eity, combined with a never- 


failing resour 


CRYSTAI PAI ACE RI PORTER. 


nd tu 


of beauty and 
t any numbers 
} 











t sp al praise re widely ntrasted in 
s in some g manifest, but all 
erflow wi me y sence of the restlessness 
f tonality which disfigures so many modern w The vocal parts, 
whether for soli or chorus, are written within the range of average 
vocalists, and are efore gratefi alike to the singers a hearers. 
The cantata is a credit to English art, . . . one of the most interesting 
w yet gi by the Anerley Society 
s. d. 
Paper cover . price 2 6 
» boards... - 3 oO 
o } 
Scarlet cloth : , 99 4 0 


(ENT. STA. 
-An arrangement of the Orchestral Parts for Pianoforte and Harmonium, 


FOR THE USE OF CHORAL SOCIETIES. 
by J. W. Ettiotr. Price 7s. 6d. 

The gratuitous loan of Instrumental parts may 

perform this Cantata and to insert the words i 


NOVEILO 


be had 
any pre 


LONDON 


AND COMPANY, 


BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


SHEFFIELD INDEPENDENT. 
* Will further enhance the reputation of the composer of ‘ The Holy 
ity,’ as a writer of bright, melodious, attractive, and musicianly 
Cantatas. 





STRATFORD-UP ON-AVON HERALD. 

‘In ‘Joan of Arc,’ particularly in the latter part, there are some 
exquisite passages—some charming descriptive pieces. The lovely 
‘Hark! thy spirit voices call,’ carried one away in the spirit into 
veritable realms of dreamland, and the chorus, ‘ Fret not thyself to-day,’ 
is picturesquely beautiful, graceful, and effective. 


THE WESTERN NEWS. 
‘Few cantatas are as rich in chaste melodies, charming choruses, and 
exquisite orchestration as Alfred R. Gaul’s ‘ Joan of Arc,’ performed for 
the first time in Plymouth by the Vocal Association in the Guildhall last 


€ ning. 


THE WESTERN DAILY MERCURY. 

“Proved an unqualified success. . . the bulk of the Cantata is 
allotted to the chorus. In fact, the choir of this Association hi: 
lom had such a good opportunity for giving their sterling worth : 
good display. 





LEEDS MERCURY. 
‘Drew torth enthusiastic plaudits. ... Of the Cantata, as inter- 
preted last evening (in the Town Hall, Leeds, with a band and chorus 
f 250 performers), it is impossible te speak in terms of anything but 
Solos and choruses alike are full of melody, while the orches- 





pra 
trati s descriptive to a degree. For each of the principal vocalists 
there is one song that singles itself out, and each received an encore.’ 


HERTS AND CAMBRIDGE REPORTER. 
‘The theme is one of the most romantic in the pages of history. 
rlier and poetic passages there is something of the charm of 
ile Bennett's ‘May Queen.’ The last chorus is set to music 


1 be not unworthy of the great masters. 








LIVERPOOL COURIER. 


** Must enhance the high reputation of its composer.” 


HU ae: RSFIELD EXAMINER. 
inspiration of a highly-refined musiciar The Cantata is 


even a more masterly and beautiful work than “The Holy City.’ 





NE WCASTLE -ON-TYNE DAILY CHRONICLE. 
No more harming z Cantata than ‘Joan of Arc’ could have been 
hosen. It abounds in delicious music. There is not a tedious note 


BRADFORD OBSERVER. 
**Gives the listener a vivid and realistic impression, its attractive- 


ness being continuous instead of spasmodic. 





B IRMINGH AM DAILY TIMES. 
“It w uld not be surprising if it attained to even the almost pheno- 
menal popularity of ‘The Hi ly City’; contains a similar wealth of 
melody and effective part-writing. 


BIRMINGHAM DAILY GAZETTE. 
‘Reading the score convinces us that it is our townsman’s greatest 
Cc ak have been originated by none but a born 


BIRMINGHAM DAILY POST. 
** A distinct advance upon Mr. Gaul's previous wi ork in cantata form. 
\ tant flow of ex w isite melodies and effective choral writing. 





MANCHESTER GUARDIAN. 








‘Atl hly melodious work, and should find favour with chora) 
societies is not difficult to sing, and contains sufficient variety to 
kee ow teannieniad On: Mie eed 

» & 
Tonic Sol-ta — ee .- price £ © 
Vocal Parts . each ” 5 = 


Words only 
HALL.) 


per 100 99 7 6 


on application to the CoMPOsER, and full liberty is given 
gramme without further permission 


LIMITED. 
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“THE MILTON TERCENTENARY. 























THE MUSIC TO MILTONS 
COMUS 


EDITED B\ 


SIR FREDERICK BRIDGE. 
With an Intropuction ny W. BARCLAY SQUIRE. 


!HE SELECTION INCLUDES THE ORIGINAL SONGS COMPOSED 

BY HENRY LAWES, TOGETHER WITH INCIDENTAL MUSIC, 

DANCES, Erc., CHOSEN FROM THE WORKS OF WILLIAM LAWES 
AND OTHER CONTEMPORARY COMPOSERS. 


PRICE, PAPER COVERS, OCTAI0O, TWO SHILLINGS. 


An Orchestral arrangement, strings only, of the whole of the music may be had. 


Che present edition of Comus not only contains all the five songs composed by Henry Lawes, but 
Incidental Music—an Overture, Dances, &c.—selected from the works of William Lawes (brother ot 
Henry) and other contemporary composers, John Jenkins, Dr. John Bull, Giles Farnaby, together 

th a setting of the song “ By the rushy-fringed bank,” adapted by Sir Frederick Bridge from another 
song by Henry Lawes: also the complete text of the poem. Three of the songs have been respectively 


urranged for chorus of four, and of three voices (s.s..A.). 


The work can be very effectively performed on a stage without much difficulty. When this is not 
practicable, the music would form a most interesting portion of a concert programme ; in which case 
the poem, or a part of it, could be recited, or the music given by itself. 

\n interesting historical introduction has been contributed by Mr. Barclay Squire, and 
Sir Frederick Bridge furnishes detailed suggestions for the performance of the musical numbers. 
\ portrait of Henry Lawes, from the fine painting in the Music School collection at Oxford, forms a 
frontispiece to this publication, which makes an appropriate appearance on the eve of the ‘Tercentenary 

great poet’s birth, John Milton having entered the world—he was born in a house in Bread 
S Cheapside—on December 9, 1608. 

Comus was written by John Milton in the spring of 1634, when he was twenty-five years of age. 
he poem owed its inception to his intimate friend Henry Lawes, the “tuneful Harry” of the poet’s 
har g sonnet to the distinguished composer. Written to celebrate the appointment of the Earl of 


ras Lord Lieutenant of the counties on the Welsh border and of North and South Wales 
post similar to the Lord Lieutenancy of Ireland—the “ Maske,” as it was called, received 


¢ 
} 
al 


performance at Ludlow Castle on Michaelmas night, 1634. 
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Just PuptisHep. 


i 
FAUST | 
AN OPERA 
RITTEN BY 

| 


BARB IER AND MICHEL CARRE 


IMPOSED BY 


CH. G ;OUNOD. 


A Selection for Concert Performance | 
EDITED AND ARRANGED BY 


JOHN POINTER. 


JULES 


of the best-known passages of Gounod’s 
are comprised. The Soldiers’ Chorus, a large part 
and most of the Kermesse Act have been 
ther excerpts, in such a sequence as to 
and by reason of this 


In this Selection most 





‘ pie e 
f the Garden Scene, 

inged, together with 
ford the best effect of variety and contrast ; 


tment the absence of scenery and a tion is not detrimental, 
s in a concert performance of the whole opera. | 
Score, One Suitiinc ; Tonic Sou-Fa, NINEPENCE 
String Parts, 13s. ; Wind Parts, 2gs. 6d. 


NOVELLO AND ) Company, Limited. 


Popular Part- Songs for S.A.T.B. 


By W. \V PEA RSON. 


London: 



























Nymphs of the Ocean 3d. Under the Trees ed, 
The Skaters .. on 3d. The Oyster Dredgers ad, 
The Lake 3d. Evening 2d. 
“Tis Morn . 3d. *Sweet to live ‘(goth thou. ).. ad. 
Sweet Spring (Mz adrigz al 1). 3d. *Welcome, young Spring !. 2d. 
The River (6th thou.) 3d. *The Anglers (16th thou.) 2d, 
Over the mountain side 3d. The Dream of Home (4th 
Soul of living music 3d. thousand). . ee ot, 
The Stormy Petrel (1 th Summer and Winter . ad. 
sand) ‘ -- 3d *Departed Joys (6th thi u).. ad. 
| Grove(6ththou.) 3d There's beauty inthe deep 14d. 
f ad. Soldier, rest! (6th thou.) .. 1d. 
slow, 3d. Woods in Winter (6ththou.) 1d. 
Stars of the Night .. 2d. Autumn . - co 8G, 
HUMOROUS PART-SONGS 
*Three Doughtie Men (rooth *Ben Bowlegs (12th thou.).. 3d. | 
i 3d. The Carrick on Crow .. o Se I 
) Slid ling (12th Call John !(roth thou.) .. 3d. | 
thousand). oe Three Merry Fishers oo 
A Ryghte Merrie Geste 4d. The Cuckoo Clock .. oo 3 
The Snow-white Doe 4d. } 
DESCRIPTIVE CHORUSES | 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse (6th thou.) 4d. The Ocean (6th thou.) 3d. 
Off to Sea (4th thou.) sa aa *The Ironfounders (44th 
J is (8th thou.) .. 3d. | thousand). . - ot 
Tt oat (4th thou.) .. 4d. | The Cyclists(4th thousand) 4d. 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London: NoveLLto anp Company, Limited. 
P‘ YPULAR PART-SONGS FOR S.A.T.B., by 
WILLIAM J. YOUNG. aa 
Hai y Christmas tht isand > 
G t greenw t l > 2 
A me iall. 1 1 usand  s 
\ Hap; thous > 3 
Blow w. roth thousand e § 
Eng usand 2 3 
London: Nove.tto anp Company, Limited 
( ser's address, 19, King’s Drive, Heaton Moor, Stockport. 
I k m at 
hy ) met bi, *. 7 ) be ‘Tl’ 1D 
SIX) PART-SONGS FOR S.AT.B. 
BY 
JOHN S. MOORAT. 
Price Threepence 
Lon : NovELLo anp ( , Limit | 
TcIr , | 
MUSIC BY MAIL. 
We v send any Musical Publication post-free by return, and | 
ge west current rate. New Violin Music Catalogue (nearly | 
20,000 publications) free for 3d. postage (published, 1s.)—Murdoch, 
Murdoch and Co., Hatten House, Hatton Garden, London, E.C. 


Just PustisHep. 


BON-BON SUITE 


FOR BARITONE SOLO, CHORUS AND 
ORCHESTRA. 


THE WORDS BY 
THOMAS MOORE 


THE MUSIC BY 


S. COLERIDGE-TAYLOR. 


PRICE Two Sut wo SHILLINGS. 
Toni Sol- fa, One Sh illing 


x Parts, 7s. 6d. : Wind Parts and | ‘ull Score, MS. 


strin 
London: Nove._to anp Company, Limited. 
Just Published. 
SIX LITTLE SONGS 


FOR CONTRALTO 











COMPOSED BY 
N. HODGKINSON. 
. ind Flowers. | $. 
The Pocket Handkerchief. | 
Price Two Shillings net. 
London: Novetto anp Company, Limi 
Just Put ¢ 
NOVELLO’S SCHOOL SONGS 
(Epirep sy W. G. McNAUGHT.) 


FOLK-SONGS OF ENGLAND 
ARRANGE v 
SHARP. 


EC 
CECIL J. 


FOL K-S¢ “SONG 5 


SOMERSET 


COLI TED AND 








No. 
| 950. As I walked tl igh the meadows 
951. I’m Seventee eS ay 4 
952. The Crystal Spring 
1953. Midsummer Fair : 
| os4 A Farmer's S » Sweet 
| 955+ Imiral B w : 
1950. B . 1. 
| 957. The a 
19 The Coasts of High Barbary 
1 gs9. O Waly, Waly - 
| 960. The Lover's Tasks 
o61 The Sheep Shearin . : I 
2. Green Broom . I 
| of The Greenland Fishery t 
| 964 The Tree in the W 
6 Come, y worthy Christian Me 
»¢ Brennan the Mox 
| 67. Or J 
| 
| u more t vast English 
| t up a f tr ul ar 
a iusic of \ ) It a 
r t perio ical f ut 
« n e and 1 ita t 
t y a Ss, at any r towns s n d 
to tt vely s Obviously 
remedy es I ish f hose to wh 
t th 
a suitable 
i he r of 
te thr } 
es yt Ww 
Iment. 





anp Company, Limited. 
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Just Published. 









TWELVE 
DANCE MELODIES 
ZWOLF TANZWEISEN) 
PIANOFORTE DUET 


(Op. 32.) 





Just Published. 


FOLK-SONG AIRS 





PIANOFORTE B\ 


CECIL J. SHARP. 





CONTENTS: 








I 3 B Il 
William Taylor. 1. Tarry Tr ; 
Che Crystal Spring 2. Death and the I 
OS ar The S fl 
Cor “ R H 

¢ a ( 

I k y Dew H ( 
The } B Jack 1 
I I ( er. I > I 

I One S Sixy I 

London: Novetto anp Company, Limited. 


AL LEG RE TTO 


W. WOLST ENHOLME. 


VIOLA AND PIANOFORTI 

IOLIN AND PIANOFORTE .. 
VIOLONCE]I » AND PIANOFORTI 
PIANOFORTI ’ t 


THIRTY CAPRICES 
FOR THE VIOLIN 
JOHN CHITS. 
Price F S P , 
Nove. ‘ Cc xy, Limi 
A NEW DANCE. 
VALSE 
(APACILES’ DANCE) 
GREAT SUCCESS 
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RICHARD WICKENHAUSSER. 


COLLECTED IN SOMERSET AND ARRANGED FOR THE 


CHALOUPEE 

















Just Published. 


AUF WIEDERSEHEN 
COMPOSED BY 
A. HERBERT BREWER. 





























Aww 
Zz 
> 
x 


SMALL ORCHESTR 





London: Novetto anp Company, Limited. 


Just Pul lished. 


SONG OF —E VE NING 
STRING ORCHESTRA 
J. D. DAVIS. 
(Op 


Sc E s. 6d 


This piece can also be pl 


ed as a Quartet or Quinte 





London: Novetto anp Company, Limited. 


Just Published. 


SEVEN SCOTTIS SH AIRS 


(QUINTET FOR PIANOFOR TE AND STRINGED 
INSTRUMENTS 
BY 
GUSTAV von HOLST. 


Price Three Shillings net. 








London: Novetto anp Company, Limited. 


Just Published. 





No. 38a. Novello’s Music Primers and Educational Series. 
SUPPLEMENT 
ro 
TRANSPOSITION 


(KEYBOARD AND ORCHESTRAL) 





Vy 


JOHN WARRINER. 





Price One Shilling. 


CH IRI STE R'S AID TO 
MONOTONING 


IY 
C. S. FOSBERY, M.A. 





E T EEPENCE. 





don: NovELto anp Company. Limited. 
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RECITAL SERIES 


OF 





Compositions 


COLLECTED AND EDITED BY 
EDWIN H. LEMARE. 
1 t06,7 to 12, 13% 18, 19 to 24, and 25 to 30,in Five Vols. 
Each 7s. 6d. Or, separately: s. 
Sche rzo Sinfonico . Amhurst Webber 2 
Canzona, Minuet, and Trio W. Wolstenholme 2 
Toccata in E flat major Filipo Cappoci 2 
Romance in D flat ns ... E. H. Lemare 2 
Concert-Overture in F ... E. D’Evry 2 
Second Sonata (Op. 71) M. E. Bossi 3 
Andante in D Alfred Hollins 2 
Grand Cheeur Alfred Hollins 2 
Andantino and F inale i: in 'B flat 
W. Wolstenholme 2 
(a) Cantiléne ; (4) Grand Choeur 
H. A. Wheeldon 2 
Allegretto in B minor ... ... E. H. Lemare 2 
Marche Solennelle ais ... E.H.Lemare 2 
+) Toccata E. D’Evry 2 


(a) Meditation ; ( 
(a) The Seraph’s Strain ; (4) Le Carillon 

W. Wolstenholme 
Concert-Overture in C minor ... Alfred Hollins 
Romance sa ce H. A. Wheeldon 
(a) Romanza ; (4) Allegretto W. Wolstenholme 
Concert Rondo ... a ... Alfred Hollins 
Fantasia ... ... John E. West 
Minuet in F Pe: ..Myles B. Foster 
Fantasy Prelude Charles Macpherson 

Edwin H. Lemare 


Chant sans Paroles 
Fantasia in E W. Wolstenholme 
de Pearsall 


Introduction and F ugue R. L. 

Second Andantino in D flat Edwin H. Lemare 
Fantasia in F John Francis Barnett 
C anzona ... H. A. Wheeldon 
Elegiac Romance John Ireland 
Nocturne in A ~ William Faulkes 
The Curfew Edward J. Horsman 
Scherzo in A flat Edward C. Bairstow 
Concert Overture in C minor H. A. Fricker 
Two Duologues Bernard Johnson 
Song of Triumph John E. West 

(To de continued.) 


London: Novetto anp Company, Limited. 


( YRGA N. 


William Faulkes 
Alfred Hollins 
Alfred Hollins 


Theme (varied) in E 
Bridal March 
Grand Chceur (No 
Cavatina in G . Ernest Newton 
Concert Fantasia Hlerbert W. Wareing 
Fantasia on Old Christmas Carols 

William Faulkes 
** Urbs beata ” 

William Faulkes 
**Jesus ist mein 


2) 


Fantasia on the Old Melody 


Variations on the Chorale 

Aufenthalt ” B. Luard-Selby 
Scherzo Nuptiale Bernard Johnson 
Two Choral Preludes (Second Set) 

D. Buxtehude 
..Edmund T. Chipp 
..Edmund T. Chipp 

Edmund T. Chipp 
Edmund T. Chipp 


Canzonet 

Pastorale o 
Andante con moto ... 
Andante varied 


Ave Maria. Edmund T. Chipp 
Pastoral ( verture in 1G William Faulkes 
Gavotte John Pullein 


John E. West 


Three P reludes (Second Set) 
Ernest Newton 


Duettino in G 


London: NoveELLo AND Company, Limited. 
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| ORIGINAL COMPOSITIONS 


| ORGAN 
EDWIN H. LEMARE. 











| s. PASTORALE, No. 1, in E . é 
| 2 ANDANTINO in D flat r 6 
| 3 ELEGY inG ; ‘i én - a r 6 
|} 4 CONCERT FANTASIA on the tune “ Hanover 3 0 
| 5 GAVOTTE MODERNE in A fiat r 6 
| 6 REVERIE in E flat a - . i 20 
| 7 SYMPHONY, No. 1, in G Minor 5 0 
|} & INTERMEZZO in B flat ' 1 6 
go ANDANTE CANTABILE in F 1 6 
to. MEDITATION in D flat r 6 
tr NOCTURNE in B minor wit : ee de 20 
1. CONTEMPLATION 20 
13) BERCEUSE in D + : ; ; rt 6 
| t4 RHAPSODY in_C minor - : - ‘ . 20 
|rsy. CHANSON DETE <-> ae is 1 6 
| 16. CAPRICE ORIENTALE aie ‘ F ; es 
177 CANTIQUE D'AMOUR as r 6 
18% FANTAISIE FUGUE 20 
1 MADRIGAL - 1 6 
|} 20, IMPROMPTU in A ; : 1 6 
2% SYMPHONY, No. 2, in D minor - > £& © 
ARCADIAN IDYLL ad in i 20 
OVERTURE in I i (‘* The Schenley ") 
PASTORAL POEM 
LIEBESTRAUM : 
| SPRING SONG (“ From the South”) 
| 
| London: NovELLo anp Company, Limited. 
| 
| 
| - > . yan - _ 
| THE VILLAGE ORGANIST 
Book 44. 
ee ee penta , Js baila 
MUSIC FOR LENT AND HOLY WEEK) 
| EDITED BY 
| JOHN E. WEST. 
| i. ° Chopin 
| 2. hearts Me elssohr 
| 3. Pune ** Hein i H. M. Higgs 
4 t the God (** Messiah") Hande 
S. as ¢ ‘ ‘Me —s ) Hande 
| 6. ycessional to Calvary (** The Crucifixion ") -. J. Stainer 
MUSIC FOR EASTER 
| EDITED BY 
| JOHN E. WEST. 
| ——— 
| 1. Prelude in # ma G. Merkel 
2. Fantasia upon the Easter Office Hymn “ Ad ( m Agi 
| Healey Willa 
| 3 Med itation (Easter Morn) ‘ John E. West 
4 All Glory to the Lamb that died" (‘* Last Judgment”) L. Spohr, 
5. Tri hal Mar B. 1 rd-Selby 
6. rale (‘‘ Christ lag in Todesbanden ”) 
Harmonized by J. S Bach 
Price One Shilling each net. 
London: Novetto anp Company, Limited. 
-1> = ) a 
SEVEN PIECES 
FOR THE ORGAN 
COMPOSED BY 
ALEXANDRE GUILMANT. 


ConrTENTS : 
1, OFFERTOIRE 4. MINUETTO 
2. WEDDING MARCH 5s. MARCHE TRIOMPHALE 
3. BERCEUSE 6. POSTLUDE 
7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 


Price Three Shillings and Sixpence. 
Limited. 


London: NovELLo AND ComMPaANy, 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte sechnizue, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 


ugh of equally great practical utility, have hitherto been less generally accessible. 


1. FIVE-FINGER STUDIES ...  ....... Part1)31. DOUBLE NOTES .. .. «. .. Parti 
a.” a ” ras oe » S11 = - a ‘ns ‘a ae a 

33- ie * oe - _ wl a = 
3. SCALES ‘ ‘ _ ..» Part 1/ 34. - “ — wis ‘ni one oo & 
4- ” . “ee » 2 - 

35. OCTAVES el _— - _ .» Parti 
5. BROKEN CHORDS ... ios — ... Part 1| 36.* % ve ve vs ve one gp 2 
: . 2a. - see, 
8. ia a , = a a 4 38. ” ° ° ° eee eee 99 2 
9 ’ ‘ “+ s+ 9 51 39.* STACCATO 


40. REPETITION. wi ooo Pat 


10. LEFT HAND io oma I 
sf _— a 4 "|| 2/41." REPETITION anv TREMOLO ... ... 4 2 
12. es a asi : ai cit » 3/42 9 on we 2 
1 ” ; “+ 9 4/43 PART-PLAYING.....w.. ssn Part 
14.* ARPEGGIO ‘ a ... Parti 44- ” ” eee oes ove oii » 8 
15. ” - sss gg, 21 g5.* ORNAMENTS. i ‘oh: tee dia. an 
16. r 99 3] 46. ef ; dda ag ee 
17. VELOCITY . . wi .. Part 1|47. ACCOMPANIED MELODY. _ wa were 
18. - : - eZ »» 2/48. - - ati ini ae = a 
19. em ; sls ‘ isd a 

9 ° ; “|” 3) 49. EXTENSIONS anv SKIPS... ... Part 
21 i 50 ” ” = eee one 2 2 
= » ©lst. RHYTHM :-— — me oo ee 
«> ” . eee ” / 52 * - re re ay aii ut: a 2 
24. FIGURES IN SEQUENCE ss Partt| 53. EXERCISES FOR THE WEAKER FINGERS. 
25: ” ” . ogy 2 By J. A. O’NEILL. 

26. BROKEN THIRDS, SIXTES, anp $4. WRIST STUDIES (Handgelenksiibungen). By 

OCTAVES , o was ARNOLD KRUG. 


27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACIL ITATING INDE- 
OCTAVES . . vee wee » 2 PENDENCE OF THE FINGERS (Ubungen fiir 

die Selbstandigkeit der Finger). By ARNOLD KruG. 

28. SHAKES . Part1|}56. PRELIMINARY STUDIES IN PLAYING 


29. ae , i“ a POLYPIIONIC MUSIC (Voriibungen fiir das 
30. a : » 3 polyphone Spiel). By ARNOLD KRUG. 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
SELECTED P Ly ANOF “ORTE STUDIES 


sRESSIVELY ARRANGED BY 


F R. \NKLIN TAY LOR. 


IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 





Tue 5 g | w ho irse of Pianoforte Technique adapted to the needs of the average 
pupil, t r pa t rth ’ S ficiently varied selection from the large rt ass of material exis sting, and at 
the same time to « e that t fferent partments of technique shall be undertaken in the order which experience has proved to be the most 
enet 

The St eg two Sets, a are so arranged that the different Books in which they are pane ed may be taken in consecutive 
order, but pu; ‘ i ady further advanced than the elementary stage represented by Set I. may commence at once with Set IL., which 
will be found t ‘ in itself, a to illustrate all the essential elements of technique. 

Where « t al studies are desired, or studies ertain subjects which are not touched upon in this series, the larger collection, published 
under the title of ** Progr ve Studies " (from which the present examples have been selected), is of course available. 


Lonpon: NOVELLO AND COMPANY, Lumtep. 
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(No. 70. ” Novello’ s Music Primers and Educational Series. 
iN YATION SSTIONS 
EXAMINATION QUESTION 
AND 
HOW TO WORK THEM 
BY 
THBERT HARRIS, 
Mus. Doc. Dunelm., F.R.C.O. 
PREFACE. 

his Primer is intended more especial ly for those who purpose 
pre g themselves for examination in the theory of music. 
W he rauhie scts dealt with may be found in all examination 





mes for musical de diplomas, it is hoped that the 
wing ¢ hapters may prove useful more especially tocandidates 
for the d liplomas of the Royal College of Organists. 

he object of this book is to stimulate and¢ ultivate method in 
swering examination questic ms. Considerable experience as 
nation ‘* " has proved the success of the method, 
owed, of dissecting the questions, and—by dividing 
ints for consideration under several heads—thus directing 
student's attention to one point at a time, 


grees and 


coach 





) SHILLINGS. 
6d. 


Price Ty 
In Paper Boards, 2s. 


NovELLo Company, Limited. 





SEVENTH AND Revisep EDITION. 


A HANDBOOK 


oF 


EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 


ERNEST A. DICKS, 


Fellow of the Royal College of Organists. 





The scope of this book covers the whole ground of theoretical 





examinations in music. It supplies an invaluable equipment to 
candidates entering for the various Local aminations in Musical 
Knowledge held periodically throughout the country, and it wiil be | 


found extremely useful to those who are preparing for the higher grades | 
of Diploma and Degree Examinations. 


The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 

5 
Training. 


By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred 
past examination papers set by the Associated Board, Trinity College, 


and the —_ rated Society of Musicians ; the Universities of Oxford, 
Cambridge, London, 


Dublin, Durham, and Edinburgh, and the 
Victoria University; The Royal Academy of Music, The Royal 
Sollege of Music, and The Royal College of Organists. The 


rs within one cover is too obvious to need further comment or 


mendation. 





PREFACE TO THE SEVENTH EDITION, 

Through the kindness of Dr. E. H. Turpin the seventh edition of the 
00k of Examinations in Music includes the latest type of Papers 
Trinity College of Music, London, in their scheme of Local 
1inations in Musical Knowledge. 

: work will also be found to have been considerably enlarged by 
the addition of fifty specimen questions, with answers. They have been 
desi gned for the most part after the mz anner of those set in the Theory 
Paper for the L.R.A.M. Diploma, and also that required by candidates 
for the Higher Practical Examinati ms held by Trinity College of 








Music, London. The author earnestly hopes that these additions will 
considerably enhance the value of the Handbook, and render it 
ncreasingly helpful to students. E. A. D 


1906. 


Price, cloth, Three Shi 


THE QUESTIONS (separately), 


Price One Shilling. 





gs and Sixpence. 


London: Nove_to anp Company, Limited. 
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| SCORE-READING EXERCISES 





BY 
EMILY R. DAYMOND, 
D.Mus., Oxon. 
Tuts book is the outcome of a request made some time ago to the author 


to write some examples of Exercises ir 
imposed as tests in the examination for 
These Exercises (forty-eight in numl 





Ayr 
F.R.C, 


eT) Cx pm prise two se 


_aneng similar to those 


of twenty- 





four ex: ample s, each set cont: uining one exé amp! e in every key, geek: ran 
minor. The first and easier set is intended to prepare the way for the 
second, which is of greater complexity. 

The author has endeavoured to provide a certain amount of variety 
both in style and in difficulty, and it is hoped that the Exercises will be 
of use to candidates for the R.C.O, Examination 1 al ther 
students who wish to become proficient in Score-Rea 

Price One Shilling and Sixpence. 


NovELtLo 





London: AND 


Company, Limited. 


(No. 74. Novello’s Music Primers and Educational Series.) 
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COMPLETION OF 


A Modern School for the Violin 


BY 


AUGUST WILHELM] anv JAMES BROWN. 


~ 
tN 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” consists of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of /%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practicg. The First Book of 7Zechknical Practice (Book 1A) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughoat. 
Each Book of Zechnical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
{ncluded in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
aivancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the In on this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnico/ 
Practice (Section A). Thus the First Book of Studies (18) is written in the 1st Position; the Second Book (28) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1a and 1B are to be taken 
concurrently, then Books 2a and 28, 3a and 3B, and so on, and the appropriate pairs are now issued bound together in 
cloth (see Cloth Bindings below 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES _... .» (1st Position) ... 2s. od. 


2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B. DiTTo (Ist, 2nd, and 3rd Positions) ... 2s. 6d. 
BA. DiTTo (1st to 5th Position) 3s. od. 3B. DiTTo .» (Ist to §th Position) ... 3s. od. 
4a. Ditto (all positions) 2s. 6d. 4p. Ditto ee (all positions) ... 3s. od. 
5a. DiTTo Do. 2s. 6d. 5B. DiTTo ; - Do. oe 69 OF. 
6A. Ditto Du. 3s. od. 6B. Ditto Dw. << oh 
CLOTH BINDINGS 
Book 1. (1A and 1s, bound together) in Cloth _... s Se OF 


, bound together) Do. ‘ Ss. 6d. 


2. (2, and 2 


(3A and 3B, bound together) Do. . 73. Od. 

4. (4a and 4n, bound together) Do. 6s. 6d. 

.» © (5a and 5p, bound together) Do. 6s. 6d. 

6. (6a and 68, bound together) Do. « 7 OfF 
PIECES. 


In completion of the scheme of “ A Modern School” a number of Pieces are published. in a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
is furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, &c. 


N TWELVE FOLK DANCES FROM DENMARK No. 2x. CONCERTO IN A MINOR J. S. Bacu 
t Position) 2s » stt 6th Position) 2s. 





( 
CORCER TO IN A MINOR.  Preret 


N ‘ SONATA IN G MINOR, G. T N N DE. 
(All I ) j Ip. o (All P. ns) s. € 
N VERTURE TO SAMSON. G. F. H No TWELVI CAROLS. (1st Position).. 
t | ) No. 24. SONATA IN A, W. A. Moza 
N : SONATINA IN D. | Ss ' . (rst to 5th Position) 
( r 4 rd P. N REVERIE. He: VIEUXTEM (Op. 22, No. 3.) 
N EIGHT HYMN TUNES. \ Compost (Advanced) 
(ist Position) No. 26. FOUR LITTLE PIECES (From Op. 8.) 
STYRIAN DANCES LANILER) PLEVE! dzst Positi ) 2s 
Jost I t (rstt th Pos No. 27. SARABANDE AND rAMBOU RIN, 
No. 1 PRELUDI AND FUGUE IN ¢ MINO}! JeAN-M e Le (1st to 5th Position) 
I. S. I (A nced) No BOURREE AND GIGUE. J. S. Bacnw. 
N SONATA IN ¢ Josera H (1st ar Positions) 1s. 6d 
P. ) No. 2. BALLADE AND POLONAISE 


He Vig TEM (O} 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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